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ABSTRACT

There are hardly any decent Armenian songs suitable for 8-12-year-old preteens in
Armenia. The lack of songs specifically written for children results in preteens listening to adult
songs instead. The latter contain mature lyrics that can affect kids both mentally and
psychologically. Only a decade ago, Armenian music scene was full of children’s songs, but
there has recently been a drastic change in the music industry of Armenia. For this capstone
project, | have created a mini-album that includes one original song targeted at pre-adolescents,
along with some of the already existing good children’s songs by other authors that I have tried
to render in my own way. My renditions of these songs feature modern sound typical for what

children in Armenia normally listen to.

INTRODUCTION

Generations ago, the music that children consumed used to be educational, motivational
and moral-developing. Those songs usually came from cartoons of that time period or were, as
such, bedtime nursery rhymes specifically composed for kids. Musical compositions such as
Mraphik (2008, Aharonyan) and My Little Boat (2005, Hakhverdyan) were two of the most
popular songs in the 2000s in Armenia, and those songs happen to be children’s songs. Mraphik

(or The Night Told a Fairy-Tale) is a lullaby which most of the people born in the 90ies
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remember by heart even now. My Little Boat is from Hakhverdyan’s Songs for Children 0 to

100 LP and is about a boy creating a paper-boat and wondering how can it float in the sea.

The lack of age-appropriate songs these days leaves children with nothing but obscure
music from Armenian TV shows or Armenian (usually adult-targeted) pop songs. When
influenced by those songs, it can be difficult for a child to independently gain the experience

necessary for their next stage of his/her psychological development.

The problem is two-sided here. Firstly, there are no fresh, up-to-date songs for children
and secondly, even if there were songs like that, children are busy with other activities such as
video games and TV-shows. And this creates an endless loop — as there is no music suitable for
children in Armenia, they turn to other activities and as they have other more fun activities they

do not care about consuming good music.

This research uncovers the reasons why artist no longer create songs for children as
compared to the early 2000s when the music industry in Armenia was mainly centered around
children’s songs. Furthermore, the research discloses the influence of music on children and their
development. For the creative part of the capstone, | am going to compose songs mainly targeted

at children and to recreate a repertoire of good preteen music from the past.
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LITERATURE REVIEW

This literature review is ordered by the development of the topic. The first half consists of
the analysis of the negative influences in pre-adolescents’ every-day life. It discusses the ways
pre-teens use to seek their information and the effect of video games on their everyday life. The
second half - the primarily focus of my capstone — introduces the impact of music and song
lyrics on pre-adolescents. It shows how harmful the easily-accessible media can be, and

discusses the ways it can be filtered or improved.

How do pre-adolescents seek information?

To find out information about the daily life of preteens, it is important to understand in
what ways do they search for their every day knowledge. In their journal article, Meyers, Fisher
and Marcoux (2009) have collected data, studies and interviews examining the ways and sources
that preteens use to seek knowledge and information. In Making Sense of an Information World
(2009), they analyze a study done by Shenton and Dixon (2003). Based on interviews with 188
students aged seven to seventeen in a town in Great Britain, they suggest that children of all ages
turn to adults and peers for information. Moreover, their research shows that there are three
general social types that pre-teens consider when choosing a person for their information need -
people of convenience, friends or peers of comparable experience, and experts such as teachers.
However Meyers, Fisher, and Marcoux argue that very little research has been done in relation to
the matter of youth searching for knowledge outside of school. This is one of the reasons why
many preteens are confused about collecting their information and finding a better source for it.

They eventually end up accepting whatever information they come across.
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In her book Children Television Perspective (2007), Lemish touches upon the same issue.
According to Lemish's findings, pre-adolescents are greatly influenced by the popular media and
use it as their main information source. In her book, she mentions that "pre-adolescents reported
frequent encounters with a sexual material in the media, valued the information received from it,
and used it as a learning resource.” (Lemish, 2007, p.116-117) Being exposed to all kinds of
materials in the media, children can come across to other materials inappropriate for their age as

well and be negatively influenced by those.

What do pre-adolescents do after school?

Nowadays, children’s after-school activities have switched from playgrounds and
outdoor games to electronic devices and social media which have become the main daily
information source for pre-adolescents and adolescents. According to The NPD Group research

(2018), the percentage of 2-17 years-old children who play video games has increased to 91.

Black and Reich (2012) explore how video games and virtual world games impact young
people’s learning. In Culture and Community in a Virtual World for Young Children (2012), they
discuss how a popular video game/virtual reality game called Webkinz World, created mainly to
attract six to thirteen-year-old children, affects the daily lives of children. Millions of children
play Webkinz World every week, and it has become a significant part of their daily life. It has

gained all of the attention of children and has taken over most of their daily time.

There are many violent games available and easily accessible for children. While playing
those games, children start to associate violence with pleasure because they win the game by
killing. Games such as GTA, Fortonite, Red Dead, Postal 2 require pre-teen and teen players to

kill characters multiple times. Also, Black and Reich argue that children might get addicted to
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those video games because they get instant rewards every time they succeed in winning the
game. Their research shows that many resources are being used to create these video games and,
unfortunately, if addicted to those games, children can eventually harm themselves. Despite
being harmful to children, the abundance of those video games leaves no place for art and good

music in children’s lives.

How does music influence pre-adolescents?

Witchel (2010) explains the impact of songs by correlating and connecting science and
psychology. He mentions that music is a powerful tool that influences people's behaviors and
plays with their minds. In his book You Are What You Hear, Witchel warns that being exposed to
wrong music can be harmful to one's mental health. Based on many psychological studies he

unfolds why do some songs make one angry and sad, while other songs make one happy.

Similarly to Witchel’s points, according to an article from The American Association of
Pediatrics (2009), popular music and its message can be a threat to children and can negatively
affect their behaviors and emotions. The authors of the article suggest that parents should be
concerned about their children being exposed to explicit songs with their references to violence,
sex, drugs, and depression. According to their research, explicit music videos and song lyrics can
cause significant psychological changes in children's lives. Based on their studies and surveys,
some lyrics communicate potentially harmful health messages, whereas certain behaviors of

teens are linked to the type of music they prefer to listen to.

According to one of their studies, an estimate of 70% of American teens spend from 30
minutes to two hours a day watching music videos on music TV channels such as MTV. Their

study further identifies that over 75% of those music videos include or hint some sexual content
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in them. More than 50% of music videos depict violence and aggressive actions. In particular,
Rap music videos are full of alcohol representation and smoking behaviors. Such music videos
can be traced in Armenian rap/pop song culture as well. Furthermore, according to several
studies regarding the reactions of boys exposed to violent rap song lyrics and music videos, the
authors indicate that the participants of the study reported an increased probability that they
would engage in violence and accept the use of violence, as opposed to the other participants
who were not exposed to these songs. (Impact of Music on Children and Youth, 2009). Their
research also shows that music videos trigger adolescent girls to develop beliefs in false

stereotypes about their appearance and weight.

Similarly, Bickford (2012) thoroughly examines Disney Channel songs that have a
significant role in "tween™ music industry. Disney Channel is a television network full of musical
TV-shows targeted at children aged 3-16. Bickford focuses on the period of 2005-2009, when
“the tween music industry in the US emerged as a major economic and cultural force”
(Bickford,2012, p. 418) Bickford is one of the first authors to do a scholarly analysis on
contemporary “tween” music industry, addressing the rise of pre-adolescent music products such

as Hannah Montana, Jonas Brother, High School Musical.

Can songs be improved?

Roy Shuker's study (2008) explores the history and the meaning of rock and popular
music and their impact on people. In Understanding Popular Music Culture(1992), he analyses
the messages that popular songs convey and the impact of new technologies on the music

industry. His research covers many aspects of popular music including music production, music
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distribution, and music consumption. He uses various case studies to examine the music industry,
songs, lyrics, public performances, genres, fans and the notion of ‘pop star.' He argues that
although pop music has only become louder and not necessarily better through the course of

time, it hasn’t always been the way that it is now.

In most of the cases it is the lyrics in the songs that can harm and influence the listeners.
In his songwriting book, Pattison(1992) refers to lyric writing as "a technical art” and argues that
modern songs lack it. According to him, it is by practice that one gains a stronger technical
ability to better express ideas in a song. Furthermore, he explains the art of rhyming and rhythm
and gives a full explanation about how those work and make the listener feel the music even
better. Writing Better Lyrics (1992) provides various exercises which can assist the reader to
learn more about the art of lyrics-writing, generate better ideas, create emotional impacts, and
have more effective titles and much more. He also gives techniques for analyzing other songs

and lyrics.
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RESEARCH QUESTIONS

In the developing world of social media, violence in video games and in music videos, it
is crucial to understand what are the influences of preteens in Armenia. Looking from the aspect
of music, my research questions are centered on what do pre-adolescents in Armenia listen to
and how do the songs they listen to affect them. What are the reasons why children nowadays

lack good music as compared to a decade ago when music industry was full of children’s songs.

Furthermore, my research includes analysis of what Armenian children look for in a
song. If the musical component of the songs is what they play closer attention to, rather than the
message of the songs, then why don’t children listen to songs with better message but with same

type of music arrangement and genre?
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METHODOLOGY

Interviews with children an parents

To understand the life of preteens, their music preferences and what do they like about a
song. I have conducted interviews with several school children 8-12-years old from Mkhitar
Sebastatsi educational complex. One section of the interviews were conducted seperatly, the

other part was done through group interview.

| have also conducted interviews with some parents of the same school children. The
interview questions were mostly about their children and their musical influences. Some

questions were also about their own musical taste.

Interviews with Psychologists

Psychology professors from American University of Armenia, Khachatur Gasparyan and
Tatevik Aragelyan were asked questions about the psychological development of a child. More
specifically they talked about whether the type of music children listen to can mentally affect

them and their psychological development or not.

Creative Work/ Music EP

Based on the interviews held with children and their parents, | created 5 songs targeted to
children specifically. Each one of the songs has a distinctive message to it. The first song called

b4 thnpph Gwduly (My Little Boat) is a representation of a song with an age-appropriate lyric

but with modern sound- something that children look for in a song.

The second song is Unwohti Qnitip (First Snow), it is based on an outcome from

interviews with parents who are concerned about losing their relationship with their children.
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https://drive.google.com/drive/folders/1rydLozazAJVvAFblEJzzJvMgCNxTffAR?usp=sharing
https://drive.google.com/drive/folders/1nwszox4tQIPjCa1-F2ExmOeKlMtcPSh4?usp=sharing

The third song of the aloum is an original song called Swtwuwwphp (The Road) and its

lyrics is written based on the interviews conducted with the Armenian psychologists and their
ideas of what an age-appropriate song should contain in its message.

The fourth song — Upuithhyh tpgp (Mrapik’s Song or The Night Told a Story), is a

representation of a musically advanced song that has beautiful note-combination patterns which
are lacking in popular music that children listen to.
The genres of the songs are based on interview answers from the children and their

samples of songs they prefer to listen to.

Additional Interviews

Another case of interviews will be held with school children after the songs are
completely ready. The songs will be played for the children and their reaction will be noted.
After they listen to the songs created during this research project they will answer more

interview questions for further research and development of the topic in the future.
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https://drive.google.com/drive/folders/1_heH0fzovtXAdls6Q9p6388Us9r4CLxj
https://drive.google.com/drive/folders/18804bcBwGWk7sqCZnVct-YYxRSEvjRpu

RESEARCH FINDINGS

Song 1: Same Sound, Better Lyrics

Within the framework of my research and interviews, 9-11-year-old Armenian students
were asked to play their current favorite song. Next, after demonstrating a song of their choice,
they were told to share what, in their opinion, the song was about and what they liked the most

about that particular song.

Rap songs by Russian hip-hop artists turned out to be the most popular type among
children (boys and girls alike). Some of the songs they played contained cussing and triggered
violence and use of drugs. "Lyrics have become more explicit in their references to drugs, sex,
and violence over the years..." ( G. Fuld, D. Mulligan, T. Altmann, A. Brown, D. Christakis, K.
Clarke-Pearson, B Dreyer, et al, Impact of Music, Music Lyrics, and Music Videos on Children

and Youth,2009). Back in my pre-teen years, songs were not as explicit as they are now.

A recent report done by NHS Digital (2018) shows that there has been a significant
increase in mental emotional disorders in children of 5-15 years old, as compared to 2004
(Mental Health of Children and Young People Survey, NHS Digital, 2018). The drastic increase
in depression, anxiety and many other mental disorders indicates the crisis of children’s mental
health nowadays. If children get more depressed over the course of time, then depressing songs

they listen to make their mental health even worse.

Survey answers received from a number of Armenian children also shows that they
associate song lyrics with the song’s music video. Especially when the lyrics are in a foreign

language, they subconsciously think that the song is about whatever is depicted in the music
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video. So when asked about the meaning of the song, they immediately started talking about
what they had seen in the music video and not the actual lyrics. "...Research has reported that
exposure to violence, sexual messages, sexual stereotypes, and use of substances of abuse in
music videos might produce significant changes in behaviors and attitudes of young viewers." (
Gilbert L. Fuld, Deborah A. Mulligan, et al ) If the songs are not age-appropriate for children,

then music videos that produce explicit images in children’s minds are unhealthy as well.

However, during the interviews, children claimed that those songs did not affect them
and that they did not really care about the lyrics of those songs. They said they were more
interested in the overall vibe of the song and would usually start to pay a closer attention to the
lyrics only if they really loved the song. In contrast to children’s ideas, the teachers of those
students later argued that those lyrics had in fact negatively affected the kids since they noticed a

similar slang in those children's lexicon.

Overall, my findings indicate that most children in Armenia do not care about the lyrics

of the songs they listen to; yet, the "bad" language in those songs does affect them mentally.

As a solution to the problem, | created a song with a somewhat modern sound (close to
what children these days are most interested in), but contrary to what they listen to, the song

contains more age-appropriate lyrics and is specifically targeted at children.

The most popular songs that the Armenian children listen to (according to the latter
interviews) usually have repeating melodic patterns, a simple beat and accompanying synths.
The lyrics are minimal and full of repetitions. The first song in this project is a result of

following this kind of structure but with more meaningful lyrics.
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The song is a remake of My Little Boat (For the Children from 0 to 100 Years Old, 2005)
by Rouben Hakhverdyan. The lyrics are written by Suren Gyulkhasyan, and it is a story about a
boy who makes a paper boat and wonders about its way into the big sea. The reason why I chose
this song is because I think it has sincere, heartfelt and kind lyrics and children can only benefit

from it.

Song 2: Parent-Child Relationship

Nature (the genes) and nurture (the environment) are the two key factors in children’s
development. Many people think that nurture is defined by how parents raise their kids.
However, nowadays children have swapped learning from their parents with learning even far
more from their peers. Spending time with their peer group is what forms children’s behaviors

and values for future life these days

Judith Rich Harris’ theory of nurture assumption explains that " ...parents are the most
important part of a child's environment and can determine, to a large extent, how the child turns
out." (p. 14, The Nurture Assumption, 2009). However, peer pressure on children has been

increasing and becoming almost uncontrollable for parents.

During my interview with Armenian parents of 8-12 year-old children, parents raised
their concerns about peer pressure. They mentioned that their children were influenced by their
peer groups in the context of which age-inappropriate songs were considered popular. "The
world that children share with their peers is what shapes their behavior and modifies the

characteristics they were born with, and hence determines the sort of people they will be when
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they grow up.”(p.185, The Nurture Assumption, 2009). The influence of fellow peers is drastic
and in some cases even adverse. The interviewed parents were worried that their children,
influenced by their peers and the lyrics of the songs they listen to together, would start to

manifest bad behaviors.

Most of the parents said that they would want their children to listen to songs about the
nature, moral values, respect, parent-child relationship. Another popular proposal was to turn
well-known poetry into songs so that kids could also learn a poem while listening to the song

based on it.

While collecting all of this information from parents, | created a song called “The First
Snow”. The lyrics are based on Hovhannes Tumanyan's poem “The First Snow”. This poem
features a parent-child relationship and also represents the nature in a metaphorical way, which is
precisely what the interviewed parents imagined a good children’s song should be like. The song
is about a kid who sees snowflakes for the first time ever, mistakes them for white butterflies and

feels excited to tell his/her parent about this.

Song 3: Emotional Impact

In contrast to what most of the interviewed parents think, psychologists suggest that
sometimes the problem is behind parents themselves. To understand the other side of the coin, |
interviewed two psychologists Khachatur Gasparyan and Tatevik Arakelyan who are lecturers at

the American University of Armenia.
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Gasparyan mentioned that he has dealt with many cases when parents approach him
about the behaviors of their child. As Gasparyan put it, there are many cases when parents think
that friends and peers are negatively influencing their child when, in reality, their child is the one
promoting the wrong behaviorism. This means that sometimes the solution is in parents
themselves and they need to be more careful about their own lives and become examples for

their children.

Arakelyan expressed similar thoughts. Blaming peers for the behavior of their child
sometimes is a total mistake that parents usually make, which can be what ruins their relationship
with the child. Moreover, she mentioned that besides music, there are also many other factors in
children's life that affect negatively on them as well. Arakelyan expressed her thoughts about
today’s music and how it sends negative and dark messages which can cause depression and
anxieties. She stated that it can be fixed through parents and the same type of songs but with

different messages

She suggested that a suitable song for preteens could be about an issue, a struggle from
their daily life but with a twist at the end that triggers hope in children. In that way, the song can
represent their true feelings but also work as something that redeems their harsh emotions and

anxieties.

Following these psychologists suggestions, | wrote a song that is about struggles that
children deal nowadays, but in the chorus, it gives a possible solution to the struggle as

Arakelyan advised. The song is called «wtwuupp» (The Road) and like the rest of the songs

from the album has a modern sound to it with acoustic guitars and a hip-hop beat.
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Song 4: Better Musicality

Most of the popular songs nowadays that children consume are minimalistic and
repetitive in their chord progressions, note-combinations and arrangement. The third song that |
have recreated is called “The Night Told a Story” or “Mrapik’s Song.” The lyrics are written by
Hermine Stepanyan and the music was composed by Martin Aharonyan. It is originally a
bedtime lullaby but in the early 2000s it became one of the most favourite songs among pre-teens
and teens. One of the reasons for that could be the melody, the chord progressions and note
combinations that Aharonyan created for this song. Unfortunately, songs these days lack that
kind of musicality in them. | have recreated the Mrapik’ Song by adding a modern touch to it but

keeping the beautiful melodies and the chord progressions the same.
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APPENDICES

Song 1: hi @npph Gwduly (My Little Boat)

Lyrics by Suren Gyulkhasyan, Rouben Hakhverdyan.
Music by Rouben Hakhverdyan
Music Arrangement&Audio Production by Mariam Mirzoyan

Vocals by Mariam Mirzoyan

Song 2: Wnweht ayniiip (First Snow)

Poem by Hovhannes Tumanyan

Music and Audio Production by Mariam Mirzoyan

Song 3: dwbhwwwphp (The Road)

Written and produced by Mariam Mirzoyan

Song 4: Upwthhh tpap (Mrapik’s Song)

Lyircs by Hermine Stepanyan
Musiv by Martin Aharonyan

Music Arrangement&Audio Production by Mariam Mirzoyan

The album is available in this Google Drive Folder:

https://drive.google.com/drive/folders/1-9aW5QWI3WDVKkW/ ftPfdek45Mdt nLIU
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https://drive.google.com/drive/folders/18804bcBwGWk7sqCZnVct-YYxRSEvjRpu
https://drive.google.com/drive/folders/1-9aW5QWl3WDVKkWftPfdek45Mdt_nLIU

LYRICS WITH ENGLISH TRANSLATIONS

1) «bd thnpph twuly»

“My Little Boat”

Muunpuuntig thnpphl) i
Uh tipdwy, pnet twjuly,
botigntig tuJwip

Q.tmwh unhpbtiph Yypu:

b thnpphy tuduiy
b thnpph{y il
Yhwubit’u wipnynp

Onyhll juuynimwly:

b thnpphly, thnpphly Gujuly
N"1p tiu nni, n"1ip Gu pnnwy,
N"1p kb ptq, n"ip GO mwbnid
Q.timh whpbtipp putijuquap:
Upbkqujt wmbhttmuguy,
Wdwtiph il wbguy,
Gnljtiphg wiidpl puinjtig

(1 thnpphly gbnuyp Juipuptig:
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b thnpphly tufualy,
b thnpphly fufuay,
L hwuw'n wipnynp

Onyht juuynimnuy,

(¢t Gwhwuwuphht
fonpunuljtig pudht
64 nn piighp

Qtnh hwnwiyh. .

The little boy crafted
A white paper boat.
He slid the boat

On the waves of the river

My little boat
My little boat

Will you reach the bluish sea?

My little boat,
Where are you? Where are you floating?
Where are they, where are they taking you -

Those crazy waves of the river?

23| Mariam Mirzoyan



The sun disappeared

And hid at the back of the clouds.

The rain fell from the sky.

And the little river overflowed.

My little boat

Did you reach the bluish sea?
Or did the wind drown you?
And you fell asleep

At the bottom of the ocean.

2) «Unwoht aynrup»

“First Snow”

—Ju, dwyphy pwl, mb'y’
Puljt nL nninp |h
bispu’ uyhwnwly

(¢hptin £ quihu...

Wyupwl puwn phptn

Bu sl mbuby ntin:

— QL, h'd wtinihy,

(Fhptinitp skl npwbp,
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[Fhptinutinh wmbgwb

Ownhliutiph htin:

Wn aniud £ quhuy,

Quwiph)b k anibh,

(p Jupdtu uwhwwy phietinthy (hih:

-Oh, mummy, look!

So many white butterflies are flying
All over our yard.

Never have |

Seen so many butterflies!

-No, my sweetie,
Those aren't butterflies.
Butterflies flew away

With the flowers.

It is the snow.
The flakes of the snow

Which look like white butterflies.
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3) «Swmhwuwuphp»

“The Road”

Laytpttpnynpud ung gubgtipnid® hptitg G thtnpnid:

Puyg innpud, sghntih np -t G puynuy, Eypuitthg Go tugnid

Puyyg nn1 ghntiu, ghntiu

Nn ntin dudwbwy nibtiu

Uph nnipu qubp Lu wipnhihg:
Uwnwdtitip,unynptitip tinphg:

Uph quwabp, thtnpbkip 6wbwwuphp dbp:

fowhutiph dbe phytiptitinn Unnwgty tit el npuntin G

Guipdnid tib ph quptwind th, puyg htimn Jun ynn dwbapubnid th

“n1 ghwntiu, ghwntiu

Nn ntin dudwbw nibbtu

Uph nnipu quip Eu unipnjupg:
Uwnwdkiip,unynplitip tinphg:

Uph qglwbp, thitnmptip 6wbwwwuphp dkp:

All of your friends are lost in social medias, trying to find themselves

But they are off-course and they can only see through screens.

But you know, you know

That you still got time
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Let’s get out from this crowd
Let’s think, learn from scratch

Let’s go, and seek for our road

Lost in video games, your friends have gone astray, they forgot where they are
They think they’re having fun, but soon after they get bored quickly
You know, you know

That you still got time

Let’s get out from this crowd
Let’s think, learn from scratch

Let’s go, and seek for our road

4) «Uputhhyh tpgp»

“Mrapik’s Song”

Gu uh wpl dyuptigh,

Quipubth nnipu Euy,

Uplip uunhg tjuy, wplc wdyhg widy powy,

<tunn dh niph? uwuphg gpytg ne pnih dunwy,

Owl] wsptinny wiplh ipugnid ghptipn mbuwy,
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G-hptinp htiphwpe ywnitg wunntph, nrutth dwuehi,

Lniutihg thnphYy 2nn wnlytg, Jupwg tipyph tptuhb,

Q-hptinp htiphwe ywunitg wunntph, nrubh dwuhb,

Lniutihg thudthihly onn wnldtg, Yupwg tplyph tptuh,..

Gu th Ukd qununithp ghmbd,

<hdw atiq b Juyuumdtid;

Ghotipp whwnh pliku, np wuwnnbtpp hynip quib phq,

M1 vh op b pn pupdht Yubtiubitiu iniubth onnhy,

N1 tpw htim dhwuhtt funtip wiyh niuhd,

N1 tpw htin dhwuhtt Juntip wdwh niuh,

Q-hptinp htiphwpe ywunitg wunntph, nrudh dwuehi,

Lniutihg thnphly nn wnljdbg, Jupwg tpyph tptuhd,

Q-hptinp htiphwpe ywunitg wunntph, nrubh dwuhi,

Lniutihg thundthihly onn wnlpdtg, Jupwg tpiph tptiuht
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INTERVIEW QUESTIONS

Children:

1) What kind of music (genre of music) do you listen to the most?

2) When you listen to a piece what catches your attention the most? Lyrics? Melodies?
Beat?

3) What should a song contain in it so that you like it?

4) What should the song be about? (Your interests)

5) Do you listen to songs alone or with friends?

6) How/where do you find songs to listen to?

7) Can you recite a line from the lyrics of one of the songs you listen to?

8) Name your favourite artist and favourite song.

9) Do you prefer Armenian, Russian or English songs?

10) Play your favourite song.

Parents:

1) What kind of songs do you listen to at home?

2) Are you curious about what you child listens in their daily life?
3) What kind of lyrics would you want your children to listen to?
4) What concerns do you have about peer pressure?

5) Do you think your child’s peers can sometimes negatively affect his/her behaviours?
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1)
2)
3)
4)

5)

1)

2)

3)

4)

5)

Additional interview guestions for children:

In your opinion, what were the songs about?
What did you learn from the songs?

Will you listen to songs like this more often?
Did you like what you’ve heard?

What would you want to change in those songs?

Psychology professors:

Have you ever had a case when a client approached you about their child's worsened
behavior that was affected by his fellow friends?
What suggestion did you give to them?
In your opinion how do the songs that children are exposed to affect them later in the
future?
How should a parent control what their child listens to?
In your opinion should parents ban their children from explicit music?
(How can they do it without making it appealing?)
What should the songs be about to be convenient for 6-13 year-olds and go parallel with
their psychological growth.
Does listening to explicit songs and consuming materials targeted to older people affect

(accelerate) children's psychological growth and how bad is it?
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