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Abstract
This study explores the integration process of Russian immigrants into Armenian society and
their influence on the cultural sphere of Armenia. Three immigrant founders of the culture-
related businesses and the Head of the Migration Service of the Ministry of Territorial
Administration and Infrastructure of Armenia were interviewed. Thematic analysis showed that
the Russian immigrants involved in different branches of the cultural sphere of Armenia
(entertainment culture, food culture, and education) influence the development of the
corresponding spheres by opening new businesses, encouraging competition, and bringing
educational and entertaining input to society. Although the influence of immigrants in terms of
cultural development has positive tendencies, both the immigrants and the local population face
challenges during the integration processes the immigrants undergo.
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Mama, I’m an Immigrant

It is a dark, tiny, stuffy place. The only source of light is directed to a small stage with black
curtains and a single microphone standing in the middle of the scene. In a couple of minutes, someone
will go up on the stage. For the following twenty minutes, the person on the stage will talk about their
romances, childhood, relationships with their parents, and all the other topics that constitute the life of an
ordinary human being. Several dozens of people sitting in this stuffy place will laugh, finding themselves
in the stories of a complete stranger. The main topic that will be voiced from that tiny stage will, most
probably, be migration.

The place is located in the center of Yerevan. Here, miles away from their home, comics from
Russia founded Ari StandUp Club, a place where both immigrant and local stand-up comics can come up
on stage and talk about what bothers them. For the founders, the most relevant topic in the last several
months is migration.

Migration, in general, has always been a part of human history. Internal and external migration
played an important role in the development of different aspects of human life. In the 21st century,
migration has become a relevant topic in popular discourse as geopolitical events triggered significant
waves of migration worldwide. Armenia, too, has become an epicenter of immigration lately. The
Russian-Ukrainian war (2022) caused thousands of migrants to come to Armenia searching for shelter and
stability or escaping the severe political or social conditions.

However, even though migration is an essential part of a common discourse, academic studies and
media outlets prioritize the political and economic aspects of migration, leaving social and cultural issues
out of the scope of the research. Meanwhile, the mix of cultures caused by migration is an important
factor contributing to the development of the country hosting the immigrants.

In the process of assimilation, Russian immigrants are transforming Armenian society and the

environment into which they are being integrated. Immigrant-hosted bars and restaurants have opened,



expanding the food culture. Art and entertaining spaces have pushed the development of performative
culture. Photographers, videomakers, and producers influence visual art. Various fields of the Armenian
cultural sphere have gained more professionals to contribute to its development.

This project aims to analyze how the Armenian cultural sphere is changing under the influence of
Russian immigrants. It will explore what fields get the most prominent influence, to what extent the
Armenian general population and professionals are involved in these transformative processes and

identify the directions for further development of the cultural sphere in Armenia.

Literature review

In the 21st century, migration has become an essential part of discourse worldwide.
Geopolitical processes happening in the world force people to migrate, seeking shelter, better
life, and personal development. While economic and political aspects of migration are widely
covered in scholarly research and journalistic reports, the social and cultural aspects of migration
gain less attention. Meanwhile, the interactions that happen in the process of integration of
immigrants into the new society result in the major cultural development of the hosting country.

For further concern, it is essential to understand the processes both immigrants and
hosting society face in the course of integration. One of the central phenomena immigrants
experience is cultural shock. In his article, Cultural Shock and Adaptation, Michael Winkelman
(1994) explores four stages of cultural shock, from the idealization of the new culture to crises
and facing negative experiences to reorientation and adaptation and to the acculturation phase.
Within this framework, Winkelman suggests several practical theories for managing cultural

shock and scenarios of adaptation of the immigrants. The cultural shock phenomenon is applied



to analyzing the case of immigrants in Armenia, as the adaptation process of immigrants is
stipulated by the cultural shift this group of people undergoes.

The behavioral patterns of immigrants and the host population are essential in the
communication between these two groups. Dr. Larissa Remennick (2003), in her research, What
Does Integration Mean? Social Insertion of Russian Immigrants in Israel, concludes four main
issues repatriates face during the process of integration: 1) linguistic assimilation, 2) adaptation
to the mainstream economy, 3) informal communication, 4) shifts in the cultural and media
consumptions (Remennick, 2003, p. 23). Analyzing the issues, Remennick identified two related
phenomena that result in two contradictory patterns of behavior: socio-cultural integration vs.
separatism. My research applies Remennick’s theory to the case of immigrants in Armenia.
Analyzing the four issues suggested by Remennick, the research identifies whether socio-cultural
integration and separatism are evident in immigrants in Armenia and, if so, in what proportion.

Aleksandra Grzymala-Kazlowska in her article, Social Anchoring: Immigrant Identity,
Security and Integration Reconnected? (2016), suggests another theory that may support and
complement the previously discussed behavioral patterns — social anchoring. Grzymala-
Kazlowska argues that immigrants in the new environment tend to find "standing points,"
limiting their identity and absorbing the elements of the new environment in order to adjust their
identity to the new culture or form a completely new one. Applying the theory of social
anchoring to the case of immigrants in Armenia provides a basis to analyze the relations between
the immigrants and local culture. This research identifies what specific elements of Armenian
culture are most common for immigrants to assimilate due to the elements' prominence or

requisite for the adaptation to the local life.



On the opposite side of the process of integration is the population of the hosting country.
An essential function of the local population is that it forms the environment the immigrants
have to absorb. In this process, specific behavioral patterns are inherent to the hosting society as
well. Jeannie Haubert and Elizabeth Fussell (2006), in their article, Explaining Pro-Immigrant
Sentiment in the U.S.: Social Class, Cosmopolitanism, and Perceptions of Immigrants compare
two common theories of intergroup competition — "pro- and anti-immigrant sentiments,” and
behavioral patterns that stipulate them. Haubert and Fussell conclude that individuals who reject
ethnocentrism, have higher education, have more liberal worldviews, and have an experience of
living abroad tend to have more favorable views regarding immigrants. While ethnocentrism and
strong national and ethnic identity are associated with a non-acceptance of immigrants. As
Armenia is a homogeneous country, with an overwhelming majority of ethnic Armenian
population, Haubert and Fussell's theory provides an essential basis to analyze the response the
local population has towards the immigrants and the general environment they form.

Hiromi Taniguchi (2021), in his article, National Identity, Cosmopolitanism, and
Attitudes Toward Immigrants, also finds a correlation between nationalism and xenophobia.
Building his research upon several previous studies and analyzing the population of 33 states,
Taniguchi finds a direct association between the strength of national identity and xenophobia.
Countries that tend to be more acceptive of immigrants have a weaker national identity, and the
countries with stronger national identities are more xenophobic. Taniguchi's findings, applied to
the Armenian population in general, give a basis for the analysis of the correlation between

Armenian national identity and communication of the local population with immigrants.



The theoretical framework provided by Michael Parzer and Franz Astleithner's research
(2017), More than Just Shopping: Ethnic Majority Consumers and Cosmopolitanism in
Immigrant Grocery Shops, provides my own study a basis to broaden and reinforce the relations
between immigrant entrepreneurship and local culture. Parzer and Astlieithner conclude that
consumers of immigrant shops are consuming not only the product but rather seeking five
specific experienceable categories: “consuming nostalgia, consuming patronage, consuming
change, consuming alterity, and consuming diversity” (Parzer & Astlieithner, 2017, p. 1117).
These findings provide my research with a framework to categorize the consumers of Armenian
immigrant businesses and identify what experiences they seek to gain. This analysis supports the
previously discussed issues of both immigrants and the hosting population. It identifies what
aspects are lacking in the lives of these two groups and what they try to fulfill, giving preferences
to immigrant businesses.

However, discussing immigration in the context of Armenia, it is important to understand
the regional and geopolitical specificities. Taras Kuzio (2005), in his research, Western
Multicultural Theory and Practice and Its Applicability to the Post-Soviet States, argues that
Western multicultural theory is not applicable to the post-Soviet states due to the historical and
geopolitical background and complexity of the identities in the region, including ethnic conflicts.
Kuzio contrasts two essential terms, "immigrants™ and "colonists." Hence, due to the context of
this research, the formal division of these concepts is essential. Kuzio's theory provides the
research with a basis to understand the perception of the local population of Russian immigrants
— whether they are perceived as "immigrants” or "colonists.” This framework helps to identify

whether Russian expats are willing to assimilate into the Armenian culture eventually or,



characterized by their ex-colonialist status, see their culture as dominant and would follow the
"cultural separatist” strategy suggested by Remennick described above.

As migration is an integral part of the world discourse, it has constantly been a trend
coverage topic in news outlets. However, the percentage of coverage rises drastically at certain
moments and for a particular period after important political and geopolitical events. A
geopolitical event happening last year — the Russian-Ukrainian war — caused significant waves of
migration to Armenia.

However, if the most common types of reporting, such as hard news, reviews, and
analysis pieces, efficiently reflect on the economic and political changes migration causes, it is
difficult to analyze the cultural transformations following these reporting formats due to the lack
of possibility of in-depth individual case studies. Literary journalism, in this sense, as argued in
the article Literary Journalism: Conceptual Review, History and New Perspectives by Monica
Martinez “reinforce[s] the connection of Communications with other fields of knowledge, such
as Sociology, Anthropology, and Psychology” (2017, p. 21). Therefore, the format of the literary
journalism article provides a better possibility for case studies of particular representatives of
immigrants and local Armenians. Supported by the research on immigrant and hosting society’s
behaviors and previous cases of immigrant integrations in the new environment, a literary
journalism piece will provide a strong overview of the current condition of Armenian-immigrant
relationships.

Research questions

The main question the research aims to answer is the following:
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How do Russian immigrants, who migrated after February 2022, influence the
development of the cultural sphere of Armenia?
Additional research questions | have are:

How does the integration process of Russian immigrants happen in Armenia?

What issues do Russian immigrants face integrating into Armenian society?

Does the historical background of Russia and Armenia, as well as cultural differences,
influence the integration process of Russian immigrants?

For this concern, it is to be noted that the research’s approach does not simplify the
process of cultural development, limiting it solely to the phenomenon of immigration. Using a
specific example of Russian immigrants, the research rather aims to analyze immigration as a
part of a more complex, general process of cultural development. It analyzes the processes that
influence the development of the hosting country’s cultural sphere — music, visual art, literature,

performative art.

Methodology

This capstone research is designed by implementing a qualitative research method. The
most effective way to investigate Russian immigrants' influence on the cultural sphere of
Armenia was to explore the lived experiences of the immigrants in Armenia, their work, and
their contribution to the specific branches of Armenia’s cultural sphere. By delving into the
unique experiences of Russian immigrants involved in various culture-related activities, the
research aims to overview a broader picture of how the recent influx of Russian immigrants after

February 2022 impacts the Armenian cultural sphere.
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The research is based on in-depth face-to-face interviews with three representatives of
Russian immigrants that came to Armenia after February 2022 and contributed to different areas
of Armenian culture: StandUp culture, education and charity, entertainment and food culture. An
auxiliary interview with the Head of the Migration Service of the Ministry of Territorial
Administration and Infrastructure of Armenia provides necessary data and additional perspective
on the integrational processes of the migrants and their influence on Armenia's cultural sphere.

The final product of the research is presented in the format of a literary journalism essay.
The wide range of possibilities provided by the literary journalism writing, which is "factual
journalistic writing that requires a depth of research and a literary skill that are not essential for
ordinary, workmanlike, day-to-day reporting” (Mckay, 2009, p. 7), provides an environment for
the research to broadly explore, analyze, and present the specificities of the case most efficiently.

Methods:

Interviews with immigrants:

The literary journalism format of the project, as well as the main research question
focusing on the ways immigrants influence the cultural development of Armenia, emphasizes the
importance of in-depth face-to-face interviews as a methodological tool for the research. The
format of the interviews is offline, informal, and structured in order to scope the larger context of
the discussion but still focus on the main direction of the research. The interviews are conducted
with representatives of the immigrants. The interviewees are selected on the basis of their
relation to the cultural sphere — visual art, music, and performative art (stand-up).

Based on the multiple theories of assimilation for immigrants, the interview questions

examine the process of their integration into Armenian society to identify their willingness to
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integrate into the new environment. The questions also touch upon their professional sphere to

distinguish their abilities, desires, and motifs to influence the Armenian cultural sphere. As the
cultural sphere is often divided into smaller communities, the questions also discuss the current
conditions of the specific community the immigrant is becoming a part of.

Interview with a professional in the field of migration:

The interview with a professional in the field of migration is another tool the research
uses. The offline face-to-face, formal, structured interview provides a theoretical basis for the
processes that happen with the influx of immigrants. The format of the questions is primarily
open-ended for the expert to provide a necessary overview and theoretical framework for further
research.

Observations:

For the purposes of the literary journalism format of the project and to understand how
the immigrants interact within their group and with the local population, I have used
observations as a methodological tool. Several immigrant-held businesses in Yerevan attract both
the immigrant population and the local Armenian population. The observations aim to analyze
1) the natural interaction between the consumers of the immigrant-held businesses; 2) the
patterns of behavior distinctive for the immigrants and locals within the immigrant-held
environment.

Interviewees overview:

As mentioned above, the research is based on four interviews, including three interviews
with the representatives of Russian immigrants integrating into Armenia's cultural sphere and

one with the Head of the Migration Service of Armenia.
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All interviewees signed a consent form and agreed to disclose their identities in this
research for educational purposes.

Garik Ogannisyan: a Russian-Armenian stand-up comedian, Garik was a member of
StandUp Club #1, a Russian stand-up community based in Moscow. He immigrated to Armenia
in February 2022 after the Russian-Ukrainian war started. At first, he performed in different local
stand-up places. In June 2022, Garik, along with the Armenian stand-up comedians, opened Ari
StandUp Club, the first stand-up club in Armenia. Ari StandUp Club, a platform for both local
and foreign comedians, became an environment that is popularizing stand-up as a genre in
Armenia.

Ilya Kusnirovich: creative director of “Esthetic Joy Embassy.” Previously, he worked as
a commercial producer and event manager in Moscow. “Esthetic Joy Embassy” is a space — a
bar, club, cafe, and every other category of gastronomical and entertainment space. It positions
itself as a place for people to meet. “Esthetic Joy Embassy” tries to incorporate a modern hang-
out space into traditional Armenian culture with local food and places to play chess and
backgammon.

Viktoriya Vyakhoreva: a journalist and a co-founder of “Hume Organization”. “Hume”
is an educational and charity organization. It organizes educational events targeted mostly at
Russian immigrants to familiarize them with Armenian culture. It also organizes charity events
to raise funds and help local charity organizations. Viktoria previously worked as a journalist
and, later, in Konstantin Khabenskiy’s Charity Fund in Moscow.

The subsequent process included transcription and analysis of the themes raised in the

interviews. After finding and analyzing the themes, the final step was to write a narrative
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journalism article that, built upon the interviewees' experiences, provides an overview of the
integration process and cultural influence of Russian immigrants in Armenia.

Dr. Armen Ghazaryan: Dr. Ghazaryan is the Head of the Migration Service of the
Ministry of Territorial Administration and Infrastructure. In addition, he works as an adjunct
professor at the American University of Armenia. Dr. Ghazaryan's professional and academic

experience provides an essential theoretical background to the project’s research field.

Statement of purpose

The starting point of this research was war. When Russia invaded Ukraine in February
2022, thousands of Russians, who did not support the Russian government's actions, left their
country. Many came to Armenia and brought their backgrounds and ideas with them. As a part of
the integration process, Russian immigrants were willing to incorporate those ideas here in
Armenia.

In the last year, various noticeable places founded by Russian immigrants opened in
Yerevan. The places target the immigrant communities and the local population, bringing the
people together and eliminating the communication barriers. They work with local charities and
artists, host lectures and talks, educate people, and influence the development of the cultural
sphere in Armenia. Three of them are the primary subjects of this research — “Esthetic Joy
Embassy,” “Ari” Stand Up club, and “Hume” charity organization. The research study looks at
the history of the establishment of these businesses and the experiences of their founders — why
they settled in Armenia, how they integrated into the new environment, and how they operate in

it.
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The project’s medium is a narrative journalism article. The choice of the medium was
conditional upon two specific reasons. First, the issue was timely and relevant in the context of
the processes currently happening in Armenia, which is not only suitable but essential for the
journalistic piece. Second, the non-fiction narrative format provides the necessary freedom of
elaboration on the issue.

The project does not aim to assess the matters of the Russian-Ukrainian war; instead, it
focuses on the people who were forced to leave their homes and brought tangible input to the
place they chose as a new residency. The research is about people, their stories, and what it is
like to start it all over again in a new place, having the desire to create and share it with everyone
around.

Reflections on process

The idea of this research study was necessitated by the time and the processes that
Armenia and the entire region have undergone in the last year. As the format of the final product
of this research is a literary journalism article, the topic should have been timely and relevant.
When the Russian-Ukrainian war started, thousands of people from both countries were forced to
leave their homes and relocate. Yerevan became a place where people, mostly Russians, were re-
establishing their lives, integrating into a new community, opening new places, and engaging in
the local culture. These integrative processes seemed to be an essential topic for the research.

Many businesses that Russian immigrants opened were culture-related. Bars and
restaurants, entertaining spaces and educational lectures — the newcomers were initiating
activities to help themselves and people like them integrate smoothly into the new environment.

Hence, the research aimed to understand how these businesses influence the corresponding
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spheres of culture. Do they change the culture? If so, then how? Is this influence positive
necessarily? How does the local environment respond to these changes? These questions became
the basis of the research.

These processes have their own issues and complications, such as the general problems
the immigrants face during the integration process due to the differences in lifestyles and
specificities of the new place, the language barrier, or the squabbles with the locals. This
research aimed to find whether the issues are relevant for the Russian immigrants in Armenia
and to better understand the possible reasons for them.

Three businesses chosen as the research’s primary subjects represent different branches
of the cultural sphere. “Ari” Stand Up club represents the entertainment/performative arts,
“Esthetic Joy Embassy” represents a bar/club/entertainment culture, and “Hume” — charity and
education. The interviewees also have different backgrounds and different stories of integration.
Garik Ogannisyan is a Russian-Armenian who had never been to Armenia before March 2022.
Viktoriya Vyakhoreva and Ilya Kusnirovich are Russians who arrived in Armenia after the war
with Ukraine started and decided to start a business here. The interviewees’ experiences gave the
research a basis for analyzing the integration processes and interaction between the local
population and the immigrants. A subsequent interview with Dr. Ghazaryan gave the research
the perspective of a government official who worked with and conducted studies on immigrants.

The analysis of the interviews identified five major topics relevant to Russian immigrants
in Armenia:

e Migration: Why did the Russians leave Russia? Why did they come to Armenia?

Was Armenia prepared for such a great influx of people?
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e Russia and Armenia: Relations between the two countries — differences,
similarities, and everything that follows.
e Integration: Difficulties with integration — Who? What? Why? And how to deal?
e Business: How do culture-related businesses the immigrants open operate? What
do they bring to Armenia?
e Culture: How do the immigrants influence Armenia’s cultural sphere? What do
they bring? How does it influence them?
The final product of this research is a literary journalism article. The non-fiction
narrative, building around these five themes, overviews the experiences of the Russian
immigrants in Armenia, the issues they faced with the integration, the businesses they created,

and their effect on Armenia’s cultural sphere.
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Creative piece

Mama, I’m an Immigrant
by Elene Muradian May 20, 2023

I am sitting, drinking coffee, in a tiny outdoor cafe. Some year and a half ago, it would be easy to find a
spot in any local cafe, especially during workdays, like today. Now, though, there’s barely a vacant table
somewhere far inside a cafe, especially on Saryan or Pushkin streets. However, today | was lucky to come
to a less popular place founded by an Australian-Armenian. | did not know the place existed — it is hidden
on a narrow street in Kentron, a central area of Yerevan. My today’s interviewee invited me to talk here.
The place has a couple of tables inside and a couple more outside the cafe. The owner vividly discusses
something in the background and treats us with some pizza-looking authentic dish that we necessarily
should try along with feta cheese.

My interviewee is Viktoriya Vyakhoreva, a young, delicate woman, quite dynamic and cheerful. She, just
like thousands of Russian citizens after the war between Russia and Ukraine started, came to Armenia in
March 2022. Before packing her life in a suitcase and bringing it to Yerevan, Viktoriya lived in Moscow
and worked in charity for the last five years at Konstantin Khabenski’s foundation. The foundation
worked with children with brain tumors and tried to develop this sphere of Russian public healthcare.
However, the foundation “never took money from the government,” Viktoriya highlights. “Hence, on the
one hand, we did a large-scale job; on the other hand, there was an illusion that we don’t interact with the
government.” After the war started, and it became apparent that it would not be possible to work and keep
their finances safe in the territory of Russia, Viktoriya, along with her boyfriend, moved to Yerevan.

In 2022, “the border crossing seldom was plus 65,000, which is extremely significant for us,” notes Dr.
Armen Ghazaryan, the Head of the Migration Service of the Ministry of Territorial Administration and
Infrastructure. The border crossing seldom is number of people crossing the Armenian border, and in
2022, the number of Russian citizens arriving in Zvartnots was striking. These 65,000 “doesn’t mean that
there are 65,000 Russians [in Armenia]; there might be more,” notes Dr. Ghazaryan, and it certainly, is. In
the last year, Armenia has become one of the centers of migration in the region. And today, walking down
the streets of Yerevan, you will probably hear an equal amount of Russian and Armenian conversations.

Such a significant influx of people from a different country and a different context inevitably brings
changes to a place these people choose as their new home. According to The World Bank, the economic
changes the Russian immigrants brought to Armenia are rather positive. The majority of the newcomers
came with their own jobs. Hence, it “was not a big economic burden on the country,” notes Dr.
Ghazaryan. On the contrary, the inflow of people, businesses and capital after the war in Ukraine started
“fueled domestic demand and led to an appreciation of the currency.” However, when it comes to
personal relations, things get more complicated.

Witnessing the processes happening in Armenia after she arrived, Viktoriya saw “the social issue,” the
discord between the local population and the newcomers. She saw that the Russian immigrants treated


https://www.worldbank.org/en/country/armenia/overview
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Armenia, its culture and history “quite disparagingly, sometimes arrogantly, sometimes superficially.” To
somehow contribute and make the integration process of Russian immigrants in Armenia smoother,
Viktoriya, with a small team, came up with an initiative they called Hume. Hume is a charity /
educational organization that holds events — lectures, public talks and workshops — about Armenia for
Russian immigrants and beyond.

The idea of Hume came to Viktoriya and her co-founder in the most Yerevan way possible — “We were
just drinking vine in InVino,” says Viktoriya, bursting out laughing. They believed that the
misunderstanding of the country that Russian immigrants appeared in could lead to unintentional damage
to both the immigrants and the local community. “The damage can happen when one thinks their culture
is somehow dominant,” says Viktoriya. “In the case of people from Russia, it can be even not linked to
their true beliefs. They grew up in such an environment. Russia is quite xenophobic.” Hume aims to
eliminate this misconception and prevent the damage, and they do so through education. Hume gathered a
pool of experts specializing in the most relevant topics regarding Armenia’s history, politics and culture,
such as the Armenian Genocide, the Artsakh War, and the relationships between Armenia and Russia and
Armenia and America. They conduct discussions with Armenian writers and hold lectures about
Armenian female artists. Though another essential aspect of Hume’s operation is charity.

For now, Hume has organized two major charity events in favor of the 4090 Foundation. When Viktoriya
was considering the organizations to work with, she intentionally avoided the ones raising funds for direct
military purposes. “We understood that the folks who relocated won’t donate for the weapons, even if it’s
the weapons for the Armenian side,” says Viktoriya. “Because they are against war.” Then, they learned
about 4090, the foundation that works on improving the quality of life of soldiers who fought in Artsakh,
and that was the match. Hume initiated fundraising and a charity concert of a neoclassical musician,
Nikola Melnikov, and a violoncellist, Gago Mikichyan. For the concert, the 4090 Foundation invited the
wards of the fund, those people who once served and now get the support and education provided by
4090. The cumulative amount of funds raised during these two events was around 3,000,000 AMD.

Though besides the educational and charity achievements, Hume also creates an environment for people
to meet and engage, making the integration process for the immigrants easier. The events are mainly
targeted at immigrants. As the events are primarily educational, the ordinary Armenian is most probably
familiar with the topics discussed. However, some lectures attract the Armenian population as well.
Several non-Russian-speaking Armenians were at the lecture held in English by Eric Hacopian, a
journalist and a writer in Civilnet. Thus, Hume creates an environment where Armenians and Russians
with similar views can meet, interact and break interpersonal barriers.

The need for a certain rallying point became tangible for the immigrants in Armenia, and in search of
those points, they “started to engage themselves into integrating into local society,” says Dr. Ghazaryan.
One such point, or as Ilya Kusnirovich, the creative director of the place, calls it, the “intermediate stage
of the accelerated assimilation,” is the Esthetic Joy Embassy (EJE). It is complicated to describe what EJE
essentially is. It is a bar, a club, a summer terrace with a big garden with a pulpulak in it. It is a place for
chess and backgammon tournaments, as well as a place for vogue ball events and local markets. EJE is an
environment — the environment for people to meet and the “point of entry into Yerevan” for the
immigrants. Though, the beginning of the EJE was not so rosy.


https://welcomehume.org/
https://www.4090foundation.am/main
https://www.civilnet.am/news/author/erighakobyan/
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Right before the opening, EJE gave an interview to a Russian media outlet, “The Blueprint.” The article
was welcomed negatively both by the Russian and Armenian audiences. In a nutshell, the content of the
interview sounded problematic, including seemingly ambiguous statements regarding Ukraine and
seemingly arrogant expressions regarding the entertainment culture in Armenia. “Well, we fucked up at
the beginning a little,” says Ilya, explaining the misconception that happened as a consequence of the
interview. “In fact, we discussed that moment in detail,” recalls Ilya. “That we went away from the war,
that we don’t support it,” but The Bluebrint’s editorial policy “did not allow neither us nor them to fully
elaborate on the question.”

“What are you doing now to avoid similar situations?” I ask, eager to know how such a popular spot had
such an unpleasant beginning.

“We just don’t give interviews anymore,” says Ilya, laughing. “Nobody takes interviews with us
anymore; all the outlets are closed.”

In fact, EJE picked a practical and effective resolving strategy — they systematically work and support the
foundations that seem important to them. Recently, they worked with Pink Armenia Foundation, which
supports the LGBTQ+ community in Armenia. “We just try to create a certain safe zone” for the people
to actually believe in the intentions to contribute that drive EJE.

EJE is not fixated on the Russian immigrant community in Yerevan. Their goal is to expand the social
circle, attracting the local population. “We, indeed, have our relatively sizable audience in Russia,” recalls
Ilya. “We, of course, counted that it will join to what we do in Armenia, but we certainly did not plan to
confine ourselves to it.” That’s why EJE builds communication in English and Armenian specifically, to
integrate and attract the locals. As for now, 60% of EJE’s audience is Russian-speaking, but the rest 40%
are Armenians from Armenia and beyond.

Building an environment that includes the local population is crucial for EJE’s identity. The Embassy’s
core notion is a built-in view of the local specificities. “The concept of EJE, initially, implies the format
that it is not universal,” says Ilya. A part of EJE’s “thing” was, as Ilya called it, the “know-who
approach.” They collaborate with the people and environment they become a part of, incorporating it into
their business. Thus, Armenian EJE and EJE opened somewhere in Israel, for instance, would never be
the same space in terms of the atmosphere, aesthetic and mood, even though it would deliver the core
ideological message of the place for every citizen of the world.

The process of integration for Russians in Armenia, in general, is not unilateral. Organizing their own
environment, the immigrants are “trying to integrate the locals as well to have some kind of exposure to
the local culture.” Hence, integrating into Armenian society, they create a unique space and now
incorporate the locals into it. I am walking down a street to another one of such places, carrying a big box
of ponchiks from a small shop on Saryan — the best ponchiks you find in Yerevan.

I have been in that place before, but never during the day. Before the opening hours, the space looks
weird. The stage is not lightened, the white chairs that usually are neatly placed around circular tables are


https://theblueprint.ru/culture/geotag/esthetic-joys-peu
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piled by the wall and the guys, who usually occupy the center of the stage, lightened up by the stage light,
are sitting on a huge black wooden construction, some kind of a three-step bench that, oddly enough, fits
into the atmosphere of the place perfectly. The place is “Ari” StandUp Club, the first stand-up club in
Yerevan.

Garik Ogannisyan, stand-up comedian and the founder of “Ari,” is Russian-Armenian. In Moscow, he
was a member of the StandUp Club #1 community. When the war started, he came to Armenia and
decided to open a space for immigrant and local comedians to perform. “I wanted here to become a
certain point, a certain center of the freedom of speech,” says Garik, as lately, the humor in Russia has
become rather “refined.”

“Ari” became a space where Russian comedians could speak about politics, the condition of their
homeland and the war with no fear of consequences. But, also, “Ari” became a spot where local
comedians have found their voice. The first show that appeared on “Ari’s” YouTube channel was “Local

StandUp,” the show where Armenian comedians share their stories in Armenian. “We decided that it
would be fair if in Armenia we release stand-up in Armenian [first],” says Garik. Especially that
Armenian comedians did not have a platform to show their work until now.

Though independent and available stand-up is a new phenomenon in Armenia, the comedians faced a
contradictory reaction to their content posted online. “People get offended by literally anything,” says
Garik. “Starting from the absolutely harmless jokes about Mesrop Mashtots. They say we don’t have a
right to even say his name.” The Armenian audience is sensitive toward religious or moral matters and
accepts unconventional humor without enthusiasm. Though, Garik believes it is just a stage, “an
inevitable stage of acceptance of such a new occurrence.” Humor, as Garik believes, can become a
liberating force. “We want to add a little bit of progressiveness to this society,” he says.

For now, the variation of the audience is uneven. Some concerts gather mostly the local population, and
some consist of the Russian audience only. The issue lies in the novelty of the format, but it develops
rapidly. The fact that a large part of the population of Armenia speaks Russian allows more and more
people to engage in the environment formed in “Ari.” However, the strive of “Ari” to produce more
content in Armenian has an important influence on the development of the sphere and on the Armenian
population. “Ari” shows that the independent stand-up can be communicated in Armenian, that it is
normal to joke about the issues of Armenia, reflect upon them and, thus, contribute to resolving the
problems.

The specificities of Armenian culture are the matter of difficulty and the matter of inspiration for the
immigrants. The immigrants come mainly from the “big urban culture,” as Dr. Ghazaryan puts it, and
have to adjust to a slightly different lifestyle. “There is a certain difference in the work format we had in
Moscow and here,” says Ilya. “The speed, in general, the speed of decision making. It is a slightly
different lifestyle, a slightly different speed of doing things.” However, it was instead an intriguing aspect
for the immigrants. The network formed thanks to the Armenian Diaspora is “fantastic,” recalls Viktoriya.

“You can reach any person just because your last name also ends with ‘yan,
incredible!”

she says. “That’s


https://www.youtube.com/@aristandupclub
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The influx of new businesses to Armenia created, as Ilya called it, “a little competition” that is crucial for
the country’s free market and economic development. Each business got inspired by the existing
environment of the corresponding sphere. “Hume” and “Ari” found an issue, a niche that was empty and
needed someone to fill it. EJE found inspiration in “Simona” and “Mirzoyan Library,” the places of
attraction for Yerevantsis for a long time already. Thus, Armenia, with its diverse culture, lets the people
of a different country, different context, different lifestyle and different outlook on life find a passion for
creating, for contributing,

for living.



23

References

Grzymala-Kazlowska, A. (2016). Social Anchoring: Immigrant Identity, Security and Integration
Reconnected? Sociology, 50(6), 1123-1139. https://doi.org/10.1177/0038038515594091

Haubert, J., & Fussell, E. (2006). Explaining Pro-Immigrant Sentiment in the U.S.: Social
Class, Cosmopolitanism, and Perceptions of Immigrants. International Migration Review,
40(3), 489-507. https://doi.org/10.1111/j.1747-7379.2006.00033.x

Kuzio, T. (2005). Western Multicultural Theory and Practice and Its Applicability to the
Post-Soviet States. Journal of Contemporary European Studies, 13(2), 221-237.
https://doi.org/10.1080/14782800500212475

Martinez, M. (2017). Literary Journalism: Conceptual Review, History and New Perspectives.
Intercom-RBCC, 40(3). https://doi.org/DOI: 10.1590/1809-5844201732

Mckey, J. (2009). Journalism and the Literature of Reality. University of Sunderland.

Parzer, M., & Astleithner, F. (2017). More Than Just Shopping: Ethnic Majority Consumers
and Cosmopolitanism in Immigrant Grocery Shops. Journal of Ethnic and Migration
Studies, 44(7), 1117-1135. https://doi.org/10.1080/1369183x.2017.1358080

Poghosyan, L., Ghahriyan, S., & Yengidunyan, V. (2022). (rep.). Rapid Assessment Among
Russian, Belarusian, and Ukrainian Migrants in the Republic of Armenia. Prisma
Research and Analysis & I0M Armenia. Retrieved 2023.

Remennick, L. (2003). What Does Integration Mean? Social Insertion of Russian Immigrants in
Israel. Journal of International Migration and Integration / Revue De L'integration Et De

La Migration Internationale, 4(1), 23-49. https://doi.org/10.1007/s12134-003-1018-y



Taniguchi, H. (2021). National Identity, Cosmopolitanism, and Attitudes Toward Immigrants.
International Sociology, 36(6), 819—843. https://doi.org/10.1177/0268580921994517
Winkelman, M. (1994). Cultural shock and adaptation. Journal of Counseling &

Development, 73(2), 121-126. https://doi.org/10.1002/].1556-6676.1994.tb01723.x

24



25

Appendices
Appendix A: Generic Consent Forms

CONSENT FORM

Consent to participate in a capstone project conducted at the American University of Armenia (AUA).
This is to state that | agree to participate in the capstone project conducted by Elene Muradian. The
capstone director is Dr. Hourig Attarian of the College of Humanities & Social Sciences at AUA (tel.:
060 612769, email: hourig.attarian@aua.am).

PURPOSE: | have been informed that the purpose of the project is to research the influence Russian
immigrants and Russian-Armenian repatriates have on the development of the cultural sphere in
Armenian. Within the bigger context of the project, the interview conducted by Elene Muradian is meant
to focus on the experience of Russian immigrants and Russian-Armenian repatriates in Armenia and their
impact on the Armenian cultural sphere.

PROCEDURES: I understand that the interview will be conducted in participants’ homes or another
appropriate place, and might be recorded on video. Alternatively, the interview may be conducted on
Zoom or another online platform. As a participant, | will be asked to explore the experience of Russian
immigrants and Russian-Armenian repatriates in Armenia and their impact on the Armenian cultural
sphere. The interview will last from one to two hours, however, as a participant | am free to stop at any
time, refuse to answer any questions or withdraw from the project at any given point. | understand that if |
wish to extend the interview for more than two hours, | will be provided that opportunity.

RISKS AND BENEFITS: I understand that the interview involves the sharing of my personal views and
opinions, which will be treated with the utmost care and consideration. | have been informed that | am
free to stop, take a break or discontinue at any time. There are no risks involved in partaking in this
interview.

CONDITIONS OF PARTICIPATION: As a participant, | will have access to all the recorded material
for verification purposes. Throughout the project, if and when the material produced is in Armenian, |
will have the opportunity to review and verify the English translations.

____lunderstand that | am free to withdraw my consent and discontinue my participation at any time
without negative consequences.

____lunderstand that the data from this project may be published in print or digital format for
academic purposes.

In terms of identification and reproduction of my participation:

___lagree to disclose my identity. | understand that my identity may be revealed in any publications
or presentations that may result from this interview.
____lagree to the reproduction of sound and images from this interview by any method and in
any media for academic purposes (which may include webpages, documentary clips, etc.)
OR
____lunderstand that my participation in this study is confidential. My identity will be
concealed. I will be given a pseudonym in any publications or presentations that may result from this
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interview. | agree that while data from my interview may be published, no sound or images
from it may be reproduced.

When photographs, artifacts or documents are scanned or photographed:

____lagree to let the student researcher copy family photographs and documents for use in the student
project.

I HAVE CAREFULLY STUDIED THE ABOVE AND UNDERSTAND THIS AGREEMENT. |
FREELY CONSENT AND VOLUNTARILY AGREE TO PARTICIPATE IN THIS STUDY.

INTERVIEWEE:
NAME (please print)

SIGNATURE DATE

INTERVIEWER:
NAME (please print)

SIGNATURE DATE

If at any time you have questions about your rights as a capstone project participant, please contact Dr.
Hourig Attarian of the College of Humanities & Social Sciences at AUA (tel.: 060 612769, email:
hourig.attarian@aua.am).

BJIAHK COI'JIACHUA

Cornacue Ha y4yacTHe B TUIUIOMHOM IIPOEKTE, IPOBOAUMOM B AMEPUKAHCKOM YHUBEPCUTETE
Apmenun (AYA). OTUM s IOATBEPKIAI0, UTO I COIVIACEH YYaCTBOBATh B AUINIOMHOM IIPOEKTE,
npoBoAMOM DieHe MypaasH. JJuniaoMHBIM pyKOBOJUTENEM SIBISIETCSA JOKTOP XypHUr ATTapsH,
KOJUIEIK TYMaHUTApHBIX U coluaibHbIX HAyK AY A (ten.: 060 612769, anekTpoHHas moura:
hourig.attarian@aua.am).

I EJIb: MHe cooOmuiu, 9To 1eNIbI0 TPOEKTa SIBJISETCS UCCIICIOBAHNUE BIIUSTHUS PYCCKHX
MMMUTPAHTOB M PyCCKO-apMSHCKHX PEMaTPUAHTOB Ha pa3BUTHE KYJIbTYPHOU chepbl ApMEHUU.
B Goree mmpokoM KOHTEKCTE MPOEKTA, HHTEPBBIO, MMPOBEACHHOE DiieHe MypaisiH, JOKHO
OBITh COCPEIOTOYEHO Ha MOEM JINYHOM OIIBITE MUTPAIUH, )KU3HH U paboTe B ApMEHHUH 3a
MOCJIEAHUN TO.

MMPOLUEAYPBI: f norumaro, 4To HHTEPBHIO OYJIET TPOBOIUTHCS IOMA Y YUaCTHUKOB WJIH B
JIPYroM MOJIXOSAIIEM MECTE U MOXKET OBbITh 3allMCaHO Ha BUJEO. B kauecTBe anbTepHATHBBI
MHTEPBBIO MOXET OBITh MPOBEZCHO B Z0OM WM JApyToil oHnaitH-iarhopme. MeHst Kak
Y4aCTHUKA MOMPOCIT 00CYAUTHh MO JIMYHBINA OMBIT MUTPAINH, )KU3HU U pabOThl B ApMEHUH.
MHTEpBBIO IPOAIUTCS OT OJHOIO JI0 JIBYX 4acOB, OJJHAKO KaK yYaCTHHUK 5 BOJIEH OCTAHOBUTHCS B
m000i1 MOMEHT, OTKa3aThCsl OTBEYaTh Ha JIFOOBIE BOIIPOCHI WIIM BBIMTH M3 MPOEKTA B JIFOO0H
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MOMEHT. Sl MOHUMAI0, YTO €CIIH 5 3aX0Uy MPOJUTUTh HHTEPBBIO OoJiee ueM Ha J[Ba yaca, MHE
OyZeT mpenocTaBiieHa TaKasi BO3MOKHOCTb.

PUCKU U NIPEUMYUIECTBA: { nonnMaro, 4T0 HHTEPBBIO BKIIOYAET B ceOs 00MEH MOMMH
JUYHBIMH B3TJISIIaMU M MHCHHUSIMH, KOTOPBIE OYAyT PACCMOTPEHBI ¢ MAaKCUMATBHOMN
OCTOPO’KHOCTBIO U BHUMaHUEM. MHE COOOIIMIIM, YTO 51 MOT'Y OCTAHOBHUTBCS, CJICJIATh IIEPEPHIB
WJIM IPEKPATUTh UHTEPBBIO B JTF00O0E BpeMs. YUacTHe B ’TOM UHTEPBHIO HE COMPSKEHO C
PHUCKOM.

YCJIOBUSA YYACTHUSA: Kak yyacTHUK, s Oy Iy UMETh JOCTYH KO BCEM 3aliCaHHBIM
MaTepuaiam B LIesAX npoBepku. Ha nmpoTskeHuu Bcero npoeKTa, €ciid U Korja Marepuail 0yaer
Ha apMSIHCKOM s3bIKe, Y MEHsI OyJIeT BO3MOKHOCTh IPOCMATPUBATh U IIPOBEPSITh PYCCKHE
NEPEBOJIBL.

___ Sl noHumaro, 4TO MOTY OTO3BaTh CBOE COTJIaCHE U MPEKPATUTh CBOE yUYacTUe B J1I000€ BpeMs
0€3 HeTaTUBHBIX MOCIE/ICTBUH.

Sl noHumato, 4To JaHHBIE ITOTO MPOEKTA MOTYT OBITH OMYOIMKOBAaHbI B IEYaTHOM WJIU
1 poBoM (popmaTe B HAyUHBIX LIETAX.

B gactu l/IlIeHTl/Iq)I/lKaIII/II/I U BOCITPOU3BEACHUA MOCTO y4aCTH:

Sl coryaceH pacKpbITh CBOIO JIUYHOCTD. S MOHMMAIO0, YTO MOS IMYHOCTh MOKET OBITh
packpbITa B JIIOOBIX MyOIMKAIUAX WU IPE3EHTALUAX, KOTOPhIE MOTYT OBbITh PE3YJIbTaTOM 3TOTO
MUHTEPBBIO.

51 naro coryacue Ha BOCIIPOU3BEICHUE 3BYyKa U U300paKEHUH U3 3TOI0 HHTEPBbHIO
J00BIM CIIOCOOOM M Ha JTF0OOM HOCUTENE B aKaJIeMUUYECKUX LEsIX (BKIItOYas BeO-CTpaHUIbL,
JOKYMEHTAJIbHBIC KJIUIBI U T. 11.)

njin

___ Sl nonumaro, 4TO MOE y4acTue B ’TOM UCCIEIOBAHUH SIBISIETCS KOH(PUAeHIUAIBHBIM. Mosi
JUYHOCTH OyAET CKpbITa. MHE OyAET J1aH MCEeBJAOHUM B JIFOOBIX MyOIUKAIUSAX WIH
Mpe3eHTALMIX, KOTOPbIE MOT'YT ObITh PE3yJIbTaTOM 3TOI'0 HHTEPBbIO.

Sl coryaceH ¢ TeM, 4TO XOTsI JaHHbIE MOETO UHTEPBbIO MOTYT OBITh OIYOJIUKOBAHBI,
HUKAaKHe 3BYKH WJIM U300paXKeHUsI U3 HETO HE MOTYT ObITh BOCTIPOU3BE/ICHBI.

Korna ¢gororpadun, apredakTsl HJIHM JOKYMEHThI CKAHHPYIOTCH WU doTorpadupyrorcs:

bl pa3pemaro CTyACHTY-UCCIICAOBATCIIIO KOITUPOBATh ceMelHEbIe (bOTOFpa(I)I/II/I " TOKYMCHTBI
U UCITIOJIB30BAHUS B CTYACHYCCKOM ITPOCKTC.

A BHUMATEJIBHO N3YYUII U3JIOKEHHOE BBIIIE Y ITOHUMAIO HACTOSIIEE
COT'JIAIIEHME. A CBOBOJHO 1 JOBPOBOJIBHO COI'JIAITAIOCH YHACTBOBATL B
3TOM UCCIIEJOBAHUN.
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WHTEPBBIONPYEMBIA:

NMSI (mpockba mevarars)

JATA TIOJITMCAHMA

NHTEPBBIOEP:

UM (mpocwkba mevarats)

TIATA TIOATIMCAHUS

Ecnu B 11060€ BpeMst y BaC BOSHHUKHYT BOIIPOCHI O BalllMX MPaBax B KAYeCTBE YUaCTHUKA
JTUTIJIOMHOTO MPOEKTA, MOXKAIYICTa, CBSIKUTECH C JOKTOPOM XOYpHUT ATTapsiH U3 KOJUIEHKA
TYMaHUTApHBIX M COIUATBHBIX HayK B AV A (temn.: 060 612769, snexkTpoHHas moura:
hourig.attarian@aua.am).

Appendix B: Interview Guidelines — Dr. Armen Ghazaryan

Migration and Armenia

1.

Statistics show that as for 2011, more than 98% of the population in Armenia were
Armenians. Hence, it seems like Armenia is a very homogeneous country and was not a
center of attraction for immigrants until recently. How does Armenia handle this new
condition? Were we, as a country, prepared for so many newcomers?

Are you monitoring the current situation? Have you conducted any studies to see how
Armenians accept this wave of people?

Are there differences in the way Armenians treat immigrants in Yerevan and the rest of
the country?

Russia’s Background

1.

In one of the papers | read, preparing, the author makes the distinction between the terms
“colonists” and “immigrants” referring to Russians, due to the complexity of historical
and geopolitical background. The paper was written in 2005. Hence, it talks mostly about
the 90s and early 2000s. Referring to the historical events or maybe some specific cases
you can recall, do Russian immigrants tend to behave in a way inherent to the “superior”
or “more important” nation?

Might Armenians today, as a post-Soviet nation, have a tendency of perceiving Russian
immigrants as “colonists?”

Immigrants and Culture

1.

Do you have any statistics about how many people have come in the past year?



4.
5. What do you think they are contributing to Armenia in terms of culture? Do you think

6.

29

Have you conducted any study that will allow you to form a “portrait” of people that have
come here? Who is a typical immigrant that came to Armenia in 2022? Are people still
coming?

Avre there any specific patterns of behavior inherent to Russian immigrants? In what ways
are they different from locals? What are the typical difficulties they face trying to fit in
Armenian society?

Do you conduct any work helping the immigrants to integrate into Armenian society?

these contributions they bring will end up being incorporated into Armenian culture?
What were the lessons the gov. learned during this period?

Appendix C: Interview Guidelines — Garik Ogannisyan

Introduction

1.
2.
3.
4.
5. When you were planning to migrate, what was your vision of your life inthe new place?

When did you come to Armenia and why?

Why Armenia specifically? Were there any other options?

Was the process of settling down here hard? Could you recall it? What was the hardest
part?

Was there a time you regretted your decision to move? Why yes or why no?

Were you planning to open a stand up club here or did the idea come later?

Ari Stand Up Club

1.

w

How did you come up with the idea to open a stand up club here? Was it entirely your
initiative, or did the locals give you this idea?

Could you describe the process, when you came up with the idea to open the club?
(Maybe the day you realized you want to do it, or something that pushed you to do it).
Did you know any local (i.e. Armenian) comedians when you lived in Russia?

Why did you think it was important to open one in Yerevan? Possible follow up: What
about VVan Gogh Cafe? It used to be, and currently it still is, a place for stand up in
Yerevan.

Locals and Immigrants

1.

N

Do locals attend the concerts at Ari? How often? Your audience consists mostly of locals
or the immigrant population?

What about local comedians? How many of them perform here?

Do you think the number of Armenian comedians has increased since you opened Ari?
Follow up: why yes or why no.

Ari’s YouTube channel: you don’t post a lot there, but the content that exists is in
Armenian. Why don’t you post Russian-language content? Is there a reason behind it, or
you’re planning to have the content in different languages?

Garik’s Background
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You are an Armenian from Russia. You have never been in Armenia before Feb. 2022,
right? Why?

How’s your Armenian learning going?

Why did you decide to learn Armenian now only? Do your parents speak Armenian? Did
they speak with you when you were a child?

What are you planning to do next?

It’s been a year since you’ve come to Armenia. What changed in your life and in the life
of Ari?

Appendix D: Interview Guidelines — Viktoriya Vyakhoreva

Viktoriya’s Background

AR

Hume’

1.
2.

Hume

=

Pacckaxu HEeMHOT0 0 cebe: 4YeM Thl 3aHMMaJIach J10 epee3aa?

Kak naBHO TbI Ipuexana a ApMEHUIO U ouemy?

[Touemy nmenHo Apmenus? bbun a1 Ipyrue BapuaHThl?

bein i MOMEHT, KOr/1a ThI MOXKaiena o0 TOM, 4To nepeexana uMeHHo croaa? [louemy?
Korpa b1 pemma nepeeskartb, Kak Thl PEACTABIISAIA CBOIO JKU3Hb 3/1ech? (Y TeOs Oblia
BakHas pabora B Poccuu, ThI moMorana JIFoIsiM, 1 B MOMEHT IIPUIIUIOCH BCE OCTABUTH U
exatb B HUKyAa. Kak 3To 6b15107)

Kak 3apomunace nnes Xperoma? Bol yxxe B Poccnu permmnm, uto Oyjaere aenarh 37eCh
YTO-TO MOI0OHOE UITH YKe TocIe nepee3aa?

s Background

Pacckaxxu moapoOHee mpoliece co3nanusi/3amycka Xboma.

bbbt 1 y Bac Hasa)keHbl KOHTAKTBI C MECTHBIMH OJIarOTBOPUTEIBHBIMU
OpraHu3alUAMH/IIObMU U3 COLUAIBHON cepbl U chepbl KYIbTYpPbI, 10 TOrO, KaK BbI
nepeexaii, WM BaM MPHUIUIOCH BRICTPAUBATh KOMMYHUKAIHIO Yke Oyayun B ApmeHun?
V Bac Ha caiiTe, B pa3ziesie KOHTEKCT, I/I¢ BBl OIMCHIBACTE, II0YEMY MHTETPALIHS
MUTPAHTOB TaK BaXKHa, HanucaHo: «be3 moHnManus ocobeHHOCTeH TOM CTpaHBbl, Ky1a
OHM IIpUEXaIN, MUTPAaHThI U3 Poccum MOTyT He TOJIBKO HE HallTh cebe MecTa B OOIIECTBE,
HO ¥ HaBPEANUTh MECTHOMY COOOIIECTBY.». MoXelb MPUBECTH IIPUMEP, U3 CBOETO
OTIBITA, KOT/Ia MUTPAaHThI U3 Poccuu npuHOCHIN Bpe JoKaabHOMY coobuiecTBy? Tlouemy
TaK IPOUCXOIUT?

C KakuMH OpraHU3aIMsIMH BbI pabOTaeTe M HA YTO HAIPaBJIEHbI BRIPYYECHHBIC CPEICTBA?
Benete nu BbI CTAaTHCTUKY MOCENIAEMOCTH BallTMX MEpOIpusATHii? Kak MHOr0 MUTPaHTOB
npuxonut? Kak MHOTO MeCTHBIX?

CMOKenTb JIM Thl COCTaBUTh HEKUU «ITOPTPET», TAKOU, HEMHOT'O 0OOOIIIEHHBIH,
MHUTPAHTOB, KOTOPBIC MMPUXOIAT K BaM Ha JieKiuu/Meponpusatusa? Kro stu mroau?
[Touemy onu npuexanu B Apmenuto? CoOuparoTcs 1 OHH OCTaBaThCsl B APMEHUU U
MOATOMY M3YYaloT KyJIbTYpY, JIMOO 3TO MPOCTO OJIMH U3 CTIOCOOOB BPEMSITIPOBOKICHUS ?
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A «mopTpeT» MECTHBIX apMsiH, KoTopble npuxoaaT? Kto onn?

Habmtonana nau b1, UM, MOXKET OBITh, CTAJIKMBAJIACh cama, ¢ IpodieMaMu B
KOMMYHHKAIIMU MEXKIY MECTHBIMU U Ipue3xuMu’? B yem nmpuunna? Yo, Kak T
CUMTACIIb, SBJIACTCS [JITaBHOM IPUYMHON, MEIIAIOIIEH MUTPAHTAM JIETKO
HUHTErpupoBaThCs?

Owmymaercs nu pazHuua KyJastyp? B yem?

[IpoBoauTte 11 BbI Aekuu/Meponpuatus BHe EpeBana? Moskerib onucaTh OTINYNE
Mexy EpeBaHom u apyrumu ropojgamu?

Urto myist TeOst caMoit OBIIIO camMoe yAMBUTEIHFHOES/HEOOBIYHOE, C YEM ThI CTOJIKHYJIACh B
Apmenun?

Kak TbI olieHUBaeIIb Ballle BIMSHUE HA pa3BUTHE cPepsl KyabTypsl B ApmeHun? YUto BbI
npuBHECTU?

Kak Tbl gymaenib, BKJIaJl, KOTOPbIH genaeT XbioM — 1 00pa30BaTeNbHbIN, U
OJIaroTBOPUTENBHBIN, ¥ KYJIBTYPHBIH — 3TO BpeMEHHBIN ()EHOMEH WIIM OH CMOXKET
YKPENUTHCS B APMEHHH ¥ K3MEHUT U MUTPAHTOB U APMSHCKOE 00111eCcTBO?

[Touemy ObLTO BaXXHO OTKPBITh TAKYI0 OPraHU3AIMI0 Kak XbioM?

What’s next?

Uro BeI coOupaerech aenath Aanbiie? CoOupaeTech 1M 0CTaBaThCs )KUTh B ADMEHUU U
pa3BuBaTh XbIOM WJIN €CTh KaKUE-TO APYTHE IUIAHBI?

IIpomien rog ¢ TOro MOMEHTA, Kak Bbl IIepeeXany U OTKpbUIM XbioM. UTO U3MEHMIIOCH (B
BallCH KU3HU, B )KU3HU OpraHu3aluu)?

Appendix E: Interview Guidelines — Ilya Kusnirovich

Ilya’s Background
1. Pacckaxu HEMHOTO O ce0e: YeM Thl 3aHUMAJICs 0 nepee3aa’?
2. Kak maBHO ThI mpuexaia B ApMEHHIO U 1oyemy?
3. Tlouemy umenno Apmenusi? beutn nu qpyrue BapuaHThl?
4. b1 1M MOMEHT, KOT/Ia ThI TOXKAJIEN O TOM, YTO Nepeexasl uMeHHo croaa? [louemy?
5. Korpa Tb1 pemnn nepee3xaTh, Kak Thl IPEICTABISUI CBOIO )KU3Hb 371€Ch?
6. Kak 3apogunace unest [I19Y?
EJE’s Background
1. Pacckaxu noapoOHee mpoiiecc co3aanus u 3amycka [19V.
2. bbura mm y Bac HajakeHa KOMMYHHUKAIMS ¢ MECTHBIMU HJIM BaM MPHUIIUIOCH HCKATh
moael yxe Oynydu B ApMEHHUH?
3. UYro GBUIO caMoOe CI0KHOE B IMPOLIECCE OTKPBITUS?
4. Kak npoxojuiia KOMMYHHKAIIUSI C MECTHBIMHE B ITPOIECCE OTKPBITHS? BBUTH JTH CIIOXKHBIE
MOMEHTHI?
5. Ilouemy IIDVY oTkpbuica HMEHHO celiyac U UMEHHO B ApMeHUU?
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6. W3HavanbHO, BBI IIIAaHUPOBaU OTKPHITH [1DY B TOmnucu. Kak Apmenus nosnusiia Ha
T0, KakuM [1DY ctan B utore? 310 BCE TO K€ MECTO, KOTOPOE BBI 32/ TyMbIBAIH
W3HAYaJIbHO, UM OHO BUAOM3MEHUIIOCH C YUETOM JIOKAJIbHBIX CHIeLU(PUK?

EJE
1. Pacckaxu npo I19Y Ttak, kak Tbl ero Buauisb. [19Y —370...
2. Onumure Bamy HeNeBYyI0 ayaAuTopuio. KTo 3T mmom, KoTopbix npusiekaer [19Y?

3. B mpoieHTHOM COOTHOLIEHNH (sl HOHUMAI0, YTO BBl BPSJ JIU BEIETE€ CTATUCTHUKY, HO BCE
’Ke MHEHHE 4eJI0BEKa, Y KOTOPOro eCTh MHCANTHI), Ha CKOJIBKO OO0JIblIe — 1 OOJIbILE JIU —
nocerurenen npuesxkux? 1o B OOJIBIIMHCTBE CBOEM MUT'PAaHThI? MHOro Jin UX U3
Poccun? Kak MHOro MeCTHBIX?

4. CrankuBalUCh JIM BBI € MpoOJieMaMH B KOMMYHHUKAIIMHM ¢ MECTHBIMH Ha KaKOM-JTHO0
stane 3anycka [1DY unu yxe ceifuac?

5. Tlepen TeM Kak OTKPBITHCS, BB Jad HHTEPBBIO The Blueprint, u XoTs BeI OTKPHITO
BbIpaXaJIl 03a00UYE€HHOCTh O TOM, KaK BaC MOT'YT BU/IETh U BOCIIPUHMUMATh MECTHBIE - O
Balllel «MMIIEPCKOCTHY, HE CMOTPsI Ha 3TO, XEUT (hae paBHO Obu1. Kak T 1ymaenib, Obu1
71 oH omnpaaaH? Kak Thl CMOTPHILB HA Ty CUTYALIMIO ceiivac, CIyCTs] IPaKTUUECKU Tof?
UYro BbI JIes1aly U JienaeTe i Toro, 4ToObl n30eKaTh NOJOOHBIX CUTyalui ceifuac?

6. Korna BBl TONBKO COOMPATUCH OTKPBITHCS, KTO ObLIa Ballla TapreTHas ayautopus? Bei
OTKPBIBAJIUCH C PACCBETOM Ha MUTPAHTOB WJIM HA MECTHBIX TOXKeE?

7. Kak 18I gymaemb, kak [19V BiuseT Ha cepy KynbTypbl B ApmeHun? Uto Bl
npuBHecan? Yto usmeHunu?

What’s next?
1. Yro BBl coOupaerech Aenath aajbiie?

2. Tlpomen roa ¢ TOoro MOMEHTA, KaK BbI Iepeexayid U oTkpeutn [19Y. Uto nu3menumnocsk (B
BallleH KU3HH, B )KU3HU OPTaHU3AIINH)?



	Table of Contents
	Abstract
	Mama, I’m an Immigrant
	Literature review
	Research questions
	Methodology
	Statement of purpose
	Reflections on process
	Creative piece
	Mama, I’m an Immigrant
	References
	Appendices

