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THE ARMENIAN TRANSLATIONS OF THE RAVEN

Abstract
This research is an analysis of the three Armenian translations of The Raven by Edgar Allan Poe.
Through the content analysis of the concepts proposed by multiple translation theorists and
researchers, this comparative analysis aims to reveal the reasons behind multiple translations of
the same work in the same language and how the socio-political and historical contexts can
impact the (re)translations and vice versa. The analysis reveals the two-way interaction and
influence between the socio-cultural and historical context (Soviet-era and post-Soviet era) and
the three translations, as well as the reasons behind specific translation-related decisions made by

the (re)translators.
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Introduction

The well-known poem by the famous American poet Edgar Allan Poe, The Raven, has
more than four Armenian translations. Taking into consideration the fact that many works by
some well-known authors have not been translated into Armenian at all, the case of The Raven
and its multiple translations is curious and uncovers various layers of culturally and historically
significant revelations regarding the conventions of the time periods during which each
translation was done. The rich history and heritage of Armenian translations have long been and
continue to be some of the most fundamental milestones of the Armenian nation. In the context
of modern Armenia—that has persisted through the Soviet Union and has a small population—
the phenomenon of more than one existing translations of a single text within the Armenian
language raises numerous questions.

Edgar Allan Poe was famous for his Gothic stories and mysterious writing, as well as his
literary criticism. In his essay The Philosophy of Composition, Poe provides a detailed
explanation regarding the methods, approaches and reasons that led him to write 7he Raven.
Such information, along with Poe’s biographical peculiarities and literary context
(Romanticism), provides resourceful basis for researching the Armenian translations and
obtaining insight into the motifs, unique features and intentions of the original text, such as the
strict thyming patterns and the fact that being composed during the Romantic Movement has
granted the poem inherent qualities of dissidence.

The three Armenian translations reviewed in a chronological order in this research have
been done by three different translators, each unique and interesting in their own contemporary
setting and context. The initial translation by Khachik Dashtents, an Armenian linguist, author,

philologist and pedagogue, was done in 1937. The second translation, technically a retranslation,
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was done by Vigen Babayan, an Armenian activist and translator, in 1977. The third translation
(second retranslation) analyzed in this study was done by Samvel Mkrtchayn, a translator, editor,
and the author of many publications, in 2009. The first two translations had been published while
Armenia was still part of the Soviet Union and the last one was published in post-Soviet
Armenia.

Drawing from “the analytic of translation,” a method of assessing and examining
translations, the three translations are reviewed from the perspective of the 12 deforming
tendencies found in translations, as suggested by translation theorist Berman (1985), leading to a
plethora of significant revelations regarding the socio-cultural context in which the given
translator lived and practiced. The Retranslation Hypothesis—also proposed by Berman—which
suggests that initial translations are incomplete and the subsequent retranslations become
increasingly complete by becoming similar to the original, helps gain an understanding about the
need of multiple other translations of the exact same work. In the case of the three translations
analyzed in this research, the hypothesis clearly can be proven, as the concepts of domestication
and foreignization of Venuti (1995) appear to be at work: Dashtents’ initial translation is reader-
oriented due to multiple omissions and transformations, while Mkrtchyan’s translation, which
includes foreign word(s), is author-oriented.

Moreover, a brief overview of each historical era (in this case, Soviet and post-Soviet
eras), also provides a wide range of significant insights into the intentions of the three
translations. In this context, the three translations can be considered dissidence, as the concept of
translation being dissidence has been suggested by various theorists, such as Tymoczko (2006. A
study by Nikoghosyan (2013) about the Armenian translations from 1991-2013 and Russian as

the intermediary language for Armenian translations, coupled with the translators’ biographies
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and the implications and restrictions of the Soviet Union, further reinforces the idea that the three
translations of The Raven have been influenced by the historical context and have influenced the

historical and socio-cultural context of their respective time periods.

Literature Review

Edgar Allan Poe’s poem, The Raven, has multiple translations in Armenian. When taking
into consideration the fact that there are many literary pieces that have not been translated into
Armenian, the abundance of the translations of The Raven poses multiple questions, such as; why
there was a need to retranslate this particular poem; how the social, cultural, linguistic, and

historical contexts affect and shape the need for translation and especially retranslation.

In order to acquire a solid understanding of the three Armenian translations, it is crucial
to have clear perceptions about the original text and the author’s intentions regarding that text.
Poe’s essay The Philosophy of Composition (published in 1846, a year after the publication and
widespread success of The Raven) is an irreplaceable resource that provides comprehensive
insight into the author’s mind and intentions. The essay becomes even more valuable as the
author himself penned it and provided arguments and propositions as to how and why the poem
had been composed the way it had. Poe suggests three guiding points that helped determine the
poem’s nature. The length, the province (the subject, the topic) and the tone were predetermined
by Poe instead of being revealed themselves during the composition of the poem. Moreover, he
suggests a very rough calculation approach regarding the length and the rhythm of the poem,

which further proves that he had specific intentions and purposes for it (Poe, 1846).

Further insight into Poe’s authorial figure, as well as the poem, is provided by Buranelli

(1977) in his examination of Poe’s life and authorial figure. Poe’s character has been and still is
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mystical and controversial. Therefore, Buranelli’s analysis is significant because he bases his
analysis heavily on Poe’s biography, hardships, career and, most importantly, historical context.
Poe’s historical context renders him a Romantic author and many features of Romanticism are
evident within his writings, such as the fascination with the ancient mysteries, legends and
especially the Gothic in the case of The Raven. Another interesting feature of the Romantic
Movement was the rejection of authorities and the value placed on individuality and freedom
(Buranelli, 1977). When considering the poem in this context, much about the Armenian
translators’ choices becomes clear, as Dashtents, Babayan and Mkrtchyan all had both personal
and more objective reasons to resort to rejecting the politically accepted conventions via literary

activism.

The analysis of the three translations is set within the scopes of Berman’s (1985)
framework suggested in his essay Translation and the Trials of the Foreign, where he suggests a
method of analyzing translations called the analytic of translation. In the scope of this method,
Berman proposes 12 tendencies that deform any kind of translation and render it colossally

different from the source text. The 12 deforming tendencies are the following:

1. Rationalization.

2. Clarification.

3. Expansion.

4. Ennoblement and popularization.

5. Qualitative impoverishment.

6. Quantitative impoverishment.



THE ARMENIAN TRANSLATIONS OF THE RAVEN

7. The destruction of rhythms.

8. The destruction of underlying networks of signification.

9. The destruction of linguistic patternings.

10. The destruction of vernacular networks or their exoticization.

11. The destruction of expressions and idioms.

12. The effacement of the superimposition of languages.

(Berman, 1985)

Approaching the analysis of the Armenian translations from Berman’s analytic of translation and
deforming tendencies helps uncover and acquire significant information about the socio-cultural
impact of each translator and their choices regarding specific elements of the source language

and its execution in the target language.

Building on Berman’s (1985) method and what is found within such analysis, the
Retranslation Hypothesis, initially proposed by Berman himself and explained in The Routledge
Encyclopedia of Translation Studies (Baker & Saldanha, 2008), is applied to the three Armenian
translations, two of which are retranslations technically. The Retranslation Hypothesis emerged
during the late 20th century. The hypothesis argues that translation is incomplete inherently and
only retranslations help to reach completion. The incompleteness of the initial translation is
found within the tendency to render the translation readable, thus altering the originality of the
source text and naturalizing it to make it compatible with the target culture. This also explains
the deforming tendencies proposed by Berman (1985). Consecutive translations, retranslations

strictly speaking, tend to look beyond the motif of naturalization and aim to become similar to
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the original text (Baker & Saldanha, 2008) Berman also suggests that the need for
retranslation(s) is brought about by the “aging” of the initial translation, which is logical as
cultural and linguistic changes result in changes in translation conventions (Baker & Saldanha,
2008). The hypothesis is not necessarily true in all cases (Dastjerdi & Mohammadi, 2013) but the
translations of The Raven clearly adhere to its principles.

Considering the historical context is also crucial when explaining the phenomenon of one
poem having multiple translations in one language. Bournoutian (2006) provides a precise
overview of the Soviet era and the Armenian Republic, particularly how the Russian policies
impacted the socio-cultural conventions and traditions of Armenia. This is a vital point, as most
Armenian translators have used Russian as an intermediary language. A brief examination of
what has been and how has been translated into Armenian presents an apparent pattern of using
Russian as an intermediary language. Nikoghosyan (2013) has published an analysis of all the
translations that have been done into Armenian after the independence of 1991. The concept of
intermediary language is a vital point in considerations of how these three translations have also
displayed elements of political dissidence and disagreement. According to the study, Russian had
the highest percentage among the major languages from which works of fiction (and not only)

have been translated into Armenian from 1991-2013 (Nikoghosyan, 2013).

From this perspective, which links translations and specific socio-political eras,
Tymoczko (2006) introduces descriptive translation studies in her article Translation: Ethics,
Ideology, Action. The latter is a practice that considers translations within their cultural and
political contexts, as an important development within the reconsideration of translations’ role
and essence (Tymoczko, 2006). She explains the connections between imperial control,

censorship, and translations — concepts that can be further researched and unveil the dynamics of
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the Armenian translation scene. Venuti (1995), another famous translation theorist, presents the
domesticating and foreignizing methods of translation, which he constructed on the basis of
Friedrich Schleiermacher’s (Biguenet & Schulte, 1992) differentiation of reader-oriented and
author-oriented types of translation. Venuti further argues that each method has its own
implications, and in the case of the Armenian translations, especially Babayan’s transliteration
and Mkrtchyan’s usage of an English word, it is evident how the foreignizing method of

translation functions as dissidence and manifests political disagreement.

Central Research Questions
Question #1: What peculiarities and intentions are displayed in Poe’s The Raven that create a
basis for the multiple Armenian translations?
Question #2: What do the three Armenian (re)translations of Edgar Allan Poe’s The Raven reveal

about the socio-cultural and historical contexts of the given time periods in Armenia?

Methodology
This research relies on content analysis of multiple translation theorists, as well as
biographers, critics and essays as means for examining and analyzing the three Armenian
translations of the poem.
Berman’s method of “the analytic of translation” and the 12 deforming tendencies are
applied to the Armenian translations in order to obtain an understanding regarding the socio-
cultural context of the given time-period, as well as the decision making processes in terms of

omissions and transformations found in the translations. Another concept by Berman, the
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Retranslation Hypothesis, stating that each following retranslation of the original text becomes
more complete and similar to the source text, is applied to the three observed translations, further
explaining the reasons behind specific phenomena found in the Armenian translations, such as
the use of transliteration. The concepts suggested by other translation theorists, including Venuti
(domestication and foreignization) and Tymoczko (translation as political activism), have also
been applied in the case of the Armenian translations, revealing historically significant and
important features.

It is important to mention that there are other translations of 7he Raven that have not been
included in this research because 1) the three translations included were done by some of the
most central literary and translation figures during some of the most significant historical time
periods in Armenia and 2) the inclusion of each available translation would surpass the scopes

and limitations of this kind of research paper.
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Research Findings and Analysis

As this paper focuses on one of Poe’s most famous literary compositions — The Raven
and its three Armenian translations — and aims, through comparative analysis, to display the
significance of such translations and the socio-cultural changes reflected through the differences
found in the (re)translations, understanding Poe’s background and intentions behind writing the
poem is vital.

One of the most significant authors of the 19th century has left a legacy of gothic stories
and poems that have not lost the characteristics of suspense and horror amid modern
compositions. Edgar Allan Poe, known as the forerunner of short stories, wrote some of the most
ghastly stories and one of the most fearfully enticing poems of all times. Born in Boston in a
family of actors, orphaned at the age of three, adopted by the Allans, dismissed from the
University of Virginia and the US Military Academy at West Point, Poe started to display his
writing talents when he was in the army in Boston and published some volumes of writing that
were unnoticed initially. After struggling financially during the life and after the death of his
foster father, who never legally adopted the writer, Poe had directed several journals for ten
years and simultaneously published his writings, which became prominent during the early
1840s. In 1836, he married his cousin Virginia, after whose death Poe became involved in
multiple romantic affairs and died mysteriously before his second marriage (Poetry Foundation,
2017).

The Raven (see Appendix A) was published in January of 1845 in the Evening Mirror.
Having struggled most of his life from financial issues, due to which the author was compelled to
work as an editor for various journals and magazines, thus becoming a notable literary critic, Poe

ultimately gained attention and fame after the publication of the poem, which became one of his
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most renowned works worldwide (Fisher, 2008). The gothic and dark poem, famous for the
usage of alliterations and internal rhymes, tells the story of the encounter between a young man
troubled with the memories of his deceased lover and a raven, capable of human speech. Poe’s
literary criticism provides insight into the intention of the poem and its composition.

Poe’s literary heritage, besides short stories and haunting poetry, also includes literary
criticism. It is notable that Charles Dickens’ Barnaby Rudge was reviewed by Poe, and the raven
in Poe’s famous poem is said to be inspired by Dickens’ pet, Grip the Raven (Quinn, 1941). A
significant display of Poe’s critical and poetic combination is the essay The Philosophy of
Composition, written by Poe in 1846, one year after the publication of The Raven. In the essay,
Poe displays the character of a literary critic and explicates the underlying layers that make up
the writing process of his famous poem.

Revealing the steps by which the author reached any and every decision regarding the
composition of the poem, Poe presents three major factors as the driving forces that underline
(or, otherwise, should underline) the process of writing a poem. One of the most central points in
the essay is that of meticulous planning in regard to the composition of the poem. Poe’s
statement and the intention of writing this essay is to manifest that the poem has been planned in
detail in a manner that is similar to the accuracy of “a mathematical problem” (Poe, 1846).
Hence, the explication of the three factors—length (extent), province (idea) and tone. A brief
review of each will reveal what the intention of The Raven was throughout its composition and
writing.

The length or extent, as Poe calls it, determines the effect that is desired to be produced
by the poem. A poem cannot exceed “the limit of a single sitting” (Poe, 1846) because in order to

produce an effect, a certain degree of brevity is required. Thus, a type of mathematical approach
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is inevitable in the case of The Raven, to reach the desired effect within the limit of a single
sitting—reading a given poem once and perceiving its meaning as opposed to multiple readings
being necessary for achieving the same understanding. Taking these contemplations into
consideration, Poe chose “a length of about one hundred lines” for his poem (Poe, 1864).

Having determined the length of the prospective composition, Poe introduces the
understanding of “province”. Cambridge Dictionary defines “province” as “a subject or activity
of special interest, knowledge, or responsibility” (Cambridge Dictionary, n.d.). The author, by
the term “province”, therefore means the more global idea of the work—the exact concept that the
poem is to transmit. According to Poe, the single legitimate and proper province of a poem is
beauty because it reveals pure, elevating and intense pleasure.

The tone of the poem is in direct contact with the province—the beauty—because the
province is expressed via the tone. As sadness or, more specifically, melancholy is the most
appropriate poetical tone according to Poe. Beauty, thus, is fully transmitted through that exact
tone in completion.

Having determined these three aspects, Poe details the method or process through which
the repeated “Nevermore” came into existence and became the keyword of the poem. Poe’s
initial idea was to come up with a keystone, in a way, which would be shaped and molded as the
cornerstone and base of the poem, and in the considerations of such techniques, he settled on the
refrain as its usage was universal. According to Cambridge Dictionary, a refrain is a “short part
of a poem that is repeated, especially between the verses” (Cambridge Dictionary, n.d.). The
essence of the refrain is found in its repetitive characteristic and Poe’s intention was to create
different effects but simultaneously maintain the repetitiveness of the refrain. Building on this,

Poe’s choice of a single word, “nevermore,” as the refrain is understandable: the refrain had to be
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the same throughout the poem but its application and produced effect were to be various. As the
presence of a refrain had been determined, dividing the poem into stanzas was a direct
consequence as refrains are situated in between verses, as mentioned above. Choosing the vowel
“0” as the most sonorous sound and the consonant “r”” as the most pronounceable, as Poe’s
wording precedes, the word “nevermore” was “impossible to overlook™ (Poe, 1846).

As the word was to be repeated constantly, and a human character, who is capable of
reason, constantly repeating a word did not work properly, Poe presents the idea of creating an
animal character that would be able to communicate the word. He states that the initial idea was
a parrot but a raven suited more with the predetermined melancholic tone of the poem. At this
point, it is noteworthy how, according to this essay, intertwined and thought-out the connections
between the various and complex aspects of this poem are. The mere notion of choosing a raven
instead of a parrot — which would be the first and more logical option for a talking animal in the
given context — displays an extreme meticulousness and devotion on the part of the author to his
work.

Having determined the above-mentioned, Poe chose the death of a beautiful woman to be
the most supreme poetical theme. From this choice stems the relationship and the dynamics of
the interaction between the man and the raven. According to Poe, what made the constant
repetition and the question-answer format work for the most part of the poem was creating a
certain quality within the man’s character that would gain satisfaction and pleasure from asking
certain questions and receiving a certain answer—virtually, that single answer—and gradually, the
character’s questions were to become intentionally worded and formatted in a way as to desire

and expect the word “nevermore” as the answer (Poe, 1846).
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The detailed exposition of the poem’s composition coming from the author himself
provides irreplaceable and exclusive information regarding the intentions of The Raven.
However, it is also resourceful to consider Poe’s characteristics as an author in a more general
sense. Two aspects of Poe’s authorial image are of great importance to the interpretation of the
poem’s Armenian translations—romanticism and symbolism.

Given the historical era of Poe’s lifetime, he has been widely accepted as a romantic
author. Romanticism, prominent during the eighteenth and nineteenth centuries, featured a strong
sense of individual freedom, fascination with nature and, of course, the mysticism of the
medieval era (““What is Romanticism,” n.d.). Buranelli (1977) provides a comprehensive analysis
of Poe’s emergence and development as an author in his book Edgar Allan Poe. Drawing quite
considerably from Poe’s biography and historical context, Buranelli states that Poe’s authorial
peculiarities—the unification of the mystical and the beautiful-can simply be traced to the literary
convention of his era. From the Romantic perspective, resistance to authority was implied, as
individuality and freedom were primary values to the literary movement. (Buranelli, 1977). This
is a central point in viewing the Armenian translations as types of political resistance and will be
mentioned later.

Poe’s romantic tendencies in The Raven become clearer when considering Romanticism’s
emergence as a reaction to Classicism. As such, Romanticism strived to display emotions and
sentiments that could be attained beyond the scopes of general consciousness and intellect. In
their attempts to achieve such manifestation, romantic authors consulted and used the aspects of
the mind that were rarely used previously (e.g. the fantastic and nightmares) (Buranelli, 1977, p.
28). This also explains the popularity of Gothic elements during the early nineteenth century.

Poe’s heritage abounds in mysteries and the Gothic (7he Raven being a valid example of the
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Gothic in Poe’s writing). Such application of the imagination is linked to Poe’s fascination with
using elements and themes found in, as Buranelli labels, “half-dreams” — the blurred instances
between wakefulness and sleep where intellect becomes secondary (Buranelli, 1977). A raven
capable of human speech does resemble an element that can be found in half-dreams.

Deeming Poe a Romantic writer, however, does not imply an overly emotional character.
Despite his tendency to resort to the [tragic] narrative of his life and his imagination in order to
acquire a basis for his works, Poe did not approve of emotional imbalance in writing (Buranelli,
1977, p. 31). This can be observed in The Raven and what Poe argues in The Philosophy of
Composition. The poem’s theme as well as the setting and the development is emotional-the
demise of a bereaved lover, whose pain intensifies gradually. Nonetheless, the technical aspects
of the poem — the internal rhymes, the construction of rhythmical patterns, the consistent number
of lines within each stanza and whatnot — display a strict, thorough, and even, as Poe put it,
mathematical approach to the composition, which is one of the most prominent elements of its
essence.

The general and particular scopes and singularities of the poem provide a starting point
for the analysis of the Armenian translations. The analysis is set within two general contexts.
Firstly, the translations will be analyzed according to Berman’s (1985) analytic of translation,
and based on the results, the retranslation hypothesis will be applied. Secondly, each of the
translations will be examined in the historical contexts and thus, the influence of given eras on

translation choices will become evident.

The Analvtic of Translation and the Retranslation Hypothesis
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Berman proposed the analytic of translation—a type of textual analysis that observes the
deformations that occur in the process of translation. Within this analytic, Berman defines 12
deforming tendencies (Berman, 1985).

The 12 deforming tendencies have been mostly observed in the Western tradition, and
Berman mainly refers to prose and not poems, but it is equally proper to observe them within the
context of Armenian translations of the poem, as Berman states that the tendencies “bear on all
translating” (Berman, 1985, p. 288).

The earliest translation, published in 1937, was done by Dashtents (see Appendix B). One
of the most striking changes in this translation is the difference between the number of stanzas of
the original and the translation, the former being 18 and the latter being 15. Certain stanzas are
missing (ninth, 14™ and 15™). This is labeled quantitative impoverishment by Berman. Despite
the fact that Berman mainly refers to the lexical loss of individual words and/or phrases in prose
writing, the complete omission of three stanzas can be considered as quantitative
impoverishment. Moreover, qualitative impoverishment, another tendency, can also be observed
alongside the quantitative loss. The exclusion of the ninth is not clear, but the omission of the
two consecutive stanzas (14th and 15th) will be referred to later in the historical context, as it has
to do with the ideological limitations of the Soviet era. Overall, from the point of view of Poe’s
The Philosophy of Composition, such impoverishments, especially quantitative, were not to be
allowed in the translation due to Poe’s strict resort to mathematical calculations in the
composition of his essay.

As long as Berman suggests the tendencies in the context of prose, the destruction of
linguistic patternings—the construction of sentences—can be applied in examining the changes

in rhymes in the case of the poem. In the poem, there is a consistent pattern of rhymes. Each
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stanza is composed of six lines. The last three lines rhyme and in the case of the two lines
preceding the last line, an identical rhyme is used, using the same word (Poetry Foundation,
2009). This pattern never changes in the original. In Dashtents’ translation, this is distorted. The
last three lines do not rhyme in the third, fifth, and 15th stanzas. In the rest of the stanzas, the
rhymes are maintained but identical rhyming is only present in the first stanza.

Lastly, another significant deformation observed in this translation is the transformation
of the phrase “bust of Pallas” in the source language into “Uhtbnyw” (Minerva) in the target
language. Pallas is one of the multiple names of the Greek goddess Athena, goddess of war and
handicrafts. Minerva is the Roman equivalent of Athena (Encyclopaedia Britannica, n.d.). In
terms of deformation tendencies, this falls into the category of ennoblement. Berman explains
ennoblement as a stylistic approach of rewriting the original and making it more elegant
(Berman, 1985). Going beyond the analytic of translation, it might shed some light on the choice
of transformation to say that Dashtents’ pedagogical experience might have played into the
translation. Driven by the motifs of a lecturer, the translator might have simply decided to
employ a lesser-known Roman name of the goddess instead of the famous Greek one in order to
expand the knowledge of the reader.

The second translation that will be observed, which is technically a retranslation, was
published in 1977 (see Appendix C). Babayan was an activist who wrote poems. Visually,
Babayan’s translation has combined some stanzas into big blocks, thus resulting in 12 stanzas.
For example, the first three stanzas are combined, creating a large stanza with 18 lines. There is
no consistency within such combinations that might reveal a pattern, so it seems quite random. It
might have been printed in such a manner during the publication of the issue. This falls within

the tendency of the destruction of rhythms, as Berman notes that even changes in punctuation



19
THE ARMENIAN TRANSLATIONS OF THE RAVEN

can alter the original text’s thythm (Berman, 1985). However, the number of stanzas, including
six lines, each corresponds to the original. Therefore, there is no apparent quantitative
impoverishment present, except for the sixth stanza, which includes five lines instead of six.

The rhymes and the pattern within the last three lines of each stanza mentioned earlier are
kept throughout Babayan’s translation and the last three lines of each stanza rhyme. Identical
rhymes are present in the first, third, seventh, and 15th stanzas. There is quite an interesting shift
present in Babayan’s translation from the point of view of rhymes and linguistics. Starting from
the eighth stanza and repeating from there on, the translator has used a transliteration of the word
“nevermore.” Transliteration is the method of expressing the sounding of a given word or set of
words from the source language through the alphabet of the target language (LondonTranslations
n.d.). “Nevermore” appears as “OUtynnpunp” in Babayan’s translation and in this case, the
transliteration does appear uncommon and deviates from the conventions of Armenian grammar.
For example, the vowel “n” in the transliteration is rarely used mid-word in Armenian as it is
audible in most words but is not written. Similarly, the combination of vowel “&” and consonant
“)” is also uncommon because the added letter “lL.”” (“yev”’) combines the letters and the sounds
expressed by them. The transliteration is written in quotation marks in the translation, which
partly compensates for its peculiarity amid the rest of the text. The decision to resort to
transliteration might seem extreme in this case and it might be viewed as a way of compromising
linguistic wholeness for the sake of thymes. However, this approach will be observed within the
retranslation hypothesis a bit later.

The third and latest translation was done by Mkrtchyan in 2009 (see Appendix D). This
translation does not display a single instance of quantitative impoverishment; the number of

stanzas and lines perfectly match with that of the original. The rhyming pattern of the original is
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also preserved here, except for the fifth, 15th, and 18th stanzas, where the rhymes of the two
lines preceding the last line are not identical. The most interesting component of this translation
is that the word “nevermore” appears in English starting from the eighth stanza and appears as
such afterwards. It is neither taken into quotation marks nor explained alternatively. There is not
much to say about Mkrtchyan’s translation in terms of Berman’s deformation tendencies and this
lack of deformation leads to the retranslation hypothesis according to which, this translation is
the closest to the original text.

The Armenian translations clearly depict the ideas proposed by the hypothesis, as each
following retranslation corresponds to the changing of times and translation conventions. The
process of naturalization proposed by Berman (1958) can be found in Dashtents’ translation
which has most differences from the original text. The omission of certain stanzas is a way of
naturalization as well as a way to make the translation readable in the Soviet Armenia, due to
ideological (primarily religious) restrictions. Babayan’s translation, which is the first
retranslation (second translation), displays some experimental attempts, such as merging the
stanzas and using transliteration. These attempts, the use of transliteration in particular, manifest
gradually the point of the hypothesis about how consecutive retranslations tend to grow closer to
the original text. The latest retranslation by Mkrtchyan puts the final touches of what the
hypothesis argues. This retranslation is the closest of all to the original — the preservation of the
rhyming patterns, the strict construction of the number of stanzas and the lines, and of course the

bold attempt of inserting a word from the source language within the translation.

Historical Era and Translation as a Reaction to or a Result of the Political Context
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Labeling translation as political activism or dissidence has its roots set in World War II.
Tymoczko (2006) claims that translation obtained new dimensions due to the expanded
involvement of different nations in the war (Tymoczko, 2006). The previously held traditional
perspective on translation as a tool of cultural integration and spreading knowledge began to be
transformed into a tool of propaganda. Translation’s new role as means of spreading social
change required efficient and timely solutions. Such kind of a role, consequently, evoked
concepts such as ethics and ideology. The Soviet Union is a significant example when talking
about ideology, as it was used intensively throughout the Soviet period as means of maintaining
power and controlling the unity (or lack thereof) in member states.

In 1921, a year after Armenia became part of the Soviet Union, Lenin implemented a new
policy — NEP (New Economic Policy) — part of which was nativization, an initiative to
encourage people of different nations to return back to their countries. As an opportunity to unite
intellectuals and display the efficiency of communism, the culture and language of each republic
would be supported by the state, and the core institutions of a country would use the native
language of the republic. This fact alone stands to show how language, even on the primitive
concept of being declared the official language of a given country (and this was the first time
Armenian became the official language of the Republic), can be a powerful tool for making
significant social, cultural and political changes in a great and multi-layered system, such as the
Soviet Union. If language alone can have such an impact, then translation can, if not more, at
least equally influence the socio-political life of a country (Bournoutian, 2006).

As a result of nativization, many Armenian intellectuals immigrated back to Armenia,
schools were opened, including Yerevan State University, illiterate people up to the age of fifty

were encouraged to enroll in schools, publications were done in the Armenian language
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(Bournoutian, 2006) After Lenin’s death, the positive results diminished as Stalin’s “Socialism in
One Country”, a different type of NEP was implemented in 1929. This was when many
Armenian intellectuals were exiled to Siberia during the purges of the Soviet Union. This is
when Russian, once again, became the dominant language as it became mandatory in schools and
began to replace Armenian terms (Bournoutian, 2006). A publication by Nikoghosyan (2013)
helps understand one of the most prominent linguistic and literary phenomena in Armenia — the
widespread, sometimes imbalanced usage of the Russian language as a source for many
academic purposes.

The long historical linkage has, naturally, left an impact on Armenia (the smaller of the
two states) in terms of both power and territory. The involvement in the Soviet Union has
prolonged that influence. Armenian linguistics and literature, like many other institutions in
modern-day Armenia, are built on Soviet (Russian) traditions. According to a 2010 survey
conducted by Gallup regarding the popularity of Russian influence, 75% of all surveyed
Armenians approved of Russia’s leadership (Ray, 2011). This is a pattern found in most post-
Soviet countries (Ray, 2011). The popularity of the Russian language also has high indicators.
According to Gallup, 73% of the Armenian population considered it highly important to know
Russian in 2006, while the percentage rose up to 75% a year later (Armenpress, 2008).

A comparison between the popularity of the Russian and English languages also reveals
the significance that the Russian language still has on the Armenian cultural and linguistic
spheres. As of 2011, Russian was the second language for 52.7% of Armenians, while only 3.6%
Armenians used English is used as the second language (Nag, 2017). It is not surprising that
Russian has been the leading intermediary language in Armenia (the source language for most

translations into Armenian, even in the case of those works that were originally written and
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published in English). This can be explained by the fact that during the Soviet Union, the
translations were managed by the state (Nikoghosyan, 2013).

Nikoghosyan (2013) factualizes one of the most prominent linguistic and literary
phenomenon in Armenia — the widespread, sometimes imbalanced usage of the Russian language
as a source for many academic purposes. The study demonstrates the effects of the Soviet Union
on and the patterns developed in current post-Soviet countries. The territorial division into
Eastern and Western Armenia meant a linguistic division as well. Due to the Soviet Union
membership, Russia became the intermediary language of Eastern Armenia, a key concept in
translation (Nikoghosyan, 2013). Being a post-Soviet country, not only did Russian become a
dominant language in Armenia, but also multiple other factors contributed to the further
development of Armenian translations, such as ideology and power relations.

Within such historical context, the Armenian translations of The Raven become even
more fascinating as each of the three translations represent different time periods. Dashtents’
choice to translate Poe’s poem can be directly linked to the Great Purge of the late 1930s (Hill,
2013) because the timelines correspond. Dashtents’ translation, published in 1937, was a literary
resistance to the socio-political events that were taking place at the time. The Gothic quality
within the original poem was an implicit way for the translator to express his discontent with the
political occurrences of his time when other literary figures were being exiled and executed,
while simultaneously maintaining his literary rights. Moreover, taking into account the
prominent role of Russian as an intermediary language that still prevails, Dashtents’ profession
as a linguist leads to the conclusion that he used the original English text rather than a Russian
translation. This alone is an obvious deviation from what was conventional at the time. It is also

noteworthy that the explanation for the two of the three stanzas that were omitted from
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Dashtents’ translation can be found within the ideological limitations of the Soviet era. The 14th
and the 15th stanzas include Biblical references — Seraphim (angel), God, Tempter (Satan),
“balm of Gilead” (geographical location in the Bible; Gilead was famous for its balm) (Easton’s
Bible Dictionary—Gilead, n.d.). As long as religious activities were forbidden in the Soviet
Union, Dashtents chose to exclude these stanzas to be able to publish the translation. This is a
prime example as to how the historical context influences and somehow even directs the literary
sphere of a country.

Romantic literature implied resistance to the authority through emphasis on individuality
and freedom. The inherent quality of resistance found in The Raven as a composition written
during the Romantic era reveals much about why Babayan chose to retranslate exactly this poem.
Babayan was a political activist during the mid-1990s who founded Armenian Youth Union in
1958. One of the main goals of the union was the elimination of Russian educational system
from Armenian schools, along with cultural revolution. The meetings of the union featured
various events, including evenings of Armenian poetry and political discussions. Babayan
studied philology and was arrested during his fourth year of studies. After being imprisoned for
five years in a prison camp in Moldova, he restarted his studies and published poems,
translations and various publications (Alaverdyan, 2013). In this case, Babayan’s political
activism has influenced his choice to translate 7he Raven, as the poem fits within Babayan’s
ideological orientation for which he fought for — individual freedom, overcoming authority and
eliminating Russian dominance. The desire to overthrow the latter is particularly evident in
Babayan’s choice of inserting transliteration in the translation, thus moving further away from

the conventional methods evident in the first retranslation.
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In the case of Mkrtchyan’s translation, following the retranslation hypothesis and how the
latest of the observed translations become more similar to the original, it is important to mention
Venuti’s (1995) concepts of domestication and foreignization. Venuti’s ideas were developed on
the basis of an earlier concept suggested by Schleiermacher. According to Schleiermacher
(Biguenet & Schulte, 1992), translation methodology can be divided into two types—the
translator either leads the reader to the writer or the writer is led to the reader. In the first case,
the translator attempts to fill the gaps of the reader’s mind and transmit the intentions of the
writer in a culturally accessible manner. In the second case, the translator attempts to maintain
the foreignness of the original text and the author (Biguenet & Schulte, 1992). Essentially, the
two methods can be called reader-oriented and author-oriented. These ideas have been labeled
differently, such as faithful and free translations, but Venuti coined the terms “foreignization”
and “domestication.” Venuti (1995) suggests that the domesticating (ethnocentric) method of
translation reduces the original text to the socio-cultural perceptions of the target language, and
the foreignizing (ethnodeviant) method induces the conventions of the source language on the
target language, thus “sending the reader abroad” (Venuti, 1995, pp. 19-20).

Mkrtchyan’s translation clearly follows the foreignizing method, as the insertion of the
English word “nevermore” is a deviation from the previously held conventions of Armenian
translations. In the historical context, such an approach is eligible to be deemed as dissidence.
Although Venuti’s argument concerns English translations, it is applicable in this case that
foreignizing translations are a sort of resistance towards imperialism and certain institutional
values (Venuti, 1995). After the collapse of the Soviet Union, Armenia was trying to establish
itself as an independent country. The Russian conventions still persist in the country, but with the

21st century at its doorstep and especially during the early 2000s (and Mkrtchyan’s translation
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dates to 2009), it becomes clear how the Armenian language gradually acted as a means of
overthrowing Russian “colonialism”. And Mkrtchyan’s translation and its foreignizing method
manifest the impact that each historic era and political affairs of a given time-period have on the
literary scene of a given country.

Despite the results and percentages of the mentioned surveys and language use (Russian
vs. English), the three translations reveal (through the Retranslation Hypothesis and the presence
of transliteration and foreign words in Armenian translations) that there is a subtle but steady
decrease in the prominence of the Russian language and its influence on the Armenian language

and literature.

Questions for Future Research

As mentioned, the three translations observed in this research are not the only existing
translations and retranslations. Future research regarding this topic would highly benefit if the
other existing translations, be it done by professional or amateur translators, are examined in the
same manner as the translations done by Dashtents, Babayan, and Mkrtchayn, and even be
applied within Postcolonial theory. The initial idea of this capstone was to apply Postcolonial
theory to the Armenian translations by considering Armenia as a former Russian colony, but the
focus shifted and became more socio-cultural. The application of Postcolonial theory might

produce significant findings.
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Appendices
Appendix A
Edgar Allan Poe, “The Raven”
Once upon a midnight dreary, while I pondered, weak and weary,
Over many a quaint and curious volume of forgotten lore—
While I nodded, nearly napping, suddenly there came a tapping,
As of some one gently rapping, rapping at my chamber door.
“’Tis some visitor,” I muttered, “tapping at my chamber door—

Only this and nothing more.”

Ah, distinctly I remember it was in the bleak December;

And each separate dying ember wrought its ghost upon the floor.
Eagerly I wished the morrow;—vainly I had sought to borrow
From my books surcease of sorrow—sorrow for the lost Lenore—

For the rare and radiant maiden whom the angels name Lenore—

Nameless here for evermore.

And the silken, sad, uncertain rustling of each purple curtain
Thrilled me—filled me with fantastic terrors never felt before;

So that now, to still the beating of my heart, I stood repeating

“’Tis some visitor entreating entrance at my chamber door—
Some late visitor entreating entrance at my chamber door;—

This it is and nothing more.”
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Presently my soul grew stronger; hesitating then no longer,
“Sir,” said I, “or Madam, truly your forgiveness I implore;
But the fact is I was napping, and so gently you came rapping,
And so faintly you came tapping, tapping at my chamber door,
That I scarce was sure I heard you”—here I opened wide the door;—

Darkness there and nothing more.

Deep into that darkness peering, long I stood there wondering, fearing,
Doubting, dreaming dreams no mortal ever dared to dream before;

But the silence was unbroken, and the stillness gave no token,

And the only word there spoken was the whispered word, “Lenore?”
This I whispered, and an echo murmured back the word, “Lenore!”—

Merely this and nothing more.

Back into the chamber turning, all my soul within me burning,
Soon again I heard a tapping somewhat louder than before.
“Surely,” said I, “surely that is something at my window lattice;
Let me see, then, what thereat is, and this mystery explore—
Let my heart be still a moment and this mystery explore;—

"Tis the wind and nothing more!”

Open here I flung the shutter, when, with many a flirt and flutter,
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In there stepped a stately Raven of the saintly days of yore;
Not the least obeisance made he; not a minute stopped or stayed he;
But, with mien of lord or lady, perched above my chamber door—
Perched upon a bust of Pallas just above my chamber door—

Perched, and sat, and nothing more.

Then this ebony bird beguiling my sad fancy into smiling,

By the grave and stern decorum of the countenance it wore,

“Though thy crest be shorn and shaven, thou,” I said, “art sure no craven,
Ghastly grim and ancient Raven wandering from the Nightly shore—
Tell me what thy lordly name is on the Night’s Plutonian shore!”

Quoth the Raven “Nevermore.”

Much I marvelled this ungainly fowl to hear discourse so plainly,
Though its answer little meaning—Ilittle relevancy bore;

For we cannot help agreeing that no living human being

Ever yet was blessed with seeing bird above his chamber door—
Bird or beast upon the sculptured bust above his chamber door,

With such name as ‘“Nevermore.”

But the Raven, sitting lonely on the placid bust, spoke only
That one word, as if his soul in that one word he did outpour.

Nothing farther then he uttered—mnot a feather then he fluttered—

32
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Till I scarcely more than muttered “Other friends have flown before—
On the morrow he will leave me, as my Hopes have flown before.”

Then the bird said “Nevermore.”

Startled at the stillness broken by reply so aptly spoken,
“Doubtless,” said I, “what it utters is its only stock and store

Caught from some unhappy master whom unmerciful Disaster

Followed fast and followed faster till his songs one burden bore—
Till the dirges of his Hope that melancholy burden bore

Of ‘Never—nevermore’.”

But the Raven still beguiling all my fancy into smiling,

Straight I wheeled a cushioned seat in front of bird, and bust and door;
Then, upon the velvet sinking, I betook myself to linking
Fancy unto fancy, thinking what this ominous bird of yore—

What this grim, ungainly, ghastly, gaunt, and ominous bird of yore

Meant in croaking “Nevermore.”

This I sat engaged in guessing, but no syllable expressing

To the fowl whose fiery eyes now burned into my bosom’s core;
This and more I sat divining, with my head at ease reclining
On the cushion’s velvet lining that the lamp-light gloated o’er,

But whose velvet-violet lining with the lamp-light gloating o’er,
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She shall press, ah, nevermore!

Then, methought, the air grew denser, perfumed from an unseen censer
Swung by Seraphim whose foot-falls tinkled on the tufted floor.
“Wretch,” I cried, “thy God hath lent thee—by these angels he hath sent thee
Respite—respite and nepenthe from thy memories of Lenore;
Quaft, oh quaff this kind nepenthe and forget this lost Lenore!”

Quoth the Raven “Nevermore.”

“Prophet!” said I, “thing of evil!—prophet still, if bird or devil!—
Whether Tempter sent, or whether tempest tossed thee here ashore,
Desolate yet all undaunted, on this desert land enchanted—
On this home by Horror haunted—tell me truly, I implore—
1

Is there—is there balm in Gilead?—tell me—tell me, I implore

Quoth the Raven “Nevermore.”

“Prophet!” said I, “thing of evill—prophet still, if bird or devil!
By that Heaven that bends above us—by that God we both adore—

Tell this soul with sorrow laden if, within the distant Aidenn,

It shall clasp a sainted maiden whom the angels name Lenore—
Clasp a rare and radiant maiden whom the angels name Lenore.”

Quoth the Raven “Nevermore.”
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“Be that word our sign of parting, bird or fiend!” I shrieked, upstarting—
“Get thee back into the tempest and the Night’s Plutonian shore!

Leave no black plume as a token of that lie thy soul hath spoken!

Leave my loneliness unbroken!—quit the bust above my door!
Take thy beak from out my heart, and take thy form from off my door!”

Quoth the Raven “Nevermore.”

And the Raven, never flitting, still is sitting, sti/l is sitting
On the pallid bust of Pallas just above my chamber door;

And his eyes have all the seeming of a demon’s that is dreaming,

And the lamp-light o’er him streaming throws his shadow on the floor;
And my soul from out that shadow that lies floating on the floor

Shall be lifted—nevermore!
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Appendix B
Translation by Khachik Dashtents
Utughptinhtt Uh on tpp tu dkbwl Gumwod, hngliwd wyuytiu
fuonphnid th, phpenid whuwbu wwwmdnipynihbtp, gnptin hht hh,
Gnp Upwthh EFp wgpu Ynhunid, juytig hwttunéd dh huni) pwhunid,
Utlnp yupotu nninu kp pwhunid, htghy pwphunid uniph dhehb.
«Gghni E, Updtowgh, nninu k 6Lonid Uniph vheht,

Wyghyni E, niph) nghtipy:

Muwnpg hhpnid &, Ytu ghptin Ep, gnipn ni dnwyj) ntnbtuptn kp,
Gy Unhupwugnn wdtt Ypwy onip kn ggtip hwwmwyhu unn.
Whaynid th intuwpwghtt W gnip tumwd gpptipnid ghp
futinnt] Eh thnpéanid whohp mhupnipinitu wn hu LaGnn,
Whght nL Jun wyh wneut, wneuwt wyh wnliwynp,

Qwupdwd whhni n1 htnwynp:

GY wdtii ¥h Gnipp n1 junpht upphuppngp Jupwgnynh
Cwdwltg htia ntin sgggugwéd, YPwbhpnid stnud uvwpuwthitpny,
G4y npuwhuh whpu Jubtbd L vwpuwth@ wyn upntiu hwbtbkd,

Gu Ynlutigh yuhgtwéd Juhuny. «Yghni £ dnbnid pwhuny,

Uh nipugwo Gwudthnpn gnigh, ntin E huinpnid np phy hwbggh,

Wyghgni E, niph) nghtipy:
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GJ upmwwhin nr wjupwd dnnkgw bu wjuytiu nnwa’
«Nwnnt, wuh, yud pt mhyht, Gtptgbp hta” gutigh,

®dwuwm L, np Gu Upwthtigh, hul nnip wytwbu dtnd pwhutghp,
bnl nnip wyiwtiu htiq pwhutighp, dpnipjub dte nunhuwihtghp,
Nn tu hwghy atqg jutigh»: Yyumbtin nnint hu tu juyh pugh

fowjwin kp 1ny ntdu wmbohnp:

QAtuh Unipt wn vwupuwthwhwp Gugtgh tu jubtgtwoé tpwn,
N1 tpuqtbn mbtuw pugnid Gpyph dwpnnid wdwwmgbih,
Lonipynid kn uvwluyt wtown L hmwdwin kp vwuuy @ wbawg,
N1 dptnid wyn dhwyh dh auyt, dh wbnih kn juynid” Lehnn,
Wn pwnp tiu 2towgh, wipdwquiptg dniph dheh,

Wn pwnt kp |nl, ninh) nghty:

Uttywlu kh tpp Gu nuninid W hnghu Ep hd Utk Junynid,
Lutigh tu nunpdyw) Uh qunl, wnweywithg nidqht thnpn hig.
«WJtpnipm pul Ju, puil Yw, ghmbd, wuwwnmnihwbthu Jutnwyh nbd,

Onn tpliw, qu nbd wn nbd, mtultiip hwww n™J E, ud hbg,

Uhpwu uwnwn thth pnn phg, pnn hwpuwyh qununtthpt wju nhigy:

Lwdht kn, 1nly, niph) nghty:

Muwnnihwbhu thtnya Gpp pwgh, o2nipou pLtn pypmwght,

N1 tbpu mnntg vh ytu wmgnwy, hyywunwm wgnwy hht optinhg,

37
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Lw ny hwljtg, ny ynwugwy, ngy untiwnhytbg, ny tin nupéawy,
U] yhwpwy) wnwewguy, prwy punan ughu jwtight,
Uhttpyujh winnpnit puntg, htit)g ntuninbtd hd wnweh,

N1 nin ttunntig, ninhp nghy:

Stultynyg wyn ubwhwyht, tu dyywmwgh upnhu guyhg,
8hgywo tipw hundnn mtuphg, Yipwwpwiphg whtinuuntu.
«Otn tu phwywtnm L Aunuun tu, puwyg nnir wuh, junmwuhnpwu ghu,
duttmwwntiuh] n1 unujuwwmbu hht n1 puthwn wgnwyh whu,
Wuw, wybwmtin Unip ghotinnid h*oy mhpuwd winid nibtu.

Wagnwyh wuwg. «ippbp wyjliuy:

...Puyg wgnwyl wyn winnnit punwod ny wyn pwund kbn piputt wnwd,
Yuwnétu hp wyn Ukl vh punny nnipu kp hnpnnid hnght hp Ytg,

Nghty b Gw puutig wyjiu, thbnnip wqwd pwupdtg htqg,

Golipwigh Uhty tu wyuwbiu™ paybnbtnt hp ytght, mtu,

Lniuwpwght tw b Ytppw Jun ghugwo hnyjutinhu wytu.

Wagnwyb wuwg. «tppbp wyjliur:

Annuwhwnp wyn 2wy dwjthg, Ugnwuyh unip wwwmwuphiwithg,
— Wopnipwm wuh, hiiy wunid ' nw nj pun Eyuwmpwum wuwhwd,
Lwnuo mhunip vh yupwtwmhg, Uh mwtowhwp tpgy;uuwtinhg,

Nph tpgp uipnty whwh dhpw Ypluting wpwug wnwtu.
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Uhtiyll hwutth tpg b hp hnyuh dwhbpgh dnip ni mhuputgq

Pwunhl” «bipptp, tpptp wyjliux:

Puyg wgnwyt wyn hnghu dwndnwn jgptig duynny hniphpwgnn,
Niuwmnh ytngnh vh puglupenn ni ntdnintd tuntigh tu,

Gy ptynuywd pwyonid thwthniy uljutigh ;nin dmwpnppnp

5y Uhnp wn dhwp hunpht)” wnynp h"os Enignid wut) ul-ntiu
duwlimwmnbtiuh) nL whwynp supugnipwl] pnyniit wyn ytu

Unhtynyh hp «Gpptip wyjlius:

Luwntgh tu tnmwjunpywo, (nin wyn dmpny vhwy mwunywo,

GY hwywgpn tpw yunywé Ynipopu kp juthnid Ypwyh whu,
Uwn mhupnipjudp whwptywo, hd ginihup 6Ghu Ypwd
QAtwh Juwnywm punat hd phpwod, ujutigh tu unpht) wjuwtiu.
«Uhtw] bd tu wyu pwyhphti. nid uhptigh tu utbpeh whu,

Qh hwtigebinL htad hbwm wyjliuy:

— Qnipwly, — wuh,— swnupnont, thnpah’s tu nni, nU° pPh pnyNL,

Utig wntinnn tplihg Giwé, wumonig ko wwpwmtih dkqg,
<nghu Ypmnwn n1 Utnuujwub tnbdnid wyh npupimwljut
Ghwinhwh® wyt wneywi, >nnnil n1 unipp ni jnruwhtq,
Whght nL Jun wjt wneoywi, LEnnht hd wpbbwwntiu,

Wagnpwylh wuwg. «tppbp wyjliuy:
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— 2wyp,— qngligh,— pwunt wyn nudw b pnn thp thtth dbtn pudwtdwt
bul) nn1 hhtiw hnnuihn nupdahp n1 ghptinhn hhwjwnpwwnmbu,

G4 pn unh@ npytiu hhpwly thtmnip tvh pnn hud hwplhu mul,
Utktnipjniiu pnn wihunpumwly, pnn wju winnpht, ppnid td phq,

<wli yuinign upwhu dhohg, wn wwwmytinn sgpyhp wyptu.

Wagnwyb wuwg. «Gpptp wyjliuy:

GJ wgnwyl wyn hujw, wiptn, tunmwéd £ ntn, tunmwd k ntn
Uhttnyuyh gnitwum winpnit, htitig hd nhdwg, ;uip ngni wyhu,
G weptint hp whwpbkynn nlh jh@bd yunpdtu Ghphnn:

bulj juwywtinp yaphg yunynn® wnuty konipt hwmwlyhu,

0" hd hngh@t mwpniptnynn 2>niph mwyhg wyn whwwntu

Qh pwunapwbw tpptip wyjliu:
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Appendix C

Translation by Vigen Babayan
Uh whqwud unip Ytughptinht hunynid th puntie n1 jnht
fonpwhunphninn hwwmnnpbtnh ypw dtinwié vh ghwnnipjw,
Gnp Upwthnid Eh hngbwo, dh pny hwpywé juytig hwblwno,
Yuwnédtu utht kn ggnipnpth pwpunid, pwhunid nnint hd mw.
«Uh wyghbjni k£, — htidotgh tu, — np pwhunid E nnint hd mw,
Lny wyu, ninhp ny Uh pwb...»:
WU"h, hhonid G0 hunwynptb, nhymbdptpht Ep uwunibtntb,
Utntinn wdkt Ynén hwmwlyhhh gobwgnnid kp dh nipJujuiG:
Ywpnght wyqh Eh mbtenid, h gnip Eh hd gpptipnid
Ltinph dwh@ wiytne jugnn ypmhu thbwnnk) vh nupdw,
ptonmwlitinhg LEtnp Ynyynn wytt unipp Ynyyuh, np uwjuy
Whwbnit EF hwdhwmjw:
N1 dhpwth yhdwatinh nnnt winnpn) n1 mhupwih
Uwpunid En htig, jgtnid hnghu wiphwyhppny gnpuwb:
fownunytine hwdwn upmnyg nnph Gjw tu Yplyobny.
«UhwygbniL E, np hd mw@ nnint F punid wowywydw,
N1y Yhwgwo vh wyghnipwnid E nnint wtwywydw,

Wju E, ninhp ny Uh puln:

Anunbtwinytg uhpmpu mywn, gapypuyting wpnkt tpyun
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«Nwupn't, — wuh,— Yud b mhyht, honpbd Gbtpnn tnbp dhwyb,
Puyg tiu Ghphnid th hniphly, b nnip wjtpwd dtnd pwphutighp

Gy nnip wybpwh dtnd pwhitighp, pwhutighp dtinud nnip wjtpw,
Op ny pywg, ph jutighy: bulnyt nninu pugh u’

fowdw'’n, niphy ng Uh pwb:

N1 hmwywnh@ wgptinu hwnwoé' dwgh jnin ni pdwunuwo,
Whpotinyg tpwqbtn, nn skp Gpugb) ng np Whby w.

Lonipynidt kp uwuwyh hunpnitly, sywn onipepu ale ni ponily.
Unwmwptpynn thwl punn «LGGnp» punt kp, np wbawyh

Gu htwddtgh: «LEUn"p» Ynlutg wpdwgquipn wihuwthwi. ..

Lny wyu, niphp ny Uh pwt:

G nuniwny nttyh utiywyy, pngbnh Uty hnghu hwdwly

Uh twhuyhthg nidghtt hwipywo jutigh tu Ypyhtt wmbqud:
«Jumwhnnt@, Junmwhnnpb® htiy-np pwt £ Guntinhu nbd,

Stultip' h°ug £, — wuh tu htd,— wunpgtip unphnipnt wyu nudwb:
2n"Ju L, niphy ny Uh pulin:

N1 hptigh thtnytnt nidny, b winuiynwn vh pnhgpny

Uh thwnwhtin Ugnwy dnmwy unipp optinhg yunaswjw:
fontwnphnipinit sunbg phwy, ;Jupuiittig n1 jutqg sunwy,

Puyg ukyulhu nnut ypw puntig mtupny mhnpww,

Xhpm Mwjjuuh jhuwupdwtth ypw puntig mhpwujwa,

Gwnt’g, ninhp ng Uh pub:
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bU hunhwtipn gntig wytidwd wyn pnynitin Gphtnujyw,

bn Yegywopn yuybjpumbiu, Yipywinwtipn pphuwm ni junjnn:
«[FEl juumwnpn Ewithbmnip, vwug @, ghnb'd, unnn sbu nni,
Qhptpuyhl whniiptbnhg hbnni hwénn ninlinn.

Adnhuuyhll wyn whbnhth®ue Fwiniin wgbwynpy:

Ugnwyl wuwg «ub"Yppdnpy:

Gu qupdwgw, np wyn mhutind pnynith hulnyt htta nbpnitg,
Muumuwuhiwht hp phle Uh phy whdwuwm kn nr wbunynnp
Lwtqgh whwp E nnip hwuljwbwp, pt dwunpnuyht n’s Uh buly
bn ubtywyh nnwt Yypw ntin ;h mbtuk) plLwynn,

Whwunil ud pnynil, punwd jhuwnawth ypw, np

Unsyh wyuwtin® «0E"Yppunpy:

Puyg Ugnwyp, hwbighum Gunmwé’ wyn Uty punp vhuytt wuwg,
Yuwpobu pt w hp nne hnght dnyywo 1hatp punnid wyn hunp:
Qupunwuw kg i n’s Uh pul n1 pupdtg thbmnip whqud,
Uhtiylt wmuh. «Unnth pnut ptytnbtnd hd pynipwydnp,

Juwnn tw k] hnyutinphu wtu httd Yennth dtbwynp»:

BnyniLil wmuwg' «ut"Yppunpy:

Gu, uywnpuwhwo hdwumwihg punny ugywé (nnipjniithg
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«Jtpnipwm, — wmuh, — wyu pwun £ inl nputiu jhgny, Ghnp ni 2tnph
dwnwbqb] bw Uh niunigshg, nph pwhunp wawuntyhg

Swjwdt) E hpwt, vhiyl np tpgbint hp ugquynn,

Uhbsl hnyuh tpgbtint hp Unip nittgt G0 mpumdwpenn

Wu hwhghpgp' «utE"Yppdnpy:

Puyg Ugnwyn Ynyht whgud gptig pwpuhot hd hngtyjwb:
OAnwl wneol n1 Mwjjwuh tu hptigh Uh phijtwpnn

Gy punybiny pwyonid tinw, ujutigh hyniub] hpwn
Gpwqbtnpu, Uhpm hunphtiny, ph nipdujht n1 unpnnp

Wu pnmirin h°oy E nignid wut) wyuwybiu whwynn
Ungtyny® «ub"Yppunpy:

Wju pwunt kp bbb thnpanidule pngnith ;nin ulLtinnii,

Nnh weptinn hptinkt Uppynid Etht hnghu dUnpnn,

®nnanid th ntin wytht, hunbte gnihuu jpwéd tnpht

Pwinatnh dto, nip jupenid kp jwudwwnph inyup pnunn,

Unipp pupdbnh, npntg ypw sh vwhbint b wnynp

Qnifull hp, w’'h, GE"Yppunp:

N1 hmnwgwy onp wiwmbu Uh pnipwunh pniyphg yunodtu,

Np dhongnid ubipnyptttn Gnénid tht Ypnnipwynp,

«2ndyhn, ndpw’hun, — gnnwigh tu,— pn wunywdt E ninupynid ptg

Yju nunwnh Unnwgntipn upmhn hwdwnp yhpwynnp:
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fouh'n, ndh'n n hwujughn, ph qu n'y Uh LEGnn»:

Ugnwyl wuwg' «ut"Yppunnpy:

« 'L, Ywunqgupt, nb jud pngnih, dwnpgunt jud ngh ndgnyyt,
(@t thnpdhst E ninunynid ptg yud dnphya Ethnhuby vh op

Wu wdtipywy, puyg wbtijwaé hnnh Ypu juhuwpnpgus,

Sniil wyu Juwhuny dhpm hwdwhidwéd® wuw’, punpn™id td wagnn:
Guw”, wprynp, jw” dvh pujuwuwd: Wuw’, ubnnn™id td wbqnpy:
Ugnwyt wuwg «ub"Yppdnpy:

« 'L, dwnpqunt, nb jud pngnih, fwunpgupt Yud ngh ndgny @,
b utin whnih wyu Gplaph, hutin mhnpne dtp Gpybwynn

Wuw’, upmh@ wyu YPpumwght, ph tntdh dte Gw Ypyht

Mhwh gnyh” wyb wneywl, nph wini bt E Lutnn,

00 wwydwn nL unipp wnolwl, nph wbnitb E LEbnp»:

Ugnwyl wuwg' «ut"Yppunnpy:

«fnn hpwdt m mwbp wyn punny, — gnnwgh tu ytp gunmybkny,—
Jdtpnwnwndhn dnphlh dtig n1 ghtith whtinp gnp.

N1’ dh thtinin htid gennltiu pn Ytindhph yyw npuitiu,

(@n'n jhuwbnph@ nnwbtu ypw, wnwtabnipniinu’ whnnnpn,
Cwbhn Yumnign hd upnhg, mw'n mbuhipnn whwynn»:

Ugnwyl wuwg' «ut"Yppunnpy:
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Gy Ugnwiyn dhpun wmbtiptp Gumnmwé k£ nbn, tunwé k£ nbn
Xhpw hd nnwl ypw npjwd jhuwpdwtthtt' ghptin n1 gon,
GY weptint hp tpuqudny @ nlth wepbn G ultbnni b,

GY hwmnmwlht jwudiwh nyup Gtwmnid Eoniph hp hundnn,

Gy hd hnghti wyn ult pniph yppwtiwhg dtindopnp
Qh" tyutynL U™ Yppdnn...
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Appendix D
Translation by Samvel Mkrtchyan
Uh wbqud, tpp dnie ghptip Ip, tpp hnghu hp guydt hhpt kp,
Gy ptppenid th Ghotnp Unnwgywéd th ghnnipjub.
Uhty 0lenid In ht Updninp, UE44 wbnn pp pwhutg hd nninp—
654 wytwtiv, wutiv, githninp Ut nu puynid kp nnint ht mw:
«2jnin k—nj mbgwy dmpnyu,— np pwhunid k nnint hd mwb:

<jnip Enl, wyupwtt Uh puat:

Snipm adnw® wyn hnipt whtn k. Uh wuwyéwn Junynn Yubpbn E—
Gpp wdtt Utntinn wbptnn nipniatp kn swoéwbhnid:

Lnyju th@ mbynid dwmptipu — qn’ip th ptppnid gpptpu,

Uhy, s£h” @ wwwmih tpgtpu Lhinph ynpniun® wihnio—

Uhy, skh” @ dtndh Ytipptpu — Lhtinph Ynpnium® wihnii—

Uuwn” hwyhuwyw™ 0 whwtn b:

Utinwpuh nhunip pup2iniiip, 2nwngh punnm 2p2jnitip—

N"h, nwymn1d... hhwypen wd In uhpunu unuynidny h punjujuai.
Uhpwu nbin nidght qupynid kp, dhbg jbkgniu nbin wnwinpynid kn.
«Uh 6Gwuthnpn E, np puynid £ ni pwhunid E nnind hd mwub—
Nipwugwéd vh wyghnt £, np pwynid E nnint hd mwuda—
LUt b wyupwtt Uh pualiy:
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Gy hnghu gntig hp whn. ;4npgntig hgnip b wwhp—

«Sjup, juwd ph Shyht,— ywbsnid bd,— uwywutip nbtn Uty Juynyywub.
fuhuwm pnit) bp wgphu pnibp, Uhbg pulnid thp hu nninp—

65y wytwtiv, wutiy, githninp Ub nu puynid kp nnint ht mwb.

blda pYnid kp, ph pwlng E...»,— pugtigh Gu nnint hd mwt—

Un'1e ghptip, wynpw dh pub:

Unn Upinid jubgiwsd hulnid td — n1 wyliyt u nnnnid, unuynid b,
Uhtiy hd uhpmp unnnuinid Gt tpuqoubtpt wthpwuw:

Uwljuyh onipou ninnidnibe kn, jnnipiniin wopon'iiy knp,

Unul” «Lh@n p»— quytig dpudnition’ hd 2onition vtntwawy .

64 «Lhin n»— onpwg 2onition” ht Upunibon dkntwauyt —

LOinuutth wnpwh pwb:

Gw nupaw tu ht uklywyp — n Junyt”g hngniu Ypwlynp,

9h oninny juytig tnyh qupyp — tnyt pulngn dtniwaw)u:
«thi hhw nyt wuwwmnihw G E jud wylnbn hty-np Uh pub k...
Yuwuwngbd wju wntndywédn, ymtubbd, pb hty Ewyh...

(nn hwinwnwu jhth hd uhpwmp, np wwunqgbd, pt hty Ewyt—

Znnul E unuly, wynpwh dh puby»:

Pugtigh tu wwwmnihwan, np mtubby, ph htyh E pubpn—
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GY,— wutiu pt whgjuihg tn,— th Ugnwy junidtig whawy;h.
Unnwgwd wwwmpwéd nnonijin dw updtu dnwy hp pnyybp—
GJ wyu mhpwlwy pngniip gy phyp hd nnw,

Nip Mwjwuh Yhuwpawbd kp’ ininnidnite puntg ypud—

Lnin pwntg, wnpwb dh pw:

Ynnihtim wju utic Ugnwyp Unnwugptig Uh wywh hd guyn.
Abdpl, wubiu, ghotin nL nuy b, mbupt’ wyiwyb v hwinhuwynn:
«Ywpé k2w pn ubis juwmwpn, pwjg pphguwha kn pn Gbpu gqugn.
AnL,— wuh,— wyl ubir Ugnwyb Gu” whtphg wyt whwynn...
h"tg E, h°0g Epn winiip whtpnid wy@ whwynpy:

Wagnwyl wuwg — Nevermore:

Uh"pt wyu Ukl punnp phy k. phhpupp ¢k uw” b by b,
Pwyg b hwdwnpyw nghy £, Gpp wugwéd £ dnmwynn:
9h pwbhpnid ghnth wdkipnp” sh 60yt phiwy wyt Uklyn,
Npt wuh, ph utir Ugnwyn Onhtinipinihb k phiwynn,
Np utiiniy n1 pniju Ugnwyn ophtinipjnitd E phiwynp,

Qtn whnith F] — Nevermore:

Yhuwtnnpht nupapwéd hp pwunp Gw ppnubg thwl wju punn.
Uh"ph th hwnhly wyn punt tn nno nupddwédh hp Ghhiquynn:

Lnnipinid mhnptg dtn oninen, ni juytig unul hud dUndniton.
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«Unpgntg £ hp tpudp, dtwgh) Edtbwynn...
Upnsh”, tnp qu ;nLtuwygp — hwtg hnyutind hd dkbwynp...»—

Wagnwyh wuwg — Nevermore:

N1 wyuwbu wyu ubiL pngnitn nbn wihng Ynyanid kp Gnytn,

5Y whybtne yuwynid kp unybn” unul vkl pund hp ghunipyui...
«6u ghntd, ph wyn punh nidt k... hp mhpn'e mywd niunidd k,
Np npwtiu hp ophGnipnitn' Gw th pun pnntg thwt—

Gnp gqunwy winwnd hp pniin” Gw dh pun pnntg dhwy b,

Nevermore — ujnpwtl Uh puiln:

Wu Ugnwiyl, wubtiu, gnnid tp mhupnipiniiu, innwglnid n,
bha pywg, pt guyt wbgtnid £ — 1 hniptnt hd whwynn...
Gu gqnijuu jnin hwlnid Gd, Unn dunmwéd” nbn gnipwlnid td,
(ol gnpniy n1 gwip pognLlp” wju gunphpp gwpuynp—

h"ts |, n”J F wyu pngniin, wyu ubie swuppnp swpwynp,

Np Jubgnid E— Nevermore:

2bn wyuwybu Gunmwd hunphnid bW nr wthunu nbn dmnpnid td,
Uhtiy tpw weptnt wynnid Gh, w'ha, hd uhpunp yhpwynp.

Lnin Gumwé ntin gnipwulnid td, n1 gnihuu ;nin hwnid b,
bulj pwyph ypw Gpugn ntin pnnnid k jnituwynp,

Puyg pwyhpl wyn, nip pnnnid k ntn 6pugnp ntuwynn,
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Qh mbulih lw — Nevermore:

Onb httmn hutinnniy n1 hnoé kp, hd ubtywyn paywubng .
Ltnpnypth nnbwdwtt kFn gnpghtt gignid pungnwihg.
«U"h, Uunyw'd E ninunplt) phq, hptowmw @ E wnwpl) ptg
G4 hnb) k Gw nunpdwban G hniptint hd Lhinphg,

Np pdybd, pdytd pupdwin, wquuyt™d hd Lhinphg...»—

Nevermore — juytig innhg:

«Uwmpqunt” by, swupnipin”Lib by, vwnwiw” tu ph pngnih tu,
Lhq ptipnnp @npawwy ™ nd k, ph” dnpawipn whwynp

2ty Gpihpt wyu, np pYwd E, puyg wigwha, nyniphy nr puw’g E—
Nip Uwnpuwth@ E mbwlpugn — nnit wuw” hta hhdbwynnp
Qunwuwnh puywuwipn gunitn® td tu dh on...»—

Wagnwyh wuwg — Nevermore:

«Uwpqupt” tu, swnpnipn il by, ywnwiw” tu ph pnym 10 bu'
fonn Yyuw 1htth inyhtpp tie dtip Quypp tnytwynp—

Gnp thwlyyh Yypnh wyu ptdp, Gpp hnghu mbuth Gnbdp

Unipp Ynyuhlt whwh guh”® Gw® Lhinpht hp jnouwynp—
Lhinph whwh gnyh” tw® unipp Ynyuht hp nruwynn...»—

Wagnwyl wuwg — Nevermore:
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«btynp ' pn whnd wtnitnp” wyu thth dtp pudwbnidp,

G'm nunahn nbty pn wbhnibnp, pn whtpp htnwynp:
Qrnnitu pn ubkiL thtwmninpp, sb'u tnty Gpptip hd hynipp.

Uh” niwphumhn hd dktnipiniin, pnn hd mnitn dhkwynp—
£n Jnnigt hwthn upmhgu — pnn hd nninp dGkhwynp...»—

Wagnwyl wuwg — Nevermore:

54 Ugnwyl wyn jnin pugquiwd k, ntin tunwd |, nn Gunwd L,
Nip gniiium, nuniy Mujuud ' w pugdw”s Ethunwynn.
bul] huyugph wyliybt v wilywubp E, hppwynp Yepwwpwip E—
Gy tbhwnnid E nbin 6pugnp mtuhjttnt hp Gnpubnp—

Gy pwbwmwd hnghu wnutiu b mtuhjitinhg whwynn

Qh” wmquuyh — Nevermore!



