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Introduction

A good translation of poetry is essential to a hungry reader. It is important for poetry
lovers, as well as for me to find different translated versions of the same poem. Many people
can see no purpose of translating poetry and think that during translation the value of the
original poem gets lost, and poetry translation is the wrong side of the tapestry. While, on the
other hand, when you translate a poem into another language it becomes more valuable for
the readers who are not native speakers, as it opens up new worlds of language for readers, as
every good poem does. It revitalizes our daily, cliché-haunted vocabulary and it extends us in
the way real travelling does, giving us new sounds, sights and smells.

There are a lot of things that can be lost while doing a translation, such as the meter,
the rhyme, form, etc. Sometimes, translating a poem can even become the reason for the loss
of the meaning of the original. What really matters in poetry is the combination of the
meaning and the artistic characteristics and it is this combination that appeals both to the
mind and to the heart of the reader and makes an additional impact on them. A poem can
have various translations. When you read several translations of the same poem you start
comparing them with each other and with the original poem. And after reading multiple
translations of the same poem you choose which one you like the most and which one is the
closest to the original poem. But how do you decide it? So what are the key factors of the
translations that make an impact on the reader? In fact, translation is a huge study, which
contains lots of theories, practice, strategies and techniques that should be considered by
translators.

The main purpose of this project is to explore the art of poetry translation through
which | show the most important features, theories, problems and strategies on the
translations of Western Armenian poetry. There are two main means that have been used in

my work: the analysis of the structure — the form, rhyme and rhythm, the image and the



language, predominantly the figurative language, that is expressive means and stylistic
devices. | have chosen Western Armenian poems that are my favorite ones, as a less analyzed

variety, especially from the point of view of translation.



Literature Review

Translation is a vital mode of literary communication. It is a bilingual activity that
includes lots of developing fields. Translation is a process of contextualizing the essence of
the Source Language (SL) text to the reader of the Target Language (TL). It is not simply the
imitation of the source language text, but it is a creative process. Although, creativity is one
of the most essential criteria during the translation process, it is necessary to follow general
rules, theories and strategies for efficient functioning and result. (Shanti, 2008)

Literature represents the desperation, the hope, the joy, the enthusiasm and the apathy
of the history of every culture and nation. Besides the heart and soul, the environment, the
body and the atmosphere play a big role in and are necessary for the creation of any work of
art. Like creative literature, translation is an art, which needs methods in order to be
successful and valuable. (Krishnamurthy, 2008)

Poetry translation is a form of art and there are some factors every reader should
consider while translating a poem or reading a translated poem. Translating poetry creates a
huge connection between the writer and the translator. So, while reading the original poem
and the translated version you can find some kind of relationship or some kind of connection
between the translator and the writer. The relationship between the writer and the translator is
very important and we can say that a translation is a friendship between poets. There should
be a connection and mystical union between the writer and the translator, which "is based on
art and love." (Barnstone, 2001)

Every book is written with the reader in mind. The author, the translator and the
reader are the essential parts for a good translation. At each point — from the text selection,
the word choice, phrases and syntactic structure — the translator needs to settle on a legitimate
choice and express the intended meaning of the SL message precisely and clearly. The

translator needs to decide three things cautiously — what (the choice of the SL), where (the



substance or the content of the SL) and to whom (the readers) — which are extremely relevant
for a good translation. A particular type of translation has to be adopted according to the
readers who use it for various purposes. Moreover, translator’s choice of a methodology is
shaped with the readers’ requirements. Therefore, the concept of the reader is important in
deciding the type of translation.

Translating includes more than just changing each word from the SL into the TL. Itis
a process during which translators should decode all the functions and facets of the SL into
the TL. Language plays a big role in translation. Through language writers express their
thoughts, feelings, emotions and in order to keep the meaning of the original text through
these thoughts and emotions translators should consider the main aspects of the language:
substance (the physical existence of the signs), form (conventional and consistent patterning
of the signs), and situation (the context of the signs that gives them meaning).
(Krishnamurthy, 2008)

There are various important issues of translating literary texts. As translation is not
just data transmission, should translators be considered servants who should only
communicate the ideas of the original in another language? Or should they act as co-authors
and even add literary, artistic features to the original.

Translation is a creative process and there should be a reasonable amount of liberty.
(Polizotti, 2018) Besides, as far as the translator should recreate what the author has created,
the translator should be knowledgeable, flexible, sensitive, tactful and respectful. However,
he should have respect not only for the author's work, but also for his own work, because a
good translation is a work that has its own merits, and the translator has his own voice. A
good translator is the one who finds balance between the original text and its translated
version, paying attention to every cultural detail and trying to open a new world in another

language. (Jones, 2012)



There are multiple ways to translate poetry: at first, the translator uses the size and
combination of rhymes that came to him by chance, with his own vocabulary, often foreign to
the author, he either lengthens or shortens the original at his own discretion; it is clear that
such a translation can only be called amateur. (Gumilev, 1919)

Another way is when the translator does the same in general, only by giving a
theoretical justification for his action; he assures that if the translated poet wrote in the SL, he
would have written that way. This method was very common in the eighteenth century.
Alexander Pope who translated “Homer” in England used this method and enjoyed
extraordinary success. The XIX century rejected this method, but its traces have survived to
the present day. And now some people also think that it is possible to replace one size with
another, for example, a six-stop pentameter, refuse to rhyme, introduce new images and so
on. The spirit must justify everything. So, many poets use the form as the only means to
express the spirit. And how is this done?

The first thing that attracts the attention of the reader and, in all likelihood, is the most
important, though often unconscious, basis for creating a poem is a thought or, more
precisely, an image, because the poet thinks in images. The number of images is limited,
prompted by life, and the poet is rarely their creator. Only in his attitude towards them does
his personality manifest.

Immediately after the choice of the image, the poet thinks about its development and
proportions. Both determine the choice of the number of lines and stanzas. In this the
translator is obliged to blindly follow the author. It is impossible to shorten or lengthen a
poem without changing its tone at the same time, even if the number of images is saved. Both
the briefness and the vagueness of the image are determined by the intention of the author, by

the main idea and each extra or missing line changes the degree of its intensity.



As for the stanzas, unlike the others, each of them creates a special train of thought.
Even the simplest stanzas as a quatrain or a couplet have their own characteristics, taken into
account by the poet, even if unconsciously. In addition, for any serious acquaintance with the
poet, it is necessary to know which stanzas he preferred and how he used them. Therefore,
the exact preservation of the stanza is one of the responsibilities of the translator.

Each poet has his own vocabulary, often supported by theoretical considerations.
There are authors who use words in their literal meaning or on their accuracy or on the
simplicity and negligence. In stanzas authors often use parallelisms, repetitions, inverted
repetitions, accurate indication of time and place, quotations and other devices to have a
powerful impact on the reader. It is recommended to keep all these stylistic devices while
doing translations. In addition, many poets pay great attention to the meaning of rhyme.
Rhyming words are the first that appear in the poet’s mind and constitute the skeleton of the
poem: therefore, it is desirable that at least one of the pair of rhymed words coincide with the
word at the end of the original line. (Gumilev, 1919)

Rhythm is another important feature of poetry and plays a big role in the stylistic form
of the author. Before starting translation of any foreign author, a translator must precisely
establish the style of this author for himself, the system of his images, and the rhythm. He
should perhaps more often read this author out loud in order to catch the tempo and cadence
of his speech, which are so significant not only in poetry, but also in fiction. (Chukovsky,
2001) The translator should pay special attention to the rhythm of the poem, which is quite
difficult to transmit. The metre, the rhyme, the stanza and the sound are essential technical
parts of the rhythm. The translator should understand every tiny detail such as the type of the
metre used in the poem, the length of the lines (whether they are all the same length or not),
the type of foot used in each line, the metrical regularity, grammatical divisions (signaled by

commas, full stops and so on) that coincide with metrical breaks, the effects that are created



by he chosen metrical form (whether it suggests a particular tone or not), the certain words
that can change the tone of the poem and thus the metrical position of it, the rhyme scheme,
the internal rhyming that help to enforce a particular rhythm.

From all the above mentioned, it is clear that the translator must be a poet too: he
must be a master of both SL and TL; he must understand the style and characteristics of the
source writer and at the same time must conform to the aesthetic canons of his own age, he
should consider the meaning of the SL text, the linguistic features, the cultural background of
both SL and TL readers, the similarity in meaning and style, the distribution of formal and
dynamic equivalents and its expected response in the TL. Moreover, he must be a careful
researcher and a heartfelt critic who, choosing the most important features of the poem,
allows himself, if necessary, to sacrifice the rest. (Shanti, 2008) Reading the poem carefully,
feeling it wholly, starting with the minor details, such as the beats, the pauses and perceiving
the energy of the poem will help the translator to make something new, to recreate it, but at
the same time to keep its meaning, its value so that the reader can notice the only change is

the language. (Liddy, 2002)



Research Questions

The research question section aims to find answers to the questions | consider for a
thorough discussion for my capstone project. The main research question is the following:

What theories should be applied and what features should be kept in poetry
translation?

While translating a poem someone should consider a checklist of things and features
the original poem contains. What really matters in poetry is first of all the meaning of it that
touches both the hearts and the minds of the readers and makes the reader feel it through the
transferred/transmitted emotions. We know that lots of important features can be lost while
doing a translation, such as the title, the visual appearance, the speaker, the implied narrator,
subject/theme, meter, rhyme, genre, other sound effects, figurative language, cultural and
historical context and so on. This is the checklist of the most significant things that should be
considered not only for reading and analyzing the poem but also for doing a good translation.
Considering all these features helps the translator to become closer to the original poem
which itself helps to keep the meaning of it, which means keeping the artistic and also the
aesthetic value of the poem. From my main research question, which is quite broad, other
questions arise such as:

e What makes a translation “good" or "bad"?
e What should the translator convey: just facts or something more?

e s it better to keep the rhyming or not?



Methodology

| conducted individual interviews that aimed to discuss the research questions of my
capstone project. As | mentioned above, the main research question of my project is to
understand what the most significant theories that should be applied are and what features
should be kept during poetry translation. For my project | used three specific research
methods to study and show my statements.
1. Focus group

For my focus group discussion | chose Western Armenian poems that I am using in
my analysis section and asked the participants to translate them into English. The participants
know both Western Armenian and English. Before starting the translation process | gave
them rules and instructions that included not talking to each other, not asking questions, using
a dictionary if needed, etc. The most interesting part came when they finished translating and
we started the discussion. We read the translated versions of each participant and compared
them to each other. The participants shared their methods of translating the poem, such as
what artistic features they focused on and valued more, what specific features they tried to
keep, what kind of challenges and difficulties they met and what kind of strategies they used
to do the translation.
2. Individual interviews

For my individual discussions | chose people who are related to the field of
translation and could provide professional approach to my questions. They are Albert
Stepanyan (Doctor of History), Siranush Dvoyan (PhD), Davit Isajanyan (Interpreter,
theorist) and Shushan Avagyan (PhD). During the interviews we discussed the research
question of my project. We mainly talked about the most important theories of poetry

translation, the challenges and problems translators can meet and the strategies they can use

10



to succeed in translations. From the discussions | led to specific conclusion, considered all
the views they shared and used them for my analysis section.
3. Written surveys

| gave survey participants several translations of the same poem to read and then
asked them about their preferences with the help of different questions. | focused on specific
age groups in order to get a more in-depth discussion about why some readers prefer one
poetic translation to another and understand what different age groups value more. The main
purpose of dividing people into age groups is to show how differently they perceive things

and what features they consider primary and more significant in poetry translation.
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Research Findings and Analysis

As far as the main characteristic of poetry is its form, which is mainly based on the
rhythmic and phonetic arrangement of the utterance, it is necessary to analyze poems from
the point of view of form. The rhythmic aspect of poetry calls forth syntactical and semantic
peculiarities. The translator should take these peculiarities of both languages into
consideration. Thus, these restrictions are imposed by the rhythmic patterns that are arranged
from the point of view of the structure.

Let us have a look at the translation of Vahan Tekeyan’s poem “Yearning” (1919)

done by Gerald Papasian and John Papasian. (Azadian & Papasian, 2014)

duthup

Utiniy hngh up ]’_l]_]_UI,Il,

Bu uwytt hnqinjtt uhpwhwp,

Ut hd Epyhtpu pun...

Bu wylt hnghll wupnkh,

Plywku bplhtpp swih,

Quijt hpnikl wupwnth:

Ut gnjutiwp upinpu dky

Pp injubtipndp wpty,

Bu uniqniyth wunp uky...:

Utnjo hngh Up dhuyl...

12



M1 qplkh bu mbduwgh

Quytt hnghhu dte vhuyt. . .

Yearning
O for a kind soul to love,
to cherish and fall in love,

to be my heaven above...

To venerate everyday
like a sky that’s never grey,

to worship from faraway...

To beam forever and glow
within my heart full of woe,

to lose oneself in her flow...

O but for a tender soul
to softly clasp and cajole

within my very own soul.

As for the number of the stanzas and the lines in each stanza, the translator
maintained the exact structure of the original. This is generally done so by good translators
who try to remain true to the author and stick to the original. Otherwise, the distortion of the
original poem would set the original and the translation completely apart from each other.

From the point of view of the rhythmic pattern and the rhyme, the translator has achieved his

13



purpose quite well. As a result, we see almost an identical rhythmic pattern with almost the

same number of rhyming words from the point of view of their repetition at the end of each

line in both languages in the first stanza (“pjup”, “uhpwhwp”, “pup” — “to love”, “in
love”, “above”) and the last stanza (“dhuyt”, “wuduyt”, “dhuy” — “soul”, “cajole”,
“soul”). Though the translator did not preserve the repetitious words in the second
(“wwownkh”) and the third stanzas (“Ute”), he preserved the rhyming patterns of the stanzas
— (“everyday”, “never grey”, “faraway”) and (“glow”, “woe”, “flow”).

Another important feature of the translation of this poem is the use of the Infinitive
structure in the translation instead of the Conditional Mood in Armenian. The poem in
Armenian is written as an imaginary, unreal dream, and one would expect to see conditional
clauses, such as “I wish”, if we mean a very accurate translation. However, the use of the
Infinitive can be justified because of the purpose the Infinitive generally expresses. A
purpose, expressed by the Infinitive in English has become a reasonable substitute of a
dream, expressed by the Conditional Mood in Armenian. Another translator might offer: “I
wish there were...” or “I would love...”, “it would become...”, but this text is not a piece of
prose that presupposes more accuracy rather than artistry.

What really matters in the translation of poetry is the imagery. Otherwise stated, it is
the images that appear in the minds of readers who are not native speakers, but expect to read
a poem and not just a text with only some meaning, some content. The images are the ‘soul’
of poems. Though some translation theorists consider it a part of the form of a poem, an
image is the picture created by the author with the help of words, structures, stylistic devices
and expressive means. Thus, an image is constituted by formal structural patterns and
language means in order to convey the thoughts and emotions of the author. The translator of
this poem managed to create the image of an ephemeral object of worship, somebody divine

to love, but it is just a wish, a dream, so far unreal, who would become his “heaven above”,
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“like a sky that’s never grey”, but who would eventually “cajole within my very own soul”.

All the images connected with ‘heaven’ and the ‘soul’ that symbolize love are conveyed with

the help of similar vocabulary (“tpyhupp” = “my heaven above”, “Quyu htnnitu

wuownkh” = “to worship from faraway...”, “gnjutiuup upinhu Uke” = “to beam forever and
glow”), that is the reason why the image of love and a heavenly lady that embodies and
personifies love are very similar both in the original and the translation.

Another extremely important aspect of translation is the problem of the choice of
vocabulary and stylistic devices by the translator. This is difficult not from the point of view
of direct or nominative meaning, but it is difficult particularly from the point of view of
figurative, metaphorical meaning, which is the transference of meaning from one word to
another. From this point of view, the original poem sounds a little bit more pessimistic and
sad, whereas the translation seems to express more hope. For example, in the first stanza
Tekeyan writes “hnqinju uhpwhwp” which means ‘to be in love with the soul’ and this
expresses a really tender feeling, while the translator uses “to cherish”, which means — ‘love,
protect and care for somebody lovingly’, which, as compared to the Armenian language,
seems to emphasize the physical, non-spiritual side of love. Another example of this can be

seen in the last stanza; “qpykh Gu wtidwyu” — is translated into “to softly clasp”. Here the
author adds the word softly in order to convey the idea of a more tender action — “qpykth”.

Without the adverb “softly”, the verb to clasp, which means ‘grasp tightly with one’s hand’
would sound like a quite physical action. The verb to “cajole” is another example to show the
difference between ‘the spiritual, the ephemeral’ in Armenian versus ‘the physical, the

earthly’ in English in the last stanza, though the last line “within my very own soul” — “Quju

hnghhu Uty dhuyu” saves the situation, because it emphasizes the ‘soul’.
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The poem “Unljuyé &puq” by Daniel Varouzhan is interesting from the point of
view of expressing the features of cultural context through translation done by Aram

Tolegian. (Tolegian, 1979)

Unljuyd &pug

Sunpwlwyh ghptpt kwju notiwlwl.-
2w u, b (kgnip &puight:

Mnh quntiug Yohtbl nnu junpulu.-

Zw'pu, phpp wn wunpnjght:

Uy Up Egur nputt wngbt, hnpht pny.-
2w pu, Junk’ injup &puight:
Snuiu §nt quy Swjunt hywpwn nuthuhny.-

2w pu, pl p &puigp okl

Puyg... uwght ypuy ulIlIlDLh b unDLq plingtip k...
2w pu, &puaqn wunh @ Eplupt:
Zkpnu ninquu hnt qmphmul/b E upwnku.-

U./Iu, hwpu, dpugn L[ulp]:/...

The Flickering Lamp
This is a night for feast and triumph

Pour oil into the lamp, O Bride,

16



My boy returns a victor from war —

Trim well, trim well the wick, O bride.

A wagon stops before the door, beside the well,
Light up, light up the lamp, O Bride.
My boy returns, bay leaves on his brow —

Bring up, bring up the lamp, O Bride.

Lo — with grief and blood the wagon’s laden —
Hold up, hold up the lamp, O Bride.
Here lies my valiant son shot through the heart —

Oh ... snuff out, snuff out the lamp, O Bride.

First let us have a look at the translation of the first line — “This is a night for feast and
triumph” — where “Sunpwbwlh gqhotptt E wyu wmotimlju” acquires an additional

extralinguistic connotation, as it symbolizes the spirit of the Armenian soldier who fought
against the enemy and is allegedly coming back home. However, in the English translation
we can see that the translator added one more word — “a night for feast and triumph” which
can be interpreted in two ways. On the one hand, from the point of view of the nominative
meaning of the word “feast” — ‘a special meal with very good food or a large meal for many
people’ - illustrates the tradition of celebrating a victory in many cultures (including the
Armenian culture with a feast. The word “feast” seems appropriate here because of the
tradition. Besides, the other meanings of the word — ‘something that is very enjoyable to see’,
or ‘a day on which a religious event or person is remembered and celebrated’ point out the

solemnity of an exceptionally important event — a victory as well. However, in this context

17



the first line in the original sounds more solemn and elevated than in the translation because

of the use of the word “feast”. Though , ‘SBunpwuwlh ghotpt £ wju wnotwljut’’ sounds
more spiritual and less materialistic, the word “feast” together with the word “triumph”

makes the meaning of “Swnpwiwlh qhotpt E wyu wottmljub” complete: a “triumph”

cannot be complete without a feast — and it is part of the culture anyway.

However, this poem is important because of the image, which turns into an allegory
and eventually into a symbol, and it is the image of the “flickering lamp”. To appreciate the
quality of the translation, it is important to compare the translation of this “lamp”

symbolizing ‘life’. Though “Unluyd &pwgq” in Armenian makes the reader forebode

b

disaster, its translation into “Flickering lamp” conveys the meaning of “Unljuys &pug’
masterfully, especially if we look at the repetition of the word “hwpu” — “O Bride”, written
with a capital letter and symbolizing the beginning of life, as it is the bride who would give
birth to the children of the “victor” son — “nnuu junpwlwb”. From the point of view of
cultural context it is also important to compare the concepts and words “uniq” and “grief”.
Of course in both languages they mean ‘great sadness’, but the Armenian word ‘unig’

implies refusal, denial of life both inwardly and outwardly; whereas the English word ‘grief’
presupposes mostly an innermost, deeply hidden feeling of intense sorrow in a reserved way -
a typical feature of the English-speaking people. However, it is not a matter of ‘less’ or
‘more’; it is a matter of ‘how’ different cultures react to intense emotions.

The last stanza puts an end to the “wunljuys &puiq” the “flickering lamp” and the
exact translation of “htpnu wnnuu hnt qulp‘unLul/?S E upinku” into “my valiant son shot

through the heart” is perceived exactly the same way because of the accurate translation of

the last part of the poem.
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One of the ways of assessing the talent of the translator and the success of a good
translation is the analysis of the language use, particularly the use of expressive means and

stylistic devices. A good example is the translation of the poem “I‘UZIIDL” written by Rouben

Sevak done by Aram Tolegian (Tolegian, 1979).

blyn L

Plyn’1, hityn™t qhu uhpbighp,
®npphY wnghly, pqh Uk np kp.
®npphl dnghn phpt © whwnp .

it Skp wpsh't Up putnkghp. ..

“uugnyin wsnihn kpp np pughp,
Yuwwyn jun wngh wwnl B g p.
Bh/q w] uhpnj dpdn/th wkwp b,

it gnidjut dnn,Lhmu pbwnpkghp...

Bu I’ ppw U Up o, whswypush p
Ywdpwbitbp ki ninphu hknpk p,
£hq uhpny Ubnu ub/Lp up whkwp kp,

Iniu @npnphb/h Ynipdpn pughp...

tI’u1]p]1/h wskppny ubktwshp,

NMhwnh dhrzhh/u, wynuku Uk pahip,

19



ftqh thnpphl ukp Up whwnp tp,

it Ukp-Uuanm'6E uhpbkghp...

Why?
Why, why did you fall in love with me?
Pity on you, little girl,

Your little heart is a size for a butterfly,

But you’ve imprisoned an ancient eagle there...

When you opened your blue eyes,
Blue girl, a bulbul’s song was there;
You needed to hear a whisper of love,

You listened to my baleful groan.

I’m always wandering, the traces
Of my feet go past endless tombs;
You needed soft love to cover your heart,

But you bared it to the storm...

Your eyes are dark with a certain fire,
Don’t sing in that way, or you’ll surely die;
You needed to love a little love,

You loved the very Love-god himself...

20



The poem is full of stylistic devices, such as metaphor, metonymy, epithet, hyperbole,
as well as such expressive means as repetition, contrast. It is particularly interesting to see
how all these stylistic means have been translated into English because whether they have

been kept or not will help the reader understand and appreciate the poem better.
The accurate translation of repetitions, such as the question “thnDL” — “why?”, which

is also the title of the poem, shows that the author is under a strong emotion, i. e. it shows the
state of mind of the author, appeals not only to the feelings of the reader but also to the mind.

However, this question is rhetorical and hence, is like a statement. The repetition of the word
“thnpphly”, translated as “little girl” and “your little heart” make it clear that the poem is
about an immature lady. Besides this not very complicated piece, it is the contrast between
the “thnpphl wnohly” — “little girl” and “kp wpdht” — “an ancient eagle”. Another
successful translation is that of the contrast “®npphly énghn phptn whtwnp Lp”,
“Inih stip wpdht Up pwbinkghp...” — “you’ve imprisoned an ancient eagle” does not seem
quite successful, because the rhyme is not kept. Besides, the length of that line in English
makes it look like just a statement, lacking any poetic touch, so it sounds like a piece of
prose. The rhythm in the original is well balanced, as different from the translation with an
unbalanced structure of sentences.

However, the advantage of this translation is the use of the metaphor and hyperbole,
based on contrast. “Stp wipsdht” is translated into “an ancient eagle”, which is quite accurate.
“uhpny Ubknu uhip” is translated as “soft love”, which is quite unsuccessful, as the translator

could not think of a way of expressing it with the help of a metaphor. The hyperbole “Utp-

Uuwnniws” is translated literally into “Love-god”. The original and the translation of this

coinage are identical. It is interesting to note that the English word is a copy of the original
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word; they are the same structurally and stylistically. Another metaphor that is also a
hyperbole is translated literally, i.e. accurately — “thnpnphly” — “a storm”.

The translation of this poem is a good example of a less artistic translation because of

the distortion of the structure, as well as the rhyme.
The translation of Bedros Tourian’s poem “bu dwhp” (1871) — “My death” done by

Aram Tolegian (Tolegian, 1979) illustrates a lot of strategies used by the translator in
general, as well as from the point of view of the features, particularly syntactic features of

Western Armenian.

bd dwhp

Eph wndqnju dwhnt hpkynwy
Uuhnit dyyuny d'houl hd nid
Cnghtiwh guipu nt hnghu,

Qhwngt p np nhin Yhpwbh b

Bpt utwppu h'd nhyup
Und Up yunhwn nt dwhwnbd
0'h, uonik gnipn Lwnwquyp,

Qhungt p, np nhn Yt bu:

Ept &wljinnlu wpnoupuqos
Qhu wuwwnwuh Uk gnipwn qlippe Jkd

Quppkl, nukh ubkt nuqunp,
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Qhugt p, np nhin Yhunwih bu:

Gpl husk wnjunip Ynsuwly,
ppnnit Shnunt dwhnt ndjubd,
Twqunu wntk hp judp puy,

Qhungt p np nhn Yhlqwih b

GpL dupghlt wyt dwhtpqul,
Npp ubt niht b jundnp gk,
Zudwuthnkl junttly n1 wnopp,

Qhungk p, np e Yhungwih b

Bp’ juppupku hd hnnulyngun,
B hkskodwdp nt uquyku
bu uhpbjhpp puduntht,

Qhungt p, np nhn Yt bu:

bulj mtipwt Epk duwy

Eplph Uky junpot hnnulnynt pd,
;8 ]hzulmul/llu w] pwnwuh,

U'h, b unnk @ bu Yp Uknihu:



Firstly, the syntactic structure of Western Armenian sentence is different in terms of
the word order: in English the word order is direct in affirmative sentences, whereas in
Western Armenian there is more freedom — you can use the verb at the beginning of a

sentence. For example, at the beginning of the first stanza in the first two lines we can see the

direct order in Armenian (“Gpk mdqnju dwhnt hptkownwy”, / “Uthnit duyunny dhouk hu
nku”), but in the next two lines we see indirect word order with the verb at the beginning of
the statement and then the subject of the sentence. (“Cnghtwi guipu nt hnghu”, /

“Ghwngtp np nhin YEunwuh EU”) Yet, in the English translation we can see the direct order,

which is typical of the English affirmative sentence structure:

When the pallid angel of death
Comes to me with his impenetrable smile,
And my pain begins to dissolve, my soul,

Know that I’m still alive.

However, an important characteristic should be mentioned and clarified — the
sentence structure in poetry, where from the structural point of view the main feature is the
rhythmical arrangement of compositional patterns. This imposes its rules on poems: on the
line, on the metre, the character and number of syllables, and a good translator should find a
way not to change the rhythm much. If the SL and TL have different syntactic sentence
structures, the translator should at least try to maintain the rhythm of the original. In this
poem, though the sentence structures are different and though the translator had to stick to the
rules of syntax in English, he managed to preserve the rhythm of the verse with the help of

the metre — the number of syllables and stress that are well-balanced in the translation.
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Another interesting solution in the translation is the substitute of ‘kpbk’ (‘if’) by

‘when’. These two conjunctions, though similar grammatically, are different semantically:

‘if” expresses more doubt, whereas ‘when’ presupposes the time of an event. The translator’s
choice of ‘when’ expresses more certainty than the more tentative ‘tpt’ (if) in Armenian.

Thus, the translator makes the main idea of the poem — the eternity, the author’s immortality
in the minds of people quite certain, meaning that his immortality is a matter of time rather
than a matter of condition and is not doubtful.

The main advantage of the translation of this poem is the closeness of the original and
its translation. The translator managed to keep the form, including the rhythm, which is not
very strict in both languages, and the rhyme. All the repetitions were translated closely to the
original: the repetition shows the state of mind of the author and enhances the strong
emotions that the author wants to convey to the reader. Thus, the repetition of the last line at

the end of each stanza “Qhwngtp, np nhin Jhunwuh EU”, “Know that I'm still alive” is the

crucial idea of the poem and is successfully communicated to the reader with the help of the
use of the imperative clause in both languages. In fact, the author’s yearning to stay alive
forever is quite obvious because of the emphasis of this idea with the use of climax — gradual
increase in emotional tension and no solution till the last stanza. This is well conveyed in the
translation: the emotional tension grows from stanza to stanza and the reader can see all the
stages of death:

1% stanza:

When the pallid angel of death

Comes to me with his impenetrable smile,

And my pain begins to dissolve, my soul

Know that I’m still alive.

o The stage of premonition of death
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2" stanza:

When shining down from the head of my bed
A dim small candle lights my dying face,
And gives off only a bitter cold ray,

Know that I’m still alive.

The last breath

3" stanza:

When, all wrapped, | am placed in a dark coffin
And | lie in my layered shroud, a cold stone,
My brow now tearless and sanctified,

Know that I’m still alive.

The dead person being placed in a coffin

4" stanza:

When the peal of the iron bell
Causes a smile on the face of death,
And my coffin makes its silent way,
Know that I’m still alive.

Closing the coffin to inter it

5t stanza:

When those men who chant the deathsongs,

Who wear black, and have harsh lines in their faces
Give prayers and spread incense all around,

Know that I’'m still alive.

o The mourners singing deathsongs and praying
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6" stanza

When they have trimmed my earthly grave,
And, sobbing and grieving,

Turned homeward my family and friends,
Know that I'm still alive.

o The dead person is in his grave

While the first 6 stanzas are about the stages of death, yet they express the author’s
desire to stay alive after death. The 7" stanza is different: it is about being dead indeed and

being forgotten:

But if my grave remains unmarked
In a corner of the earth,
And remembrance of me fades away,

Ah, know then that | am dead.

The use of suspense expresses the growth of the upcoming tragedy (the poet died at
20) and the use of the parallel constructions help the translator to stay true to the original and
transfer the main meaning and what is more important, he does it by successfully creating the
image of death in English. However, the last stanza changes the idea of the poem and with
the help of contrast introduces the image of oblivion that is unavoidable unless one stays in
the minds and hearts of people and is remembered by them. The similarity of the poem and
its translation is achieved due to the translator’s loyalty to the original. However, not only the
translator’s talent, but also the original text plays a big role in translation. I mean to say that a
lot depends on the author’s style and use of different means: structural, formal, linguistic and

stylistic.
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In this poem the translator has very successfully used the personification of death
created by Bedros Tourian — “a smile on the face of death”, “the pallid angel of death”, “my
coffin makes its silent way”. The use of the oxymoron (“a smile on the face of death” and
“the pallid angel of death”), in which the meaning of the words clash (for example, ‘smile’
and ‘death’ do not combine in real life, ‘angel’ and ‘death’ are completely incompatible and
the metaphorical use of the ‘coffin making its way’ to the grave, as if it were a living person),
are very important lexical and stylistic expressive means that hugely contribute to the
understanding of this poem in the translation

Recreation is one of the most important features for poetry translation. As recreating a
poem is quite general understanding, translators should know that during the recreation
process they should also consider various factors. The first one is to preserve the stylistics
(context, cognition, discourse, history, etc.) of the original text. The second is that during the
recreation process the translator should consider what the understandings, knowledge and
self-determination of the author are, that is to know about the connection between the author
and his text. (Stepanyan, 2019)

One of the most important theories of doing poetry translation is conveying the
image. The task of the poet is to create new forms and the translator may choose to import
that form into the target culture. Formal features are the most important features of translating
poetry. However, when you translate poetry you can never translate everything. You mostly
focus on specific features of that piece of poetry, such as the meaning, the form, the
language, the image, the impact, etc. And one of the strategies to convey everything of the
poem is to provide several translations of the same poem and to focus on individual features.
(Isajanyan, 2019)

Based on the results of my focus group discussion | found that the majority of the

participants used the theory of conveying the whole thought and the image of the source text.
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During the translation they had some difficulties regarding the rhyme and the word
equivalence, which is a quite common problem among translators. Every language has
cultural concepts and words that are untranslatable and do not have the equivalent word in the
target language. The only strategy for it is to leave the word the same and explain it in a
footnote, because you can’t explain any cultural concept or word immediately in the poem, as
you would do it in another genre such as in prose, in fiction, in academic writings or in oral
interpretation. Another main issue during poetry translation is keeping the rhyme. However,
in some cases even if the original poem is written in rhyme, it is not necessary to keep it
during the translation. Keeping the rhyme is a desirable thing, but it is also related to the style
of the translator. If the translator is able to transmit the whole meaning, the thinking mood,
the emotions and feelings of the author and poem then it is not necessary to focus on the
rhyming feature, as very often when you focus on rhyming, some boundaries are being made
in terms of limitation of recreation and reproduction of values and other important features
suffer because of it.

The results of the written surveys show that younger readers between the ages of 6 —
10 prefer poems that contain rhyming, that are more musical or melodic, poems that contain
different characters, etc. Whereas, the answers of older readers over 18 are quite different,
because they see and consider more features while reading poetry, such as the figurative
language, the historical context, the vocabulary, the genre, the ideological meaning of it, etc.
Thus, their perception of a poem involves a lot of additional things besides the simple rhyme
and rhythm of a poem that make a poem similar to a simple piece of music; after all these
simple features give poetry musicality and make it sound like a melody, hence, make it so
understandable to younger and inexperienced readers.

All my findings and analysis state that you can never translate everything in poetry.

As the task of the translator is not just changing the words from one language to another,
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considering all the features of the source language and recreating them into the target
language, | think it would be better to do several translations of the same poem showing a
different characteristic in each of them. It would definitely help the reader to be closer to the

original poem and to the author.

30



Bibliography

Allen, S. (1999). Translation of Poetry and Poetic Prose. Singapore: World Scientific
Piblishing Co.

Barnstone, W. (2001, February 8). An ABC of Translating Poetry. Retrieved from Poets.org:
https://poets.org/text/abc-translating-poetry

Chukovskiy, K. (2001). Buicokoe uckyccmeso. Moscow: Teppa - KunxHbiii kity0.

Collins, M. (2017, November 13). What We Can Learn From Multiple Translations of the
Same Poem And How It Brings Us Closer to the Experience of Reading the Original.
Retrieved from Literary Hub: https://lithub.com/what-we-can-learn-from-multiple-
translations-of-the-same-poem/

Eesa, M. T. (2008). Strategies for Translating Poetry Aesthetically. Qadisiya: Qadisiya
University.

Gledhill, J. (2001). Practical Approaches to the Translation Poetry. Retrieved from
wwwa3.uji.es: http://wwwa3.uji.es/~aferna/H44/Translating-poetry.htm

Gumilev, N. (1919). O cmuxomeopnwix nepesooax. Retrieved from gumilev.ru:
https://gumilev.ru/clauses/5/?fbclid=IwAR00xkx93HJ7mbgCqCOwjR-
H4DMCqufGPPKVIKppfQhugWdyK1Un0-U7ayo

Jones, F. R. (2012, September). The Oxford Handbook of Translation Studies. Retrieved from
Oxford Handbooks Online:
https://www.oxfordhandbooks.com/view/10.1093/oxfordhb/9780199239306.001.000
1/oxfordhb-9780199239306-e-013

Joshi, U. (2008). Studies in Translation. New Delhi: Atlantic Publishers and Distributors.

Krishnamurthy, K. (2008). Translation Theory. Ray, K. (Ed.), Studies in Translation (pp. 26-
33). New Delhi: Atlantic Publishers and Distributors

Liddy, J. (2002). Five Tips on Translating Poetry. Retrieved from wwwa3.uji.es:
http://lwwwa3.uji.es/~aferna/H44/Translating-poetry.htm

Marshak, S. (1971). ITossus Ilepesooa. Retrieved from S-Marshak: http://s-

marshak.ru/works/prose/prose33.htm?fbclid=IwAR15vmKBgQRsuQZqoPZguiUvYC
BRxI_PnBVW6xXxUNMRYE7HVONWMXMOXVjaw

31



Polizzotti, M. (2018, October 9). L art de la traduction What is the task of the translator — to
be a servant to the source or to create a new work of illuminated meaning? Retrieved
from aeon: https://aeon.co/essays/is-the-translator-a-servant-of-the-text-or-an-
original-artist

Raffel, B. (1988). The art of translating poetry. Pennsylvania: Pensilvania state university
press.

Rumens, C. (2007, September 28). Translating poetry opens up new worlds of language.
Retrieved from The Guardian:
https://www.theguardian.com/books/booksblog/2007/sep/28/translatingpoetryopensup
ne

Simpson, L. (1986). An Introduction to Poetry. Retrieved from The Art of Poetry:
http://members.tripod.com/POETRY _PEARLS/theory/art.ntm#Rhythm

Shanti, R. (2008). Translation Theory. Ray, K. (Ed.), Studies in Translation (pp. 19-26).
New Delhi: Atlantic Publishers and Distributors

Tolegian, A. (1979). Armenian Poetry Old and New: A Bilingual Anthology. Detroit: Wayne
State University Press

Tekeyan,V. (2014). Selected Poems. Azadian Y., Papasian G. (Ed.) Selected Poems. Fresno:
California State University

Venuti, L. (2013). Translation changes everything. Theory and practice. Abingdon:
Routledge.

32



