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Abstract

This capstone explores the history and influence of Iranian-Armenian Hoteliers Sarkies
brothers in Southeast Asia from the perspective of my family members. Using qualitative research
methods such as oral history and biographical narrative, this project brings a new perspective to
light. Within this project, two family members were interviewed exploring the influence of the
Sarkies brothers on the hotel industry and culture of Southeast Asia, the upbringing and the
motivations of the Sarkies brothers. By weaving together individual memories and the historical
context, this capstone shows how family stories and memories were preserved by the descendants
of the Sarkies family.

Keywords: Sarkies brothers, heritage hotels, family narratives
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THE HISTORY AND THE INFLUENCE OF IRANIAN-ARMENIAN HOTELIERS SARKIES

BROTHERS IN SOUTHEAST ASIA

Reclaiming Armenians’ History Abroad

As a repat diasporan child, the subject of “Armenian history” quickly became my favorite
in the Armenian schools I was attending. I was always fascinated by how widespread Armenians
were and was especially stunned by the extent Armenians reached around the world. Reaching
high school, I thought that what I was learning, was the “final” and fully researched version of
Armenian history and that there couldn’t possibly be more lundiscovered aspects — especially
those of the 19th and 20th centuries, since they seemed closer. Until I came across Diana Abgar’s
animated documentary screening at the university, I would later attend: the American University
of Armenia (AUA). Truly stunned by her immense influence as the first Armenian woman
honorary consul to Japan during the Armenian Genocide, I kept asking myself what else is there

left uncovered? (Well, at least in the Armenian history textbooks.)

The Armenian brothers from Iran, the Sarkies brothers were prominent hoteliers of the late
19th-early 20th century and were key figures in the Southeast Asian hotel industry, having founded
famous hotels that are nowadays known as “Heritage Hotels.” The oldest brother Martin Sarkies
also happens to be my great-great grandfather (per our family records). Despite their known legacy
in Southeast Asia, there are no mentions of them in broader conversations and school textbooks in
Armenia. The only time they have been mentioned is within the book Armenian Entrepreneurship:
A Visual History by Armenian historian and former director of the Armenian Genocide Museum-

Institute Hayk Demoyan.



As the great-great-granddaughter of the eldest brother, I find that a one-page mention of
my family members does not do justice to their influence which extends to the present day. Most
of the hotels that were founded by them are still operating, and some of them (“Raffles”, namely)
have expanded their business outside the borders of Southeast Asia. The operating managements
take a great deal in marketing the hotels’ history, while we Armenians have most probably never

heard of it.

Bringing their history to their homeland is pivotal for acknowledging the influence of
Armenians in even broader geographical contexts. Reclaiming them as part of our Armenian
history is even more pivotal, in terms of recognizing the lesser-known Armenian diasporas and
their impact on the present day. It is also a great opportunity to explore the relationship between
the Armenians and the colonial powers during the late 19th and early 20th centuries, as the hotels
are also named “colonial hotels” which is odd at first glance, considering that Armenians were not

part of the colonial countries.

Aiming to explore the influence of my great-great-grandfather Martin Sarkies and his
brothers’ upbringing in Iran, their motivations to open their businesses in Singapore, Malaysia
and Myanmar, and their influence on Southeast Asia's hotel industry and culture, this project
brings a new perspective and significance to their history in Armenia. It will fill in the gaps in
Armenian history in a geographical region that has been scarcely mentioned before in the
Armenian context. It will also, hopefully, open up conversations about history that haven't been

before.



Key terms and definitions

Heritage Hotels - usually used interchangeably with the term “historic hotels”, are labels
given to sites/properties that have an interesting history and are used to attract tourists who seek
special experiences at historically significant places (Henderson, 2013). These heritage hotels,
particularly the ones founded by the Sarkies brothers, are also of colonial origin, according to Joan
C. Henderson (2018). During the colonial period, the hotels not only offered a high standard of
accommodation for the European elite but also served as “contact zones” where different groups
of people interacted. This represented a small part of the colonial society of the time, where the

colonized and the colonizer interacted on a daily basis (Peleggi, 2012).

Literature Review

Armenian entrepreneurs and hoteliers Sarkies brothers are known predominantly in the
Southeast Asia region for their impact on the hospitality landscape in the late 19th and early 20th
centuries. Originating from Iran, the brothers have made history with their establishments, such as
the Raffles Hotel in Singapore, the Eastern & Oriental Hotel in Penang, and the Strand Hotel in
Yangon. Having descended from the oldest brother, I find it important to set the historical context

in this literature review and explore the perspective of various published studies.

The Sarkies Brothers and the Historical Context

With the opening of the Suez Canal in 1869, the trading world was revolutionized. The
shortened navigable route “... saved 17 to 66 percent of the distance and 58 to 75 percent of fuel,
all to the advantage of internation” (Sharma, 1997, p. 9). Furthermore, commodity circulation and
overall communications were largely increased (Peleggi, 2012). In Singapore specifically,
Turnbull (2017) describes the opening of the Suez Canal as a “significant milestone in Singapore’s

development” (Turbnull, 2017, p. 104). She further mentions the increased use of steamers as



clippers couldn’t use the canal, which gave Singapore a major advantage in the region as it served
as a coaling station for the steamers. The canal further grew the East-West trade and incentivised
local commercial development (Turbnull, 2017).

The first of Armenian Hoteliers, Martin Sarkies was said to be the first to arrive in
Singapore from Isfahan, Iran, the same year. His arrival was an accident, as he was an engineer on
a steamer and was called for his duties. Seeing the potential for the hotel industry in Singapore, he
returned in 1885 with his brother Tigran and founded what was later called the “Eastern and
Oriental Hotel” (Wright, 2003). In 1887, the other most significant hotel, Raffles, was founded.
Whether the naming of the hotel was intentionally linked to the founder of Singapore as a British
colony, Sir Stamford Raffles, is unclear. One satirical guide from 1920 states, “Nobody is quite
sure whether the hotel was named after the founder of the colony or he was named after the hotel...
Mr. Sarkies is the hotel king of these parts. He just goes to some place and runs up a hotel, and
they build a town around it” (Peleggi, 2012, p. 131). The building’s lease itself was signed by
Martin and Tigran Sarkies with the owner Syed Mohamed bin Alsagoff. Afterwards, Tigran
remained managing the Raffles while Martin returned to Penang. Martin then retired and returned
to New Julfa in the 1890s and had little contact with the region from then on. Arshak, the youngest
brother, took over the Eastern and Oriental Hotel around 1893, and Aviet took over the
management of Raffles when Tigran left Singapore in 1910 (Wright, 2003).

Another less famous hotel founded by the Sarkies brothers is the Crag Hotel in Penang,
where the Oscar-winning French film “Indochine” was filmed in the 1990s. Up until 1977, the
government had leased the hotel’s building to the Uplands School (International School of
Penang), but the building was neglected afterwards (Che Amat, 2006). The Strand Hotel in Yangon

was also founded by the Sarkies brothers, however Peleggi (2005) mentions that advertising



material from the hotel suggests that the “glory days” of the hotel were in the late 1920s after the

Sarkies brothers had sold the hotel to two fellow Armenian entrepreneurs in 1925 (Peleggi, 2005).

Heritage Hotels and the Colonial Past

The hotels founded by the Sarkies brothers are now defined as either heritage or colonial
hotels. But how could the hotels founded by Armenians be considered “colonial”? According to
Peleggi (2012), the racial dynamics in Singapore were quite complex and closely tied to class.
Because of Singapore’s diverse population, the colonial hotels rarely excluded people simply
because of their race since Asian royalty visited these places. Although their stay was welcomed,
subtle segregation was still present. In regards to Raffles, it is said that “Patrons in Raffles Hotel’s
dining room were not racially segregated, but the exclusion of Eurasians from its ballrooms was
reported” (Peleggi, 2012, p. 141). Maybe this more inclusive environment contributed to the
hotel’s success as Dr. Wright mentions that in November 1910, the Pinang Gazzete highlighted
the Raffles as ““...more than hostelry, it is an institution - the hotel has made Singapore famous to
the tourist and an abode of pleasure to the resident”(Wright, 2003, p. 120). Furthermore, it’s worth
noting that the hotels were “...patronized, managed, and operated by native and immigrant Asians”
(Peleggi, 2012, p. 146). Whether the Sarkies brothers as Armenians fell under the European or
Asian race category is unclear, even when Peleggi (2012) classified Armenians among Jew and
Arab merchants when mentioning the ownership affecting the guest policies of the hotels. (Peleggi,
2012)

Some of the hotels are still operating nowadays, namely the Raffles, East and Oriental and
the Strand and are using their status as “heritage” hotels for marketing purposes. Although the

hotels have been adapted to the contemporary modern accommodations, they have still retained
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some of the historic architectural characteristics that attract tourists due to their special character

(Henderson, 2013).

Lasting legacy

The opening of the Suez Canal was a significant gateway for major development in the
Southeast Asian region of Singapore. The Armenian brothers — Sarkies brothers, having founded
some of the most significant hotels that operate to this day, were one of the first hoteliers to
contribute to the growth of the region. The accidental arrival of Martin Sarkies in Singapore
eventually gave birth to what is now called “heritage hotels” that are used to attract destination
tourists nowadays.

Racial classifications and dynamics in the hotels are to be further researched, as the hotels
are regarded as “colonial” hotels, while the Sarkies brothers were Armenians from the Iranian
diaspora. Additionally, their significant impact on Southeast Asia’s economy and society needs to

be brought to Armenia's attention and recognized for their history and, of course, their heritage.

Research questions

In the scope of this capstone project, the research questions that I explore are: How Did
The Sarkies brothers Influence The Hotel Industry And Culture Of Southeast Asia? It is followed
by three sub-questions: What was the upbringing of the Sarkies brothers? What were their

motivations? What was the cultural and historical context they lived in?

Methodology

The methodological framework for my capstone derives from qualitative research
methods, in particular the oral history and biography methods which offer ways of exploring the

lived experiences of my family members. Seeking depth in the larger context through ways such
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as interviews and participant observation, qualitative research methods help to make sense of the
larger picture. It is well suited for narrating life histories and family processes (Ambert et al. 1995).
My capstone project is a biography book that explores my family members’ life history and aims
to do precisely that — make sense of the lived experiences of my family members and narrate their
life histories.

Since identifying my research question, I knew that qualitative research methods would be
the ideal means for this project as “...qualitative research methods help to gain insight into the
processes involved in co-constructions of meaning, lived experiences, cultural rituals, and
oppressive practices” (Atkinson, 2017, p. 65). Oral history specifically provides the means for
accessing personal stories that add depth into the written documentation of history. As Griffin
(2013) notes, oral history serves as a tool for uncovering stories that are not only valuable and
important but also give a voice to the voiceless (Griffin, 2013). The biography method
complements this by allowing ways to give structure by synthesizing oral history narratives into
one accessible story (Cole & Knowles, 2001). These methods are suited to my research question,
which revolves around exploring the lives of the Sarkies brothers from my family members’
perspective.

While other methods such as archival research, could have provided additional
perspectives, I found that at this stage of my creative project, I aim to capture my family members’
subjective interpretations of the historical events around the Sarkies brothers and their legacy in

Southeast Asia.

Oral History

The initial aim of this capstone project was to revisit and recover the lost history of the

Sarkies brothers from my family’s perspective. And most importantly, to make meaning out of the
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already existing history. Written history, no doubt, serves as a reliable documentation of history.
However, the oral history method can help make it more “human”. As Ingrid Winther Scobie
mentions in “Family and Community History through Oral History” (1979), oral history is critical
in synthesising written history and making a more meaningful analysis (Scobie, 1979).

It is important to emphasize the orality of this method. Portelli states that “the disregard of
the orality of oral sources has a direct bearing on interpretative theory” (Portelli, 1981, p. 97).
While oral history can help us make meaning out of historical events, it may not always align with
written history. Subjectivity and individual perception are key factors in the interviews, and the
oral historian’s goal is not merely documenting the interviewee's take on history, but it is “... the
reconstruction of the historical reality” (Okihiro,1981, p. 36).

Going into the oral history interviews with an open mind, but with a set of guiding
questions, allowed me to explore the subjective and individual perceptions of my interviewees

which uncovered a new reality of my family history.

Biography

The biography method in the capstone serves as a tool for combining the oral history
interviews into one cohesive project that would tell a life story from a new perspective. This is
why I chose this method, as it allowed me to represent my family members’ lives through oral
history interviews while contextualizing their experiences.

While writing life stories, it is essential to recognize the author’s intention while writing
life stories and their own experiences or “dramatic shifts” (Goodley et al, 2004). Biographies are
“...a structured account of a life written by another...” (Cole & Knowles, 2001, p.15). Bringing
the example of writing a particular biographical narrative — “The Death Story of David Hope” —

which reveals an individual’s tragic story after a spinal cord injury, Michelle Moore (2004)



13

highlights how she narrated his story differently when she became a mother and adds how the
“theoretical framework” for making sense of stories is not fixed (Goodley et. al, 2004).

Within this scope, I intended to acknowledge my own experiences that would affect the
writing of the biography book. Given my close relation to the interviewees I expected to be
challenged in knowing “...how best to proceed and ... not tidy emotionality out of the process” as
Michelle Moore highlights in Lives in Context (2004, p. 63) mentioning that the author’s life

elements can be reflected in the narration of biographies.

Research Design

In designing my research project, I incorporated the collection of data through oral history
interviews, structuring them into a biographical narrative. The primary method, which is the oral
history method, included interviews through online platforms “WhatsApp” and “ViberOut” with
my senior family members who knew the Sarkies brothers. The reason for having the interviews
conducted via these digital tools was that both my interviewees resided in different countries, and
it would simply be impossible to have met with them face to face during this capstone project. I
specifically chose WhatsApp and ViberOut as my tools, as WhatsApp offered a free and high-
quality video call option, while ViberOut was convenient in calling a mobile or landline number
at a low cost while providing a high-quality connection.

Having my previous experience of oral history interviews during the time I had taken an
oral history course in mind, I then decided to prepare for a structured interview with a thoroughly
thought-out set of questions (Atkinson, 2017). However, the questions were formed in an open-
ended way, leaving the interviewees to recall their stories in a conversational manner (Cole &
Knowles, 2001). The information gathered from interviews was analyzed using thematic analysis

in order to organize and focus on the recurring themes related to the Sarkies brothers’ descendants.
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The capstone project was conducted in two phases. During the first phase, I conducted oral
history interviews with my family members who are distant cousins of mine — Gwen Johannes and
Arby Ovanessian. During the second phase, I transcribed the interviews, and after a thorough
analysis, [ wrote the biographical narrative, which will serve as a foundation for the biography

book that will be a continuous project outside of the scope of this capstone.

Narrators

When choosing narrators for this project, I first consulted with my father — the one
connected to all this history. Based on the information we had prior to this project, my father
contacted the relatives that he assumed would have the most information on this matter. Numerous
phone calls with several relatives later, the narrators who were chosen for this capstone project
were distant cousins of mine.

Gwendolyn Gemma Johannes is the great-granddaughter of Johannes (Johnny) Sarkies
who — according to the family tree my research is based on — is the son of Martyrose Sarkies.
She was born in Jakarta, Indonesia, and resides in the Netherlands.

She — like me — to my surprise, had long been researching our family history and was
as passionate about it. Initially, my father and I had contacted Gwen’s first cousin and our distant
cousin, Rosette Sarkies, as [ had remembered having heard of her at some point years ago about
how she might know a lot about our family history. During our call, when I personally talked to
her for the first time, we not only got acquainted with each other, but I also discovered a new
family member I had not heard of before — Gwendolyn Gemma Johannes, and how she had set

out her own research about our family history. Rosette then suggested that it would be more
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suitable for me to interview Gwendolyn, as she was not as invested in our family history as
Gwendolyn was. This is how I ended up interviewing my newly discovered cousin.

Arby Ovanessian is an Iranian-Armenian film and stage director living in Paris. He —
again according to the family tree my research started out from (see Appendix E)— is the grandson
of Martyrose Sarkies’ daughter Sandoekht.

The choice of having him as one of my narrators was a suggestion of my father, as he
personally knew him and was in contact with him. After reading more into his life story through
“The Theatre and Cinema of Arby Ovanessian” (2021) by Majid Lashkari, I was interested in
learning more about him, but this time as a descendant of the Sarkies brothers and as a distant

cousin of mine.

Prologue

Every family has its own story. Some are buried in forgotten archives and photographs,
and some are passed down through generations at dinner tables. I found myself somewhere in
between, trying to make connections between the endless conversations and the photographs my
family’s story was rooted in.

This book is about one of those stories. A story that is not just a family history, but one that
impacted the hotel industry of the Southeast Asian region. It’s the story of my relatives who
happened to be the Sarkies brothers — the brothers who left their hometown, in order to earn a
living, and ended up founding some of the most famous hotels in the Southeast Asian region that

are known nowadays as heritage hotels.



16

The Sarkies Legacy: A Family Story

Sarkies, Sarkissian or Der Sarkies?

Throughout the last two or three centuries, Armenian surnames have almost always ended
with the suffix “yan” or “ian.” Naturally, questions about what happened to the “ian” in this case
arise. What contributed to the removal of the “ian”? Was it more common to have Armenian
surnames without the traditional “ian” during the late 19th and early 20th century New Julfa? Or
were the Sarkies brothers originally not Armenian at all?

The surname “Sarkies” may have derived from the surname Sarkissian, suggests
Gwendolyn Johannes as her own surname “Johannes” had originally been Hovhannissian. Arby
Ovanessian adds, however, that Armenians didn’t particularly use the “ian” suffix and were usually
referred to with the suffix “ents” earlier. In this case, the Sarkies family would have been referred
to as “Sarksents”. But this wasn’t all. Ovanessian recalls the family’s relation to a priest, thus
having the initial surname as “Der Sarkies” rather than just Sarkies. It was only after the 19th

century that the “ian” suffix came into use.

Ancestor or Cousin?

There’s an undeniable relation between the five siblings: Johnny, Mariam, Sandukht,
Lucas, Arathoon, and the Sarkies brothers. And the relation with the Sarkies brothers doesn’t come
as a surprise since the population of New Julfa didn’t exceed five-six thousand throughout the
course of Armenians’ history there. It was only natural for so many families to have been related,
Arby states.

Arby’s grandfather, who is set to be the grandson of the oldest brother Martyrose, was also

called Martyrose and was born the same year Martyrose Sarkies had passed away in 1912. It was
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a common practice for the New Julfa Armenians to name the firstborn grandson after their
grandfather. That was how the family line was kept, according to Arby.

Great-granddaughter of Johnny Sarkies — Gwendolyn Gemma Johannes, however, mentions that
the great-grandparents of the siblings were not Merjan and Martyrose Sarkies, but Nana Jan
Johannes and John Shahnazar Sarkies. The Sarkies brothers had different parents, she says, and

the Sarkies brothers were the cousins of the siblings.

Family Memories

In New Julfa, families didn’t talk about specifically being related to certain people, in this
case, the Sarkies brothers. “You just know”, says Arby.

Having inherited the red ribbon of the “red and green” ribbons that Martin Sarkies wore
during his wedding ceremony with Merjan Sarkies, Ovanessian mentions that the year 1912 —
which marked one Martyrose’s death and the other’s birth — had been later weaved with golden
thread onto the bottom of the red ribbon and passed down from Martyrose Sarkies to his father. It
was the tradition that the red ribbon would be passed down to the male descendants while the green
would be shared with the female descendants. He also adds that the women of the Sarkies family
were particularly known for their golden threaded weave in New Julfa. Their work was so
recognizable that the locals would know that it was a “Der Sarkies golden thread” just by looking
at the woven material.

When it comes to the hotels, Ovanessian remarks on an interesting detail about the Sarkies
brothers’ Hotels. The old china that has been passed on to him, which was used for the famous
“tea and sandwich” reception in a Sarkies hotel in Surabaya, has an emblem with the HSMJ on it,

which refers to the founders — the Sarkies brothers.
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Gwendolyn’s experience is different. She recalls that the Sarkies brothers and the hotels
were always being discussed within her family. “I have known that from a very young age, that
my family was from a very important and famous hotel business”, she says. In Hotel Kartika Vijay
in Batu, Indonesia, which used to be the holiday house of the Sarkies Family — particularly for
Johnny and Lucas Sarkies families — would usually be occupied by them during the weekends.
The sisters Mariam and Sandukht had most probably never left New Julfa. It was also likely that

the holiday house was used by the cousins Sarkies brothers, as well, she suggested.

Legacy

The Hovnjan quarter of New Julfa was the Sarkies family residence. Ovanessian says that
the Sarkieses didn’t initially live a prosperous life as they had descended from a priest, which
naturally played a role in their financial status. On top of this, the Persians had also taken their
house as collateral. The economic state of the family later became the reason why Martiros and
the brothers went on a journey to the East and started their renowned businesses.

Arby mentions that there may now be two or three artefacts of the Der Sarkies in the
Armenian museum, but not necessarily of the Sarkies brothers. He doesn’t think that the hotels of
the Sarkies brothers have been recorded as anything more than just businesses. Only if the brothers
had done charity work —which was common for the expat Armenians at the time— only in these
cases would the Sarkies brothers have been recorded in the history of New Julfa.

Gwendolyn, on the other hand, thinks that the Sarkies brothers’ move to the east influenced
the brothers Johnny and Lucas to move to Indonesia. Johnny Sarkies — Gwendolyn’s great-
grandfather was running the Sarkies Hotel in East Jaffa, Surabaya, while Lucas ended up founding

the Oranje Hotel (now Majapahit).
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Unlike New Julfa, the Sarkies brothers' legacy has been well-kept in the hotels. When
Gwendolyn and her family had visited the hotels, for example, the holiday home of the Sarkies
family, which is now Hotel Kartika Vijay, she recalls that the staff were very excited to see them,
especially when she had mentioned her great-grandfather. ... all the personnel working there, they

want to be in the picture, like if we are famous”, says Johannes.

Looking back

The Sarkies family history highlights how multilayered and subjective history can be
perceived and experienced by family members. While for one narrator, the family relation has
been identified as a direct relation— it is another case for the other descendant. One thing remains

in common, however — there’s always a story to experience, preserve, and pass on.

Reflection on Process

I always knew since my freshman year at AUA that my capstone project would be about
my family’s history; therefore, entering into this journey felt very exciting and motivating.
However, there is nothing in this world without its challenges— this one included. Throughout the
process, I quickly realized that since this project involved not just me as a researcher but also my
interviewees as active participants, I faced many challenges and limitations.

Firstly, it was the distance. As a daughter of repatriated Armenians, apart from my cousin,
unfortunately, every single one of my family members lives abroad. During the scope of the
project, I found that while the digital tools can assist in creating the space for the oral history
interviews to happen, I realized that I would have much preferred if I could have done these

interviews face to face because nothing can compare to the real-life interactions to the digital ones.
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Secondly, my participants were all of a much older age. While this didn’t prove to be a
limitation with two of my narrators, sadly, it became the very reason for me not being able to
interview my third interviewee, even through multiple attempts. During these moments, I became
both stressed and emotional because it was the moment I realized why some stories haven’t made
it through generations. I kept wondering if I was too late in life to record them.

Thirdly, time restrictions. It was truly challenging to schedule my interviews in a timely
order that was suitable for the semester’s pace. This also affected the rest of my capstone processes
and caused me to fall behind deadlines. I always remember my supervisor telling me that it’s
natural if something doesn’t go according to plan and that “you’re working with people”. Anytime
I would stress about meeting deadlines, I would remember this, and the realization would hit that
this project isn’t any other course. And that I needed to have a different approach than the rest of
my classes. An approach that is more flexible and patient.

Another limitation I faced was with constructing my narrative. While coding my
interviews, I realized that it was simply impossible for me to include every single detail in the
capstone. Additionally, there were also some details that needed to be clarified through a revisited
interview, which, due to time constraints, [ didn’t manage to do. As a result, I had to carefully pick
and choose the themes that would make the most sense to include.

I hadn’t realized, but I had certain expectations prior to starting this journey, which were
at one point let down. However, I had yet to discover the purpose of these research projects. And
that is to go through it with an open mind and flexibility, since the purpose of research is to
discover, and not satisfy certain expectations.

Despite the challenges and limitations, I’'m happy to have gone through this experience. I

got to meet and talk to so many of my relatives that the challenges of this capstone didn’t look as
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big at one point. Because the reward was bigger than the challenge— I didn’t just gain knowledge
and experience, I gained new relationships with my family members, which is the biggest and most

important accomplishment for me.
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Appendices

Appendix A Consent Form 1

CONSENT FORM

Consent to participate in a capstone project conducted at the American University of
Armenia (AUA). This is to state that | agree to participate in the capstone project
conducted by Maneh Petrosian. The capstone director is Dr. Hourig Attarian of the
College of Humanities & Social Sciences at AUA (tel.: 060 612769, email:
hourig.attarian@aua.am).

PURPOSE: | have been informed that the purpose of the project is to analyze and
explore the Sarkies brothers' life stories and legacy within the framework of Maneh
Petrosian’s capstone project at AUA. Within the bigger context of the project, the
interview conducted by Maneh Petrosian is meant to focus on the Sarkies brothers’
story through a family narrative’s lens.

PROCEDURES: | understand that the interview will be conducted in participants’ homes
or another appropriate place, and might be recorded on video. Alternatively, the
interview may be conducted on Zoom or another online platform. As a participant, | will
be asked to explore my life story and my family members' Sarkies brothers’ life stories.
The interview will last from one to two hours, however, as a participant | am free to stop
at any time, refuse to answer any questions or withdraw from the project at any given
point. | understand that if | wish to extend the interview for more than two hours, | will be
provided that opportunity.

RISKS AND BENEFITS: | understand that the interview involves the sharing of my
personal views and opinions, which will be treated with the utmost care and
consideration. | have been informed that | am free to stop, take a break or discontinue
at any time. There are no risks involved in partaking in this interview.

CONDITIONS OF PARTICIPATION: As a participant, | will have access to all the
recorded material for verification purposes. Throughout the project, if and when the
material produced is in Armenian, | will have the opportunity to review and verify the
English translations.

__lunderstand that | am free to withdraw my consent and discontinue my
participation at any time without negative consequences.

__lunderstand that the data from this project may be published in print or digital
format for academic purposes.

In terms of identification and reproduction of my participation:

__lagree to disclose my identity. | understand that my identity may be revealed in
any publications or presentations that may result from this interview.
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__lagree to the reproduction of sound and images from this interview by any
method and in any media for academic purposes (which may include webpages,
documentary clips, etc.)

OR
__lunderstand that my participation in this study is confidential. My identity will be
concealed. | will be given a pseudonym in any publications or presentations that may
result from this interview.
__ | agree that while data from my interview may be published, no sound or
images from it may be reproduced.

When photographs, artifacts or documents are scanned or photographed
____lagree to let the student researcher copy family photographs and documents for
use in the student project.

| HAVE CAREFULLY STUDIED THE ABOVE AND UNDERSTAND THIS
AGREEMENT. | FREELY CONSENT AND VOLUNTARILY AGREE TO PARTICIPATE
IN THIS STUDY.

INTERVIEWEE:
NAME (please print)

SIGNATURE DATE

INTERVIEWER:
NAME (please print)

SIGNATURE DATE

If at any time you have questions about your rights as a capstone project participant,
please contact Dr. Hourig Attarian of the College of Humanities & Social Sciences at
AUA (tel.: 060 612769, email: hourig.attarian@aua.am).
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Appendix B Consent Form 2

RwdwédwjunLpjwl hwjwuwnmwqhp

Rwdwawjtwaghp Jwulwygtine nhwindwjhu épwagnph hpwwuwgdwl wjwuwnwlh
wdtphywl  hwdwpuwpwunwd: Ungyund hwwunnud G, np hwdwéwju  Gd
dwuliwygt] UR Incdwlbhunwp b hwuwpwywywl ghunngejncububph $wyniinbnp
nwuwfunu nnyunp  3Incphy Unnwptwuh  (hGn.” 060 612769, L. hwugt’
hourig.attarian@aua.am) ntywywpnipjwdp Uwut MGwnpnuywuh ynndhg nhwindwjhu
w2fuwwnwuph bwhuwagdh hwnpgwagnnighl:

Lwhuwqgsh bywwnwyp

Stnjwy 6, np wju bwhuwagdh Lwywwnwyu £ hwulywlwy, yepnwdtp b nLuncdbuwuhpbp
Uwnghu Enpwjputiph YGLuwwwwnnwdubpu ne dwnwugniejniup: Uwutb MGunpnujwlh
wlglwgnpwdé hwpgwgnpnugh Uwywwnwyp Uwpghu Bnpwjputphbu wwwndnieniup
puunwutlywl wwwnnwdutph wmGuwlyjntuhg (pLuwpwutGu £ punhwunp bwfuwagsh
hwdwuwnbpuwnncd:

Cupwgwlywngp

Rwuywunwd Gd, nn hwpgwgpniygn wugywgdtine £ dwuliwygh wnwup Yud J&y wy
wuwwnwd Jwynpnud, U wnmGuwagnpytbine b/ywd dwjuwgpytbine £: Npwtu Jwulwyhg Gu
wwwndGine 6d hd  punwuhph  wunwdutph® Uwpghu  Bnpwjputph  Ywuph
wuwwndncpnctbutpp: SEnjwy G, np hwpgwagnnugutnp tnnbbne Gu Unn Gy dwid, pwig
wjnnthwuntpéd Jwuluwyhgutpp Ywpnn Gu npuE ywhh nwnwptgub| hwpgwaqnpngp,
hpwdwnyt] wwwnwufuwlb nput hwpgh, Ywd npuE ywhh nnipu qup bwfuwaqsdhg:
RQwuywunwd &Jd, np Gt gwluywuwd hwpgwgpnuygp Gpyne dwdhg  wybih
Gpywpwaqgb), huéd wjn hbwpwdnnnienctup Ypuadtnyh:

Nhultp b ognLinubp

Rwuywuncd Gd, nn wju hwpgwagnnigp hp Ut UGpwnnud £ hd wudbwywl
wndtpubph U Yuwpdhph Yyhuntd, nphu YyyLGpwptpytlu wnwybjwagnuu fubwdpny U
hnquunwpniejwdp: Stnjwy 6U, np wquwuwn GU jwugqutint, nwnwn wnwine W
s2wpnLbwytne gwuywgwé ywhh: hwpgwgnneyghu dwuliwygbip sh UGpwnnwd
npuE nhuybp:

Uwulwygnrpjwl yuydwuubtpp

Npwtu Jwulwyhg hud hwuwltih Yy hubl dwjtwapdwsé b gph wnbws njwiutpp”
npwup unnigbint bwwwnwyny: Lwfuwagsh wdpnng wnunnniejwl pupwgpenid, Gu
hUwpwynpnip)nLu yncutlwd JGpwlw)bi nL hwuwnwwnb| wlgtptu
pwngdwunceniup, et Unwep hwjtntu E:

_Rwuywunwd Gd, np npuEt wwhh Ywnpnn GJ htwn yGpgut] hwdwéwjuncp nilu no
hpwdwnyb] Jwulwygl] bwjuwgshl™ wnwlug pwgwuwlwl htnuwupltph:
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_ Rwuywund &d, np wu ULwfuwgsh wndwiutpp ghunwnuncduwywu
Uwwwwyutpnd  Ywpnn G hpwwwpwydt” wvwwghp Jwd  pdwjhu
tnwpptpwyubpny:

bd hwpgwqgpnugh hupunipjwlt pwgwhuwynmdwlu b 4Epwpunwnpdwl
wnntdny

— hwdwéwju U pwgwhwjntine hd hupuncpyncup: Swulywunwd GU, np hd
hupunte)nctup juwpnn £ pwgwhwjnygbp wju hwpgwgpnoygh wpnyncupned
hpwunwpwyywdsé Uyntptpnud Yud Ginyputnnud:
— Swdwéwyu GJd ghnwnruncdbwywl bywwnwyutpnd wju hwpgwagnnygh
uywnputph nL dwjuwagpnipntbutph yGpwpunwnpdwup npuE
hwnnpnwdhgngny (Y&p Yujptn, dwdtpwgnwwl $hdtn, b w)i):

Yuu
_ Rwuywunud Gd, np hd Jwulwygnie ntut wju neuncdbwuhpniejwup quununuh E:
RQwuywunwd &d, np hd hupunpjncup  sh pwgwhwjndh, wyp  gwllywgwd
hpwwwpwydwl ud ubpyuwjyjwgdwu Jbe, Yoguinwagnpddh dwélwuncu:
_ Swdwéwyu &d, np suwjwé hd hwpgwagpniyghg npn2 Ujngptpn ywpnn Gu
hpwunwpwyyt, vwywju ns Jdh adwjuwagpnipyntt Ywd wwwytn sh Jwpnn
dtpwpuwnnybi:

Uu ntwypnud, Gpp punwublwl pncuwbyjupubp ud hwunwpnpbp G
Uwpy bt ud uuwbwynpy bty

_ Rwdwédwju &Gd, np nLuncduwuhpnee)nctt wunn neuwbnnp ywwndtuwhwuh
puunwutlywl [nLuwuywnpubp nL thwunwenrtn bwfuwagsh 2ppwbwyutpnud
ogwnwagnpétint hwdwn:

NFSUNHhM YUMUSEL BU dEMt cuMruyM4uet b IuuyuLniy BU U3U
UUUU3LUGh YESEMC: INdUruyuy Iuvuau3unru cU vuuLuuSeEL U3U
NFUNFULUUPMNFE3ULL:

Uwulwyhg
uuncu wggwuncu (vunnud Bup gnptp lnwwwnwn)

Uwnnpwagnpntp)nLu Uduwhy

Rwngwanntjg wpnn’
Uuncu wggwuncu (vunpnud Bup gnptp lnwwwnwn)




Uwnnnpwagnntp)ncu Uduwphy

Bt npuEt wwhh hwpgtip YnLtuGuwpe d6p hpwdniuputph JGpwpbpyw, npwtu
nhwndwjhu énwagph dwultwyhg, uwpnn e uwyt) RUI Incdwuhunwn W
hwuwpwywywu ghinnipjncbuutph $wyncnbnh nuwhunu nnyunnn Incphy
Unnwnptwuh htwn (htn." 060 612769, tl.hwugt™ hourig.attarian@aua.am):
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Appendix C Interview Guidelines 1

Biographical Information

1. What is your full name?
2. When/Where were you born?
3. What is your ethnicity and religion?
e What importance does it play in your life?
4. What was your father/mother’s full name?
5. What were your grandparents’ full names?
6. Do you have any siblings?
e What is their name?
e What is their age?
e Where are they now?
Family
1. Can we talk about your parents and grandparents?
e Were they from the same town/region as you?
e How had they ended up there?
e (an you tell me how they met/got married?
2. Can you tell me about where they got their education?
3. How did they earn a living?
4. Was either of them a strong influence on you?
e Any significant memories?
5. What was your relationship with them?
6. What do you remember your parents/grandparents telling you about their lives and
upbringings?
7. Did you have any frequent visitors in your house? Who were they?
8. Did you and your family take vacations together? If yes, where?
9. Can you share any remarkable achievements or milestones your family experienced?
10. Can you recall any particular family traditions that were unique to your household or
were passed down through generations?
e Are there aspects of your family's history or traditions that you feel are
particularly important to preserve or pass on to future generations?
11. Were there any stories within your family that were frequently shared? What were they
about?
12. Are there any family inside jokes or sayings that you remember?

13.

Do you remember any other relatives of the older generations in your family?

e How had they ended up in that region?
e What was your relationship with them?

Sarkies Brothers

1.

What is your relation to the Sarkies Brothers?

29
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11.
12.
13.
14.
15.

16.
17.
18.
19.
20.
21.

22.

23.
24.
25.
26.
27.
28.
29.
30.
31.

How did you find out that you are a descendant of Martin (Martyrose) Sarkies?

What do you remember your parents/grandparents telling you about Sarkies Brothers?
What was their upbringing like?

Do you know who their parents were? If yes, who were they?

Why was Martin’s name changed from Martyrose?

Why the last name Sarkies’?

What was the Sarkies Brothers’ childhood like?

What professions did they initially pursue? (Before moving to SouthEast Asia)

. What was the relationship like between the brothers?

Who was Merjan Sarkies? (maiden name?)
What was Martin and Merjan’s marriage and relationship like?
How, when and where did they marry?
Why did Martin leave Merjan?
How many kids did they have?
m  What were their names?
m  Where did they end up?
How would you describe Martin’s and the Brothers’ personalities?
How would you describe Merjan’s personality?
What was the relationship between Martin, Merjan and the children after he left?
How did Merjan Sarkies live with the kids after Martin?
Were they in touch with the new family of Martin Sarkies?
What was the reason for Martin Sarkies’ and the Brothers’ immigration to SouthEast
Asia?
What do you know about the hotels they have founded?
m  What impact did they have on the hotel industry in SouthEast Asia?
m  What is the relation of the family with the hotels right now?
Was it common for the Iranian-Armenians at the time to immigrate to SouthEast Asia?
Were the Sarkies brothers popular in Isfahan, Iran?
What happened after Martin returned back to Iran?
How is the Sarkies brothers legacy kept in Iran?
How is the Sarkies brothers legacy kept in the family?
How would you like to have Sarkies brothers remembered?
Are there any family traditions that have derived from the Sarkies family?
Are you in touch with any other descendants of the Sarkies brothers?
Is there anything you would like to add?

Childhood

1.

(98]

What do you remember about your home?

e Who lived there?
What was a typical day in your childhood home like?
Can you describe your childhood neighborhood to me?
What did you do as a family during your free time?

30
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Can you tell me about some of your earliest memories from there?

How did your family engage with the broader community, both within the Armenian
community and with other cultural groups?

Were there any significant cultural or religious events that your family regularly
celebrated or participated in?

Can you describe any memorable cultural events or festivals that were celebrated in your
household during your childhood?

Were there any significant historical or cultural artifacts or items in your household that
held special meaning for your family?

10. What was your experience like during your teenage years?
11. What were you passionate about during your adolescence?
12. Who were your close friends growing up, and what were those friendships like?

Identity

1. What was your first language?

2. What importance does/did your ethnicity and religion play in your and your family’s life?

3. Were there any challenges or benefits to having a multicultural upbringing?

4. Have there been any moments in your life where you felt a strong connection or
resonance with your cultural heritage or family history? Could you share those
experiences?

Community
1. What was the Armenian community there like?
e Any Infrastructures?
e Events?
e Schools?
e Gathering spaces?

2. Where did the Armenians socialize?

3. How frequently did you participate in community gatherings?

4. Can you recall any community leaders or influential figures within the Iranian-Armenian
community? How did they contribute to community life?

5. Were there any distinct societal norms or traditions within the Iranian-Armenian
community that you found particularly interesting or meaningful?

6. What role did the Armenian church play in the community?

Education/Career

1. When did you start school?

e  What schools did you go to?

2. What profession did you pursue?

3. Did your cultural background or gender influence your choice of career or educational
path in any way?

4. How did you decide on your career path, and what motivated you to pursue it?

5. What were your first jobs?



6.
7.
8.
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Were there any mentors or people who had a significant impact on your professional life?
How did your work affect your personal life and relationships?
Looking back, are there any career choices you would have made differently?

Reasons for Leaving/Migration

1. What were the events that led to your leaving?
2. What major changes did you face?
3. What were the emotions and thoughts around the decision to leave Iran and move to
Canada/France?
4. How did your family feel about leaving Iran? Was it a difficult decision, and what were
the primary reasons for the move?
5. How did the transition to a new country impact your family's sense of identity and
belonging?
6. How was the Canadian-Armenian/French-Armenian community different from the
Iranian-Armenian community?
7. Is there something you miss about Iran?
Marriage and Children
1. Can you tell me how you and your partner first met?
e (Can you tell me about his/her country of origin, social background, job, and
personality?
2. Can you tell me about your kids?
e What is their name?
e What is their age?
e Where are they now?
3. What was it like starting a family? How did your life change once you became a parent?
4. What values did you try to instill in your children or the next generation?
5. How did your relationships with family members evolve over time?
6. What did you learn about love, marriage, and family through your own experiences?
7. How did you balance your career, personal life, and family responsibilities?
8. How do you maintain your relationship with your relatives?
Reflections
1. What are some things you would want future generations of the family to know about
you?
2. When you look back on your life, what do you want your legacy to be?
3. What would people be surprised to know about you?



% Is there anything you wish to add or share that we might not have covered in this
interview?
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Appendix D Interview Guidline 2
YELuwqpuwlwl nyjuutp

o0 kwN=~

h"us £ aGp wdpnngwywl wunlup:
E°np/npuintn e dudbi:
N°nplu E &tip wagneyniup W pnup:
h"us £ aGp hwyphyh/Jwjphyh wdpnngwywu wuncup:
h"Us Ephu dtp wnwwnhyutph UL wwwhyutph wdpnngwywl wuncuutpp:
nLp nLut’p pnuptip bW Gnpwjpubp:
e b"Us GU Upwlg wunLuutpp:
e Pw Uh tnwnptywu U Upwlp::
e Npunt°n GU LUpwlp hhdw:

Cunwluhp

1.

Ywpn’n Gup funut| d6p Sunnutph U tnwwnhyutbph N Wwwhyubph dwupl:

e Lpwlp UnLju pwnwphg/nwpwéphg E°hu, hus nnup:

e bhlUswbt u U Upwlp wjuwntn hwjnuyb:
UwwwndE’p, rG nnntin GU Upwup YppnLpnLu unwgty:
h"Us Gp hh2nid, np dGp Sunnutpp/wnwwnhyubplu nL Wwwhyubpp d6q ywwndnwd Epu
hptug Yywuph U nwunmhwpwyncpjwl JwuhU:
Ywpnn’n e Yhudbl a6p punwuhph wwpwé npwagnwy dbnpptpnudutpny ud
Jwplunp hpwnwpénipntuuGpny:
Ywpnn’n Gp hh2t npuE hwwnniy punwublwu wywunnup, npp jncpwhwnncyy £ Gnti
atp puwnwuhph hwdwn ywd thnfuwugyt £ uGpniunuGph dhgny:

e Abtp pUnwuhph Wwwndniejwl juwd wjwlnnypUutph b ywu wjuwhup
ynnutp, npnup, puwnn &tg, hwwnjwwbu Yupunp GU wwhwwubp Yud
thnfuwugb| wwwagw utpnLunutphu:

atin puwnwuhpned GnG°L GU Wwwndnepynctultn, npnugny hwdwfu Gu Yhuyby: bugh®
dwuhUu EhU Upwlp:
huswtu Ep @6p punwuhpp UGpgpwyywé wytih (wju hwdwjupubpnd™ hugwtu
hwjywywl, wjuwbu £ Jwynipwihu wy) fudptpnud:
atin puunwuhpnd wdwq ubpunh wy hwpwqwwutph hhnl’d Gp:

e bhlUswt u U Upwlp hwjnuyt] wyn nwpwédwnswuncd:

e b"Us hwpwptpniejntlubp nlubhpe Upwlg hGwn:

Uwpqhu Gnpwjplutp

N

w

No oA

h°Us Ywuw nLubp Uwnghu GnpwjputGph hGwn:

huswt°u hdwgwp, nn Uwnpuhu (Uwpunhpnu) Uwpghuh dwnwug Gp:

3h2n°Ld Gip hug EhU ywwndnud d6p SunnuGpp/wnwunhyutnu ne wwwtipp d6g Uwpghu
Gnpwjnputph Jwup:

huswhuh®U £ GnGL Upwlug nwuwnhwpwynLe)nLup:

Qhwnt°p nyptin Gu tint| Upwug dunnubpp: GG wjn, wwyw nyptn EhU LUpwlp:
husn’L E UwpwnhUh wuncup thnfudb Uwpnhpnuhg:

husnL® htug «Uwnghu» wqqwuniup:
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10.

11

16.
17.
18.

19.

20.
21.

22.

23.

24.
25.
26.
27.
28.
29.

30.
31.
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hUuswhuh®U £ GnGL Uwpghu Gnpwjnputph Jwuyncpncup:

h°Us Jwulwghwnpjncbutpnd Gu Upwlup h uygpwut qpwnydtl: (Lwfupwl
Rwpwywnpubywu Uuhw wnGnwiniuytip)

hUuswhuh®u EhU hwpwptpnintuutpp Gnpwjnputph Jhele:

.N°Y Ep Ubpgwu Uwnghup: (ophnpnwywl wggqwuncl?)
12.
13.
14.
15.

huswhuh®u Ep Uwpwnhuh U Utpgwuh wdnulnce)nlub ne hwpwptpnepgncultnp:
E°np,npnt’n U hugwE°u GU Upwlp wdnwulwgty:

husn’L Uwnunhlp rGg Utingwuhpu:

Lwluh® GpGhuw nLubhu:

e b"Us EhU Upwlug wuncultpp:

e Npwnt°n hwjwnuytghu Lpwup:
huswtu YpunLpwagntp Uwnunphuph U Gnpwjpubph puwynpnepyniultpn:
huswtu YpunLpwagntp Utingwuh puwynpniejniup:
h"Us hwpwpbpnienluuGp nlubhu Uwnunhlp, Utpgwup b GpGfuwutpp Uwpunhuh
htnwlwinig htwn:
huswtu Ep UGpgwl Uwnghul wwpnid GpGluwutph htn Uwpunhuh htnwuwinwg
hGuwn:

Upryn°p Upwlp Juwh Jtg Gu tntp Uwpunhu Uwpghuh Unp punnwupeh htwn:

N°nu Ep UwpwnhU Uwpghuh U Enpwjputph’ Jwpwydwnubywl Uuhw wpunwquneh
wwwndwnp:

h"Us ghwintp Upwlg hhduwé hynLpwungutph Jwuhl:

e b"Us wanbgnie)nLl GU nLutgb npwup Iwpwywnpubywu Uuhwjh

hjnLpwungwjhU nihpinh Jpw:

e blUswhuh’U E punwUuhph Yuwwp hyncpwungutph hGun wju wwhhu:
Upnyn°p dwdwluwyhu hpwuwhwjtph hwdwn unynpwywt En wpunwqunptb)
Rwpwywpubywl Uuhw:

Unpryn°p Uwnghu Gnpwjputpp hwjnuh Gu Gntp bpwuh UywhwU pwunwpned:
h"Us wntnh nlubgwy wju pwlhg htiwnn, Gpp Uwpwnhup yGpwnwpéwy bpw:
huswtu £ bpwunwd wwhynd Uwpghu Gnpwjpubph dwnwugnienilp:

huswtu £ Uwpghu Gnpwjpubph dwnwugniejnitbp ywhwwuynd punwuppnid:
huswtu Yygwuywlwihp Uwnghu Gnpwjpubphu hhatu:

Yw"U wprynp punwutlywlu wjwunnyputp, npnue quihu Gu Uwpghuutph
pUnwUhphg:

Uju wwhhu nput juww wwhnd Gp Uwpghu Enpwjputph wj dwnwugutbph htwn:
Yw® nput pwu, npp Ygwuwlwjhp wytiwguby:

hupunLpjnLlu

1.

2.

h"Us ywpunpnienil £ nctubgb/abp wgquhu wwwnywubingez ntup W ypnup é6p W
atp puwnwupph Yuwlpned:

atin Yjwupnwd GnE° GU wwhtn, Gpp nnup nudtin Yuww Ywd nbGgnuwlu Gp qqugt) aGn
dowyncpwjht dwnwugnipjwl Ywd punwublwl ywwndnepjwlu hGwn: Ywnnn Gp
Uhudtl wyn thnpdwnnipnluutpny:

Rwdwjlup

1.

hUuswhuh®u Ep wjuwntinh hwy hwdwjupp:
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2. b°Lg Jwnnigubp Ywjhl:
e bpwnwpanLejnlulbn
e “wynngubtp
e wywpwwntnhubn

Npwnt°n EhU hwytpp hpwp hwunhwned:

4. 3p2n°wd Gp hpwuwhw) hwdwjuph npuE hwdwjuph nGywdwp Ywd wagntghy nbdph:
hUswt u GU Upwlp Lwwuwnt] hwdwjupwjhu Yywuphl:

5. bpwlwhwj hwdwjupnd Ywu npuE hunwy hwuwpwywywu unpdtp ud
wywlunnyrputn, npnup d6g wnwldlbwwtu hGunwpenpphp yuwd pnjuwlnwywihg Ehu
pUNLU:

YppnLp)nLu/Ywphbpw

w

1. 6°pp Gp ulubL nwpngp:
e h"Us nwpngutipnwd Gp unynpb:
2. b°Us Jwulwghwnnipjwdp Gp gpwnyb:

ULLHuG nL/Jhgpwghwjh ywwndwneubpp

1. b°Ug hpwnwpénienLuutp hwugbgnphl d6p wpunwagwnehu:
2. bugn°J Ep $pwivwhw)y hwdwyupp twpptpynd hpwlwhwj hwdwjuphg:

Cunwluhp
1. bUswt u Gp wwhwwunwd a6 hwpwpbpnuenlultpp d6p hwpwqwwnutph htwn:
Uwninpnudutp

1. b"Ug Ygwluywlwjhp, np punnwlphph wwwqw utpnLunutpu pdwlwl d6p JwuhU:

2. EBpp htwn Gp Lwynwd &6n Ywlphl, huswhuh®u Gp nugned, np thuh atp
dwnwugntpjnLup:

3. atp JwuhU n’p thwuwnp Yyqunpdwgutp Jwpnywug:

< Yw® nput pwl, np gwuywlnwd Gp wdbwgub ywd Yhuytby, nphu swunpwnwnawup
wju hwpgwgpntjgnid:



Appendix E Family Tree

e SARKIES BROTHERS - FOUNDERS OF THE RAFFLES
®  Martyrose (Martin) Sarkies (1852-1912)
e Tigran Sarkies (1861-1912)
®  Aviet Sarkies (1862-1923)
®  Arshak Sarkies (1868-1931)
MARTYROSE & MERJAN SARKIES
(grand parents)
I I I
JOHNY LUCAS MARIAM ARATOON SANDOEKHT
(son) (son) (daughter) (son) (daughter)
[rmoar | [Tastax | [[(ndian | [oaver | [arsnam |
5= " 3 o
I ALICE J AVETOOM NEiL\' MARY
AN MARTIN JORDEN PARTHEY
| ANITA I |RODNE\'| [ DENNIS ] [ Illl,l).\J
i it o -id
k. [ aomm | [ EA E |

RICHARD || PETER

[ramu | [Cauma ] [sema | [ ~eapen |
et -
VATCHE ROBERT ARLIN ANDRE ERIC
AVEDISIAN BOVER VARTANIAN NERSESIANS SUNBULIAN

Note. Family Tree by Jirair Paul Peter



