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Abstract

The Capstone project reviews the recent transformation in the field of translation in Armenia.
The comparison of the Soviet-time translation and modern translation in Armenia evokes the
leading question about the visibility of the translator. The project questions the old methodology
of translation, and based on the Armenian translation of Charlotte Perkins Gilman’s The Yellow
Wallpaper, tries to find a fresh method of transmitting the foreign text into Armenian. The
questions of translatability of the text, its cultural and linguistic contradictions and the theme of
gender equality are analyzed. Throughout the project, the main goal and the methodology of

achieving it are discussed.

The second part of the Capstone displays the practical comparison between the source and
translated text. By bringing examples from the original and translated text, the decisions of the
translator become more grounded and understandable. In this part, the reader gets the chance to

visualize the linguistic as well as cultural and historical challenges that the translator had to face.



Introduction

Translation is at best an echo.

George Borrow

Translating works of literature is one of the oldest ways to create firm bridges connecting
different cultures and languages. It is a rough mistake to view translation as a process of
transmitting words of one language into another. Behind each good translation lie thick layers of
research, curiosity and of course great effort of making the foreign culture and history intelligible
for the reader.

The decision to translate Charlotte Perkins Gilman’s The Yellow Wallpaper, was not one of
the spontaneous ones. From the very first sight, the story has nothing to do with the Armenian
reader and the culture that they are within. But considering the fact that during the past few
years, the feminist movement and the translation culture have reached a new level in Armenia, |
decided to “steal” the short story from the American literature, American feminists and even
from its worldwide reader and bring it to the Armenian small, but in any ways, group of readers.

The Yellow Wallpaper is a unique text for translation because first, it challenges the
Armenian translator with its rich cultural and linguistic similarities and differences. Second, it
puts you in front of a significant decision; to stay invisible and do a reader-oriented translation,
or to become visible to not to betray the author. The text gives space for creative freedom but at

the same time establishes fixed borders that cannot be overthrown.



The Capstone consists of two parts. In the first chapter, the reader will get acquainted with
the leading question and the theoretical base of the research. The second part will analyze the
existing traditions of the “culture” of Armenian translation, and it will justify the choice of the

translator of becoming visible in the translated text.



Literature Review

The untranslatability of a particular text is based on several factors: the relationship among
languages, culture, social ideology and of course, shared experience between nations. As Schulte
and Biguente claim translations are one of the most necessary tasks of any literature. And the
challenges existing between the languages cannot be the obstacles to the cross-cultural
adaptation (1992).

The universalism theory claims that because of the existence of linguistic universals there
cannot be an untranslatable text. According to this theory, languages have the potential of
expanding their linguistic borders when they meet extra-linguistic nuances foreign to their
cultural and often social experience. Following the universalists’ approach, Noam Chomsky
created a new linguistic theory called “Universal Grammar” where the language divides into two
parts. The deep level expresses the meaning, and the surface is the form. According to Chomsky
the translatability of any text is possible if the closed texts are concerned.

In contrast to the universalism theory, monadism theory stresses that each linguistic group
interprets and understands the reality in different ways. The untranslatability of the text can be
based on the fact that people speaking different languages perceive reality differently, thus the
text that is written in one linguistic form cannot be interpreted into another without the distortion
of the reality within the text. This approach also explains the phenomenon called cultural
untranslatability, which occurs when “a situational feature, functionality relevant to the source
language text, is completely absent from the culture of the target language" (Catford, 1965).

A more recent approach called ‘deconstruction’ was created by Jacques Derrida, who tried
to understand the connections between a written word (text) and its meaning. According to

deconstruction theory, the translation is the re-written form of the original text. A two-sided



dependence occurs between the original and the translated texts. Gentzler, in his Contemporary
Translation Theories (1993), discusses the significance of self-reflection and independence of
the language. Deconstructionists view the process of translation as a constant transformation of
the text through languages (Samuel, 2007). And that is why in this approach, translators, instead
of using domestication techniques, use footnotes so that the reader can experience the
foreignness of the original and fully understand its cultural and linguistic contexts.

As Lawrence Venuti mentions in the book The Translator’s Invisibility: A History of
Translation (1995), today, when people read a translated version of any text, they pay more
attention to the smoothness and readability of the text. People expect an “illusion of
transparency” in the translated version, so it will read as if it is the original text. But Venuti goes
deeper into author-translator relationship and puts the invisibility of the translator under a
question.

Another school of translation gives more value to the presence of the foreignness of the
original within the translation. Nabokov, for instance, claims that the translated text should
reproduce only the original text. He gives more value to the worst literal translation rather than to
“the prettiest paraphrase” (Nabokov, 1964). So the invisibility of the translator and visibility of
the author has been and continues to be one of the most important issues in translation studies.

The questions about the translator’s role vanish when we speak about how he/she should
connect two languages that from the first sight are complete strangers to one another. But Walter
Benjamin, a German Jewish philosopher and cultural critic, in one of his essays called The Task
of the Translator (1923), emphasizes the kinship that exists among languages. Benjamin argues
that in fact, languages are independent of the historical relationship and that they are not

strangers to each other (Benjamin, 1923). By saying this, Benjamin does not claim that the



translation and the original text should look alike. The acceptance of the similarities among
languages gives the translator an opportunity to observe the relationship of languages during the
process of translation. It also pushes the translator to the point where he/she sees the
shortcomings of his/her language and tries to fix them.

Despite the independence of the language, the context of the text can have an immense
influence on the translation. For instance, in feminist theory of translation in the section called
“supplementing,” the language of the translation is not considered to be independent and self-
reflective as it was in the case of deconstruction theory. In feminist translation theory, the
language and content can be supplemented to make the original text applicable and meaningful
to a foreign language-speaking readership (Flotow, 1991). The feminist interventions in
translation make the translator show his/her presence in the translated version.

But as Flotow mentions in Translation and Gender Translating In the “Era Of Feminism”
(1997), feminist translation and writing can and should exist in the communities where there is a
need for that type of texts. The translators pay more attention to the content and are more reader-
oriented rather than author-oriented. For feminist (gender) translators the invisibility of the
translator is not essential. The most significant mission for them is to get the message to the
reader as clear as possible.

In the 19th century, an “epidemic” of hysteria started in America. The word ‘hysteria’ is a
term describing a wide range of nervous disorders and primarily attributes to women. American
physician Silas Weir Mitchell gives the symptoms of serious nervousness, which gradually
transforms into hysteria, saying that women could not accomplish simple household chores; they

had certain disabilities; felt exhausted and often unemotional (Mitchell, 1904).



On the one hand, hysteria had 75 pages of possible symptoms, and the list was considered
being incomplete (Briggs, 2000). The majority of women at that time had several symptoms
listed in those 75 pages. The role of the woman was gradually changing from just being a
household to socially active figure. And it is not surprising that exactly at this point an epidemic
of “nervous weakness” started. According to Laura Briggs, the cause of the illness was
characterized as “overcivilization.” Bringing the phenomenon of hysteria into the society men
created a new way of keeping women at home (Briggs, 2000).

Edward Said in his book Orientalism, in details discusses the power of knowledge, and
how that power can create, change and re-establish the Orient. Besides discussing the power-
knowledge structure, Said also pays close attention to the post-colonial gaze. Gaze is the act of
seeing something or someone and at the same time, realizing that you are being seen, too.

Linda Nochlin in her The Politics of Vision: Essays On Nineteenth-century Art and Society,
explains the controlling gaze, which is much similar to Said’s postcolonial gaze. The important
difference is that Said shows how the exteriorized gaze is taken by the Orient and transformed
into the interiorized gaze. And this is why he starts his book with Marx’s quote “They cannot
represent themselves; they must be represented.” Whereas, Nochlin does not argue that the
Orient accepts the gaze, but instead the Orient’s existence is based on the controlling gaze
(Nochlin, 1989).

While Said speaks about the two-sided gaze, Bell Hooks discusses the oppositional gaze.
During the 20th century in the film industry, because of the dominance of white womanhood, the
figure of a black woman was misrepresented. It was the time when one's gaze could be

dangerous (Hooks, 1992). In contrast to the post-colonial and controlling gaze, the oppositional



gaze demonstrates a specific form of resistance. The understanding of the oppositional gaze was

one of the cornerstones of the first-wave feminist movement.



Central Research Question

The leading question of the capstone project is the following:
Taking into consideration the cultural, historical and linguistic characteristics of Charlotte
Perkins Gilman’s The Yellow Wallpaper, is it possible to do a reader-oriented translation while

showing the visibility of the translator?

What translation methods and theories should be implemented, to achieve a final result
that is both reader-oriented and close to the original text?

What stylistic choices should be made to fit the foreign text within the cultural and
historical frames of Armenian literature?

What are the barriers of Armenian translation methodology and how to overcome them?

The questions were addressed first, by doing research to find out the psychological,
historical and feminist influences on the short story. After this, the question of whether this
specific story is translatable into Armenian occurred. To answer the question first, | had to ask
“what are the challenges that the translator usually faces during the process of translating a
culturally unique text?” And second, I need to find what particular methodology of translation

should be chosen for this specific story.
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Critical Introduction to the Project

Translating Like a Ninja

Nowadays, when modern literature develops all over the world, knowing languages is the
most important tool to have access to the original books. In countries like Armenia, which
literature is not well-known, people who know languages, have the privilege to read the
originals, but others have to trust translators. By saying this I in no ways, mean that there is no
developing literature in the “consumer” country (in this case Armenia) and that the existing one
has any less value compared to the best sellers of the world literature. The significant part of this
comparison is the reader. For instance, in America, the reader gains first-hand experience while
reading Faulkner, Hemingway, or Steven King. But the Armenian reader, who has at least once
heard these names, and does not know English, he/she has to read the translated versions. And
this situation creates a massive gap between the experience that the American reader had from
the book and from the one that American reader got from the same book.

In Armenia, the culture of translation is in its transformation period now. While speaking
about Armenia, it is mandatory to remember the fact that this is a post-Soviet country, which had
to go through numerous limitations, to have the literature (both translated and not) that it
possesses now. During those years, under the strict regulations of the government, the methods
and approaches to a foreign text played a major role in developing the tradition of translation that

is present now. And understanding the above-mentioned elements gives us the freedom to look at
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the Armenian translation culture with understanding but at the same time, with an open mind and
judgmental eye, so that it won’t influence the newly developing traditions.

The Armenian reader, born and raised in Soviet time, has different requirements from
literature compared to the new generation. While reading a translated text, they expect the text to
look and sound like it has been written in their native language. Lauwrence Venuti (1995) in his
book The Translator’s Invisibility says,

A translated text, whether prose or poetry, fiction or nonfiction, is judged
acceptable by most publishers, reviewers, and readers when it reads fluently, when
the absence of any linguistic or stylistic peculiarities makes it seem transparent,
giving the appearance that it reflects the foreign writer’s personality or intention or
the essential meaning of the foreign text—the appearance, in other words, that the

translation is not in fact a translation, but the “original (p.1).

And this is precisely how the Armenian reader judges a text. But during many years,
translators had to domesticate foreign texts, make them intelligible in Armenian context,
therefore changing and rewriting several aspects of the text, and al this because foreign text
usually, do not share the Armenian historical, cultural and most of all linguistic background.
Venuti says, “The illusion of transparency is an effect of fluent discourse, of the translator’s
effort to ensure easy readability by adhering to current usage, maintaining continuous syntax,

fixing a precise meaning” (p.1).

This statement contradicts itself; it covers the real meaning of the translation. The word
“illusion,” and the phrase “fixing the precise meaning,” precisely show what the reader wants

from the translator. But at the same time, this sentence illustrates what the translation does not
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and should not do. “Under the regime of fluent translating, the translator works to make his/her
work “invisible,” producing the illusory effect of transparency that simultaneously masks its
status as an illusion: the translated text seems “natural,” i.e., not translated” (p.5). But while
making the text look as if “not translated,” there is a huge risk of “reducing individual authors’
styles and national tricks of speech to a plain prose uniformity” (p.5). And this is why, while
reading Hemingway’s writing translated in Armenian, the reader does not experience the effect
of author’s repetitions, the masculinity of his writing style; he/she does not feel the mystery and
endless adventure mood in Rowling's Harry Potter. The translation does not cooperate with the
original source, in the way how the translator “self represents” and “identifies with the author.”
In other words, the Armenian translations of the Soviet and even post-Soviet era, are mostly
reader-oriented. The translator cannot and should not identify himself as an author. As Walter
Benjamin (1996) says, the task of the translator is as clearly defined as the one of a poet. When
the process of translation begins, there is a significant decision to make; decide the aim of the
translation. If the process is done just to praise the flexibility and richness of the native language,
by merely domesticating the foreign text, in this case, the author, his/her writing style and the
reader lose their importance. But when the aim is to keep the foreignness of the text, and
familiarize the reader with the foreign literature, culture and author, by giving them chance to
experience the foreign literature, in this case, the borders of the native language have to be

pushed, and the established limits need to be broken.
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Why The Yellow Wallpaper

The urge to translate the story into Armenian came right after reading the piece. But
gradually, during the process, a complex question arose: is the text even translatable?

Of course, from the technical point of view any text, the combination of words that
expresses a specific meaning is translatable. The A.l. (Artificial Intelligence) of Google is the
best example showing that anything can be translated if it consists of linguistic units having
meaning. But the A.l. does not care about the basic disunion between the original source and the
target language, it lacks the data about cultural context and intelligibility, and the machine mind
does not take into consideration the manner in which the translated text will be perceived. In
other words, the A.l., which can be equivalent to a not skilled translator, does not face the
problem of making a decision. But the high quality translation always requires the ability of
decision-making.

Translating a text that has a creative mind standing behind its back, is a desperate attempt to
recreate the original and aline with the author. First, let’s view The Yellow Wallpaper as a text;
as a pile of different linguistic elements including euphemisms, idiomatic expressions,
convoluted syntax, etc. When we “throw away” the creative aspect of the literary text, the
skeleton, which is the main supporter of the body, welcomes the translator with its rough edges.
The Yellow Wallpaper is written in “transforming language.” Which means, the language, its
tone and the level of formality changes, while the story progresses, and the character evolves.
The translator had to take into consideration the century in which the text has been written, as the
text has numerous out-of-use vocabulary the education level of the protagonist, and of course,

the fast developing situation in which the story unfolds.
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The Yellow Wallpaper encapsulates historical cultural and psychological references. It is a
condensed mixture of anger derived from misunderstanding, inequality, misrepresentation and
most of absence of self-reflection. As Walter Benjamin (1996) says, “The intention of the poet is
spontaneous, primary, graphic; that of the translator is derivative, ultimate, idealization.” And to
keep that raw burning core of the work, the translator as a chameleon has to transform into the
coauthor, who does not want even a tiny piece of the story lost in the target language that often
swallows huge chunks of the creative product and gives the dry text to the reader. And exactly at
this stage of the translation, the question about the visibility of the translator arises.

The choice to translate The Yellow Wallpaper was not based on “I like it so I’ll translate the
story.” But it rather has the thorough research about the feminist writing in Armenian literature,
the historical background of the short story, the biography of the author and the cultural
tolerability of the languages. The decision is also based on the aspect of relevance and its need in
the target culture. Besides this firm base there is also the desire to challenge the target (native)
language, its old traditions of translation and by openly showing the presence of the translator to

test the readers, and make them accept and see the foreignness of the story.

Was the yellow that bad?

While reading the story for the first time, without the required background, it might seem a
banal feminist story, demanding equality and even freedom. Though, the author gives numerous
hints throughout the story about the motive of writing, about the personal experience and
historical situation, to fully understand and dive deep into the analysis of the story the reader

need to know specific information.

15



Charlotte Perkins Gilman based the story on her own experience of getting treated from so-
called Hysteria. During the 19th century, a new epidemic of a special kind of mental illness
began in America. The illness was called ‘Hysteria,” derived from the Latin word womb (Bauer,
p. 144). As S.Weir Mitchell, the physician who “treated” Gilman, and “inspired” her to write the
short story, in his Nervousness and Its Influence on Character claims that the nervousness of
patient, in the best case “once a normal person” and in the worst “a silly woman who is to a high
degree nervous and feeble” and who “craves for pity and likes power,” leads to “physical
failures, which create Hysteria.” And later on, Mitchell continues to describe the symptoms of
Hysteria: convulsive acts, cry without reason, twitching of the face, being uncontrollable and
weak. The same symptoms we meet throughout The Yellow Wallpaper, as the narrator slowly
sinks into her madness or as it was called ‘Hysteria.’

Another key concept of the story that has strong connections to Gilman’s treatment is the
“Rest Treatment.” First, it was designed by Weir Mitchell and included not much then complete
seclusion, minimum brain activity, conversations and physical activities. Later on, as Mitchell
notes in his The Evolution of the Rest treatment, he included massage and electricity. In this
lecture, Mitchell appears as the most successful psychiatrist of the time, who helps women to
overcome the “hopeless invalidism.” The term was created in the 19th century and referred to the
state of middle-class white women, who had chronic illnesses (Bauer, p.147).

Mitchell, in his lecture about Invalid Women, speaks about the short story and Gilman’s
treatment referring to her as “Mrs. G.”, saying that it helped. “In ten days | was sure the woman
had found a new tonic, hope and blossomed like a rose. Her symptoms passed away one by one.”

Whereas, while telling about her treatment in a short essay “Why I wrote The Yellow

Wallpaper,” Gilman rejects Mitchell’s rest treatment. Moreover, Gilman says that work and only
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work saved her from that situation because work is “in which joy and growth and service are,

without which one is a pauper and a parasite...”

Choose Visibility

The chapter is divided into two parts. In the first one the visibility of the author will be
analyzed, and in the second part, the analysis will present the relationship of the traditional

Armenian translation “rules” and the translator’s visibility in the text.

Now, when we know the background of the short story, it’s important to understand how
and why it was written. While reading the story, the reader is under the control of the narrator.
First of all, it is written in the form of a diary, which puts the reader under the control of the
narrator. The narrator is one step higher because the reader does not have the chance to see the
events from the second or even third point of view. This condition creates a narrator who cannot
be fully trusted. And if we consider the fact that the narrator (the same as the main hero) goes
“mad” at the very end of the story, the reader is left with a number of questions.

The confusion of the reader, who either has to believe in the truthfulness of the story or fully
reject it, is deliberately created by the author. Gilman, after her “treatment,” did not have a voice
to say that Mitchell’s methods do not work, and even worse, they do great harm to his
patients. Mentioning the therapist’s name in the story, she not only ties it with the reality but

also openly states, whatever was ignored for years.
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“John says if | don't pick up faster he shall send me to Weir Mitchell in the fall.[...] | had a
friend who was in his hands once, and she says he is just like John and my brother, only more
so!”

Before The Yellow Wallpaper was written, nobody could imagine what the “epidemic of
Hysteria” felt like. And after the publication, the first negative, full-of-anger reactions were from
men, mostly doctors. And that was the reaction Gilman expected and even wanted. “This was
funny. The story was meant to be dreadful and succeeded.” But besides being a therapeutic type
of writing, the aim of the story was “to reach Dr. S. Weir Mitchell, and convince him of the error
of his ways.”

Gilman by creating a transparent layer for the read, to get the experience of being
misunderstood, not trusted, treated in the worst way, creates a character strongly connected(
almost inseparable) to the author. With creating absolute visibility in her “fictional” story, Gilma
finally, broke the layers of silence, and who knows, saved several women from the claws of
insanity.

The visibility of the author makes the story more appealing and engaging for the reader. But
what does the visibility of the translator?

When the process of creation is done, the author becomes empty. Barthes in his The Author
Is Dead says, “The writer no longer contains within himself passions, humor, sentiments,
impressions, but that enormous dictionary, from which he derives writing which can know no
end or halt” (p.5).

So if the creative process is done, and the author is already within the text, what should the

translator do in order not to Kill the fragile existence of the writer?
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Nabokov, while translating Lermontov’s A Hero of our Time, has spent years on keeping the
uniqueness and realness of both Russian text (linguistic aspect) and artwork (author’s voice).
According to Nabokov, when we read a translation, we have to forget about the notion of
“should read smoothly” and that it should not sound as a translated text. And he “attacks” that
conventional notion by saying, “any translation that does not sound like a translation is bound to
be inexact upon inspection.” Instead, he stresses that the virtue of the translation, of the “good

translator,” is staying faithful to the original and keep the completeness of the text.

Translating The Yellow Wallpaper showed that | as a translator could not choose only one
theory or only one methodology to follow. I cannot directly decide whether I want an author-
oriented translation or a reader-oriented one. Because first, | was translating a well-known story
of the 19the century (classical literary work), which has changed the gender perception of the era
and overall, played an influential role in feminist movement of America, and second the
translation was for a reader that is not used to read texts containing this specific cultural context
and also to see the presence, the visibility of the translator in the text. This is why derived from
respect towards both sides | did my best to find the Golden Mean between author-oriented and
reader-oriented translation in my translated version of The Yellow Wallpaper. Mixing the
peculiar word phrases of 19th century America and Armenia, | achieved the point, where the text
keeps its foreignness, but at the same time does not sound odd to the Armenian reader because
they can find edges relevant to their native culture, linguistic background, and even history.

But first | needed to find those common edges of feminist movement in Armenian culture
and mostly its literature.

In the Armenian literature, two female writers, Shushanik Kurghinian and Zabel

Yessayan, are the evidence that 19th century American and Armenian women share the same
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fate. In the Armenian society, the only role that the woman had was the household. Kurghinian is
the one female author that openly wrote poetry about the “slavery” of the women. She speaks
about being a girl as “a mark of the slavery” Kurghinian tells the story of the Armenian woman
emphasizing the fact that her future is already decided from the very beginning of her life: “lucky
is the one whom you’ll obediently serve” (Kurghinian, 1908).

The Armenian men have always been considered as the ruling or the dominant gender
within the society. And the role of the women was mainly based on the men’s views and
prejudices. This, in some ways, is much similar to Said’s colonization. The oppositional gaze in
the Armenian culture transforms into the postcolonial gaze, when there is always the presence of
the “other.” Kurghinian gives the precise image of how women were described in the Armenian
culture: “A frail creature, delicate and feeble” (Kurghinian,1907). Kurghinian understands that
the identity of the woman ““as a vassal” has been formed automatically during the years, “through
love and force” (Kurghinian, 1907).

Whereas in contrast to Shushanik Kurghinian’s poetry, in Zabel Yessayan’s writing the
reader sees an always-present anger towards the gender inequality but in a more balanced way. A
good example of Yessayan’s writing that gives the translator chance to draw parallels with
America The Yellow Wallpaper is her personal essay “The Man,” where Yessayan tells about an
incident that she could never forget. From the story that she tellu, the reader sees that the narrator
had some serious mental problems and had to overcome them all alone.

| had afflictions of despair and bitterness and | was all by myself-
completely—to bear them all and to ruminate upon my worries in that cold and
sad room by the window of which, at night, I would think | was on the edge of a

huge and dark chasm.
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This single excerpt is enough to see the similarities of theme, tone and even experience
between The Yellow Wallpaper and The Man. In Yessayan’s story, mystery, darkness, fear, and
hallucinations play the leading roles. But one can interpret the presence of a man as an actual
traumatic experience of the rape. So both the man and the wallpaper are metaphors of an event
that has happened in real life mostly based on the gender inequality. So now that we have found
the shared cultural and historical layers in two cultures, it is time to closely examine the presence
of the translator within the Armenian version of The Yellow Wallpaper, based on specific

examples.

In order not to confuse and overwhelm the reader with numerous examples displaying the
deliberate choices and thoughts behind them, the analyses has two main bodies. The first part
shows the linguistic peculiarities of Armenian text that make the translator visible for the reader.

The second part illustrates the examples of so called domestication within the Armenian text.

1. The Transparent Layer

While translating The Yellow Wallpaper, there have been cases when the phrase or the

word had its equivalent in the target language (in this case, Armenian), but due to several core

21



principles of the translation methodology that | had chosen for this project I sticked to the literal
translation. For instance, while describing the garden and the house, the narrator used words

2

“piazza,” and “arbor.” Both these words have their formal Armenian versions such us
“Owdljuyumnyqudp,” and “mwnuyup.” But instead of using these versions, | found the
borrowed synonyms “ytpubinu,” and “uytipgnju’ and through this borrowings that are familiar
to the reader but not often used, the story obtained the unique characteristics of the foreign text.
The word choice sets the scene of the story from the very beginning of it.

But what if the same word has different semantic equivalences in the target language? This
phenomenon happens when the same word is often being used in similar contexts and gradually
loses the rest of its meanings. In the translation, such examples were the words “iniutininn” and
“ntiygp.” The first word can be used when speaking about a night with a round moon. The
second word literally is translated as “a case.” But the problem was that the first word has been
poeticized in the target language and gradually obtained other meaning, which is “lonely,” or
even “sick.” So while translating the “One moonlight evening” phrase the solution “iniulinin
tintin” sounded a bit odd, but kept the totality of the phrase. The problem with the word “case,”
is that in the story it is used as a medical case. But the word ‘medical’ is never mentioned in the
original. So as a translator, whose main goal is to keep the balance between the to absolutely
different languages, despite the fact that the word “ntiup” alone does not make sense, I kept it as
in original version, assuming that the reader will fill in the missing word “medical,” based on the
context of the original.

Besides these minor details and “problems,” there were two major points that had to be

kept in the translation. The first one is the tone of the story. The narrator is a well-educated

middle class woman, who gradually goes mad. Closer she is to insanity, more detailed and
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comparably messier her language becomes. But it is worth mentioning that the level of formality
throughout the story is stable.

The second challenge that required radical decision was the structure of the story. In this
aspect, English and Armenian are much different from one another. English sentences and
paragraphs usually are shorter than Armenian. Armenian paragraphs have the tendency to
become heavy and last for several pages. And sentences can be long enough for a whole
paragraph. But The Yellow Wallpaper is written in a diary form. Majority of paragraphs consist
of three or even one sentence. For Armenian reader a text that has one-sentence paragraphs not
only looks strange but also is read as a foreign text. Though, this kind of a structure gives more

dynamics and rhythm to the translation.

2. The Comfort Zone

Now that we’ve got familiarized with some of the deliberate choices of being visible, it is
time to talk about the ones that were done to make the reader feel comfortable. As it has been
mentioned before, besides the experiment of the visibility, there was the aim to find the balance
where the reader-oriented and author-oriented translation methods come together and create one
unity.

In The Yellow Wallpaper, the punctuation is one of the significant components of the story.
The author uses great number of m-dashes, colons and semicolons, to make the reader pause in
certain places, to create the atmosphere of conversation-like writing and also express the
emotions of the main character. Unfortunately, in Armenian, though there is a flexible system of

punctuation, the rules and methods of usage are different form English. But to keep the
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intentions of the author, but at the same time, satisfy the readers’ expectations at least in this
aspect of the translation, | compensated the m-dashes with ellipsis, colons and semicolons with
parentheses and apostrophes.

Throughout the story the reader will find familiar and even loved phrases such as
“Gpllwjuynipyubip gnn wwy,” “wunmbtipuquihg hwpuwd,” “yphy,” and ete. Of course, in this
examples too, the literal translation would have created the layer of foreignness, but they would

sound too formal and unnatural for a diary.

Conclusion

As the first big project, translating The Yellow Wallpaper created the base for the further
activities in the role of a translator. Analysing and criticising my methodology of translation and
of course, the result, gave a broader insight into the leading question. The question of “whether
the Armenian translator should stay invisible in the translated version or not,” could not be
answered after translating only one story. I think this question requires constant practice and
experience-based judgments. The question will still be relevant when | start my second
translation. And each project and each process of translation would evoke the question of
visibility again and again. But now, for me, one thing is clear: the translation culture in Armenia
is rapidly transforming, and each translator, who cares about the high quality and efficiency of
his/her work should think about challenging the target language and destroying all the artificial

borders that limit the flexibility of the language.
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Appendices

161hU MUUsSunL

Gunnp Mtpyhtu Ghpdwi

Guwun hwgquntiy £ yuwmwhnid, np hd ne Qnath yhu hwuwwpwly dwpnhl wdinwt hwdwp
dunwbquljui jupwop Jupdwljuntib:

Qunnipumhpuljut dudwbwljupgwith vh wnwbdtumnid, dunwbqujut Jupjwop,
nipjujubbtitipny wnih, tu Juuth b jhwuubtbh nndwiinhl] tpubtinipjub pupanibphi, puyg
Wwliphg wynpwitit mqtip swithhg Zuwn Yhbtp:

Uhliiinyt £, uipnn G0 hyqupunpbn hwymwpunpt, np wyu @ htin hts-np pul wyt ok:

<wjunwy ntypnid hiynt £ wyupwdl Edwb: biynt L wyupwb tplup dudwbwly
sphuigqud dhwgh:

Qntil,, hhwpyt, Shownnid £ Yypuu, puyg nu uyuutih £ wdniubinipyub dty:

Qniip dwypwhtin wumhbtwbh wpuwhl dwpn b <ujuwmph b ubwhwjunnipjui
nidghtt vwpuwthh hwbintiy ynibh npbl hwdpbipnipnid, L pwgbhpwg Swnpnid £ ny
qqugulub, whmtiuwbtijh b wbpuguwnmptih pubttiph dwuht unuwlgnieynibbtitipp:

Qnbip pdhy L, b gnegl (ny vh Yhbnpwbh hngni, hhwpyt, sch yuundh upw dwuehb, puyg uw
Utinwd peninpe L, nt wyh phwnuinnignid k ptipnid dnphu), gnigh wju yqunbwnny k, np tiu
wytijh wpwg sk wyyuphbynid:

‘Lw ninnuyh sh hwjwunnid, np tu hhjwibn G:
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By h’ly Juipnn tu wbty:

bty wbb], Gtpek pnnph  Ynnihg hwpgué  pdhpyp’  ubthwub  wdniuhbn,
hujuunmhwgnmd £ poytipbiphtt L pwptjudtiipht, np ptiq dnn pugh dudwbwljunnp
Wwpnuyhtt niyptiuhughg (Pl hhuwtiphugh hwinid) hpulwbinid ny dh nipe pub g
Bnpuynu tnybwtiu pdhpy £, b dnybytiu® hwpgywd, ni dw k) £ dnyb pubd wund:

Wuwhuny btu pnpnitmd Gd hts-np nudpwwnbdiipn fud $nudhmbtip, hishk, htimn
untthjjutip nt Gwdihnpnnipynibtbtp nt dwpnip on nt Phghiujubt Jupdnipnibiitin, ni dhiy
wywphiinidt htd pugupawuy tiv wpgtipjwd L «wppuwntipy:

Whdundp tiu huiwauwyh sbd iputig hta:

Gu hwinqqud G, np  hwohh whwnwipd™ hp ngnpnippudp no
thnthnhuniynibiitipny, htdé oqumujun Yhotip:

Puyg p’y Jupnn tiu wbity:

Quuywd wyn tpynruhtt’ dh npnp dwdwbwy gptigh, puyg htid hpnp hjnednid £ wyn wdkon.
Wh, np unmhyywd btI dhpn junpudwibdll, hwjuwowl pbypnid webtipbudl) 6bynn
nhdwnpnipjwuis:

Gu tppbidl yunjtpugiinid G hty Jhttip pd yhawlp, et wytih phy nhiwnpnipyub
wntiptiugtih ni wytijh Unn httih hwuwpuynipyubtb nt nglinpnn Gplonypitiphtt: fuyg Qnbp
wunid £, np wdtibwjuwn pwbip, np Jupnn &d hhdw wbl), hd npnipjut dwuhd dunwob)h k:
By wihtind wuwd, tiu htd dhyn Jun &l qgnid npuibthg:

Gy wyn hul] yuwwmbwnny nu dh Ynnd Ypiotd b junubd mwd dwuhb:

Wdtitwgtintighy Juypd £ dbiyniuwugwd, Jubqiwmd twiwwwphhg puguyubht tim,
gjninhg £ dnwn tiptip innd htinne: Wyu winilp hp wuwntipny, guduuyuwntinny W jnnuynn

nupwuubtipny, hbywybu twl wqbtiywbbtph b niphy dwpnpuilg hwdwp wnwbdho
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Juonigqud wmbwydtipnyg, htd unhwynid £ hhptip wyh whgihwlud wmbtipp, npnbg dwuhb
hwtwh Jupnugt) t:

Uh wpmuunpg wygh by nibth: Gpptip wyuwghuh wygh skh wmbtiuly” pipupawy nt unytipnun,
1h Jubwy gubjuuuwmtipnyg qoyuwd wpwhtimbitipng b nmynyqbtpny dwolywd dh rwpp
ytipngnquitipny ni bunmwupubbtipny:

Qtipuingtitip b juyht, puyg pnpnpp gwipnpuajwd b hhaw:

Yuipodtiu ph hts-np hpujwijwtt jutinhp E tinty, hts-np put dwunwbqitiph htim Juwwo:
<uitiiy it nyu, wyu mnLhp muwphbtp QupnLbwly nuumwny k tnky:

Wu Juypp wippugiind £ nipjujubtbph dwuht dmptipu, vw qupuy Gl tpnuy, b,
dhliny @ £, hiy, np mupophtiwal) pult u wyu mwil Wtip, tiu nu qgnid t:

Uh nrutinn tiptiyn tu tnythul Qnitht Gl wut] upuw dwuhb, puyg tw wuwg, np wy, hiy
tiu qgnud td, pbnudkin Juqyqnn dhowighy pwdht £: Quwg ni thwljtig wyuwmnihwbp:

Gpptidhh wbntinh pupyuibtinid td Qnoth ypw: Junwh G, np tipptip wyupwit qquynih bl
tinti: Guponid &l wyu yuwpnuyhtt Jhoéwhh wunmbwnny k:

Puyg Qniip hwunmwnmnid £ wynubiu qquinig tu Junnwbwd hbphwmhpuytimdwb
dwuht, bu B hujuyujub gwbip td gnpdwumpnid gnitt tpu Unn htid mhpuyintne hwdwip,
L npwtthg uwuwnhl hngliniy tad:

Phuy std hwjuitinid dtip ubitywp: Gu ttippth hwpyhtin Eh nignud: &, np pugynid kp
Jtipwbnuwyh Ypw, nph ywumnihwbbbpp Juppuowdl thtt ni npntin htuné Jupuo yph
qtintighy] yupwgnypbtipn juyht: APuyg Qnip nshiy skp nignid utiy wyny dwuhb:

Lw wuwg, np wybwnbtn pbpudtip th guunithwt up © Gphyne wbynnhtt skp

nbnuinpih, hulj dnw quinjnn niphp ukbywl  shup, np hp hudwp qtpgatip:
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Qniip puwn uhpny E pd hwiintiy W nipwnhp, ni hwqyuintiy £ pnyy; miuhu™ wnwbg hp
ninnpniwi hoy np pub wbkd:

OpJuu wikd dundp wyyubuynpywd k: ‘b swithhg uwn £ hng mwubinid pd dwuhi, hul tu
wlptnphuljuy Bl qgnud, np skl Jupnnuitinid wygtijh un gwhwnty wyu wdbibp:

Qniilt wuwg, np wyuntin Ghp Gyt Yhdhuwytt htd hwdwip. np dh juy hwbquunuiwd nu
htspwlt httupuynp E dwpnip on pbstu:

- Uwpqbyn jupwd © tpubhg, pb higpwb nidtin ptq Yqquu, uhpbihu, - wuwg, - hul
nintijn whinpdwjhgny: Puyg onp nni wbjuwhu wdkb htishg wiintinhwwn skt Gu:

<ty wju wuwmbwnny b dkbp Ytpgphtp wmwbt wditbwytipbh hwpynd  quingnn
dwtuubiyuyp:

Wo dh dto, plnwupdwl ubiywy E, gptpt wdpnne hwping wditb Ynnd aqynn
wwwnnthwbbiipny, npnighg wnwwn nyu ni dwpnip oy £ gynid utitywlp: Cum hu, ulityulp
uligpnid dwbljuutiyuy k tint], htimn ytipuoyly £ hunuutitjuh L dwipquubiiyuyh, puth
np yuunthwbbtipp tpihuwbtiph hwdwp wnuyuwnty Gb, hull wunmtiphg onuydtip W wyy
pwbitip Gt JupJwo:

Muuntiph Gbiplt nL Wuuwnwep wybwyhuh mbup nibtt wubu wmnubbph nupngtt Ep
oquugnnpoti: Uwhbwljujhu quuytipimd wyipwt ytiple nppwtt atinpu hwubth, tpup
Junpbtipny pninep yninungwsd k, b th dtd hwnjwo ' utiyulh dniu Ynninid: Gu wytijh
Juwn yhtwlnid quiiynn pninpe nhin sth mbtiub:

Wn wwpwoynn bwhiptinphg dbyp gnpond £ glinubupswlui pninp  htwpuynnp
utinptipn:

Wb pujuuithtt awbapwihb £, np tuynnhi 2thnpelgth, wipinhwn tyupnuyiugbtne

niunidbwuhptp wwhwbetint  wuwmhtwl  wpnmwhwyunyws L, W Gpp  npnpuyh
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htinuwnpnipyniiihg htimlinid bu wqutint, winpny Ynpnipmibbtipht, tpubp hwbtupdwyh
hiptwuwywbnipni b gnpdnid.  Juuunh wilul nmul uniqgmd G b qujud
hujuuni pyudp nsbswbnid:

Muuunwnp wmhwét gnyl nbh, gptipt qqybh. dhuwgnn Ytnunnun ntinht gnyb, npp
wpunwunynp Jpuyny jpudpnid £ nubipun hetinn wiplch inyyuh vwly:

Wt ppudpwd k, puyg mtin-ntin Jun twpbpwgnyt £ b npny hwngwotitipnid £ mhwa
Jubwswuntinunih ipwbg nitih:

Quiniwbwgh sk, np Gpiijowbbp wnt) Gb wyt: Gu htipu Juljuth wnty, Gpt unhyywod
1httih tpup wypt; wyu utiyuinid:

Uhw, Qntip quijhu £, wtwp L uw th §nnd notd. bu wnnid £ hd Gnybhul dby pun

qnbip:

Utilp wpntbt tpyne wpwpe L wjuwnmtin thp, L wpwehtt opwibhg h yYtp gpbinc
gutlnipnib sbd nibitighy:

<pdw unwd tl wuumnihwih dnn® wju unujuhdwiuubiyund, W nshiy sh
howmbiqupnid hd gptini, hhwipyb shupuwod nidh wwljuup:

Qniip wdpnne opp wwbp ok, b bGpptdt Gnybhul ghptipbtpp, Gpp nipe ntiyp L
wwuwnwhniy:

Mipuwiu Gd, np pd nbwpp petinhg sk

Puyg wyu yupnuyhtt pinhpittint whwynp poy6nn Ga:

Qniin sghwh, pt hpwiwbinid tu nppuwd B wwbeynid: Lw ghwh, np wmwbeytinL

yuwwnbwn sju, b nu dpu hwdwp pujujub k:
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Uw hhwpyt piipudbin yupnuytingeinih £: Auyg dinwhngnid £ wyt wumhéwd, np ny th
Ytipy bl Jupnnuiined wupmuwjubnipnibbtipu jumunt:

Mgnd th dh wbwhuh oqbnn nid jhiitp Qnbh  hwdwp, wbwhuh  hpulub
hwbiquunmipmid ni whnthwbip, b whw t® wppbb ptin nupaws: Ny np sh hwJunw, L
nppwbd gwlp W gnpounmpmid wbtint wyb sbshtip, npht wydd mbwly Gl hwgbgl no
qupbwgity, b wdtit ho jupgh ptipky:

Pwhnnu phpty E Uwph@ wynpub juy E ytipupbpyniud pughyht: By pbpniy puhly: Augg
stid (qupnn Gpu htin (hot), pu htd wybpw'd £ iyupnuyuginid:

Guponid td Qnbp hp ubpnmd tpptip sh upmuytiwgl: 6y tw wytiygtiu £ dShownnid

Ypwu wyu wyuwunmwinh hwdwp:

Ulgpnid wuuwmwnp thnpubiint dmwnpnieynih niiitip, puyg htimn wuwg, np Gu dtipptynid
td htig, ni yupnuyhtt hhjutinh hudwp squ wyth Jun putt pud Gplowjuynipyuiipn gnn
wmuwp:

Wuwg, np wuwuwmwnp thnputiinig htimn, htipep Jhwubditp dwbp dwhwluht, htinn
twnuuwuwwm  wwwumnithwbbbpht, ni htoin hwupyh  wunmphwbbtph  Jopind - guingnn
nupyuwuhb, b wynubu yupniuy:

-kn1 ghwntiu, np wyu wtinp (wy £ wgnnid ptq Yypw, - wuawg, - b, hpn'p, uhptijhu, hdwun
snibih tiptip wdujw Jupdwjunipjud hwdwp mnih ytipwbnpngti:

-Miptidt wiph helikip Wh hwply gwd, - wuwgh, - wylnbin wybwhuh” ginghly utiywybp
qubi:

<tnn w hbtd hp ghpydt wowy pEnYtihYy wijuiting nt wuwg, np Yheth tynin, b wyh

ttipyt] juw dngitiny wyd dtip qupdwunipgyubt yquydwbwgnh dte:
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Puyg Qniip 6hpwn £ wunid wbynntne, yquunnihwbdtinh n Wwgwd pubtitiph winnidny:

Uw hwpdwpuytim ni pipupéawl uktywy k, htitg wyt hy whiwp k, ni tu hhwpyt hhdwp
gk, Gt tpub wynpwd dtnnipynih mud hd pdwhwényph hudwn:

Gu hpnp uunid Bl hujubtl wyu WGd ubiyut n wdtit hoy, pugh wyu wbmwbtjh
wyuwuwnwnhg:

Munnithwbliphg  dthhg wbubnd &8 wyght, wb  hunphppuynp unytipnn
gnnigupubtitipp, pdpnum htuné dwinhyitipp, pthninbtph ni gnpy dSwntipp:

bulj Yyniuhg tiu qiuyynid &l niyh 0ngp pugynn hhwtwh mtuwpwting ni dwubwynp
twjuljuyuitny, np wunuwbnid £ Jupjwophti: Swt innhg hetinn glintighy unmytipnn
ninhb £ £ Gplinid: Gu hwtwh yunjtipugtnid Bl hpp dwpnhy Gh puymnid wyu puqiwehy
wpwhbn@itipny, puyg Yniip qgnipugiinid k, np pun simpytid tpliwjuynipyutiu: Qunid E, np
pi tplwlumnipyuit dhpptt n wuwuninigynih  hnphtine unynpnipyniiip  Gyupnuyht
enynipjwiu htim dhljnbn Jupnn b htpunnigyudp hwigligiity mupptip dmwwuwnmytiptitinh:
By np Lu whwmp £ ogquuugnpotid pd juidph ni winnne nuunnnnipmiin tdwb dthnnudbtpp
Juibqitigitint hwdwp: (1 Gu thnpanid t:

Yuponud b, np Gpt jwy qquyh, th thnpp gpblijp Yeniyugitpn jupjud dwmpbpu no
Jhwiquunwgbbip hbia:

Puyyg qquugly tid, np tipp thnpanid tGd gptip, nidwuwun G jhond:

Wytpwt yhuntighing £, np wphuwmnwbiphu wuhtt junphnipn wynn ni piljtipujgnn dtyp
squi: Qnbl wunid £, np tpp Gu hpnp htd juyg qqud, qupdhy <tbpht nt Qnijhwt Gplup
dudwbwlny hynip Yqui dhq: Puyg wunid E, np wytith 2nin hpwduwin iyniptp Ynboh pupéhu
nwil, pwl hhdw wyn wphunid dwpnuiig htid dnn Yennih:

Gpwbh ph wpug wuywphbytd:
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Puyg yhinp s& Ynwodt] npu dwuhbt: bul] wyu yuwumwnp wyiiytu £ Yypua ugnid, wutiu
qhwh hp hptipunp wqnbgnipyub dwuhb:

Mupptipwpuwp Yplhaynn jond bwpepp qupnd £ oowpnyud wqqupwibiingh wtiu, nu
tipyne funynp wgp 2pgqwd Ypwu bl wypnid:

Pupubnid td npuibtg hwmbingbnipjut ni Wwuuwliuwb dtpuynipyub YJpuw: dbplhg
ttipplt n1 ntiyh Ynnp Gl unnnid... b wyn wbhbpbp, wipwppe wyptnt wititnip th: Uh mtn
Jw, npntin tgptipp st hwdwyunmwuhiwbiigytiy, ni wsptinhg Wtyp Wniuhg vh thnpp wytih
pwpan L wdpnng qony:

Gpplip sl mbtuty whyhbinub pubh wyupw'@ wpmwhwypnhy |hoh (pnnpu ) ghwtbp, ph
nppw’@ wpmwhwynhy G wipnidy pubtpp): ©npp duniwbwl] wpenil Wunlwd' nuwnwnl
wwwtiphg ni wwnq Juwhnyphg wytjh pun quptwip ni mwgbuwy th unwbtnud, pwb
tinihuwbitiph didwdwubtinipniip” punuihph huwbtiniehg:

<hpnid GI° hGywtu Eht dtip wmwb hhd 4Gd gpuutinuibh qiuhyitipp hta dntipdwpwp
wspny wbiniy, ni th wipenn £ jupdtiu dhown hd nidtin pytpp hotin:

9gnud th, np tpt dniu hptipp uutit swithhg nnipu Juputituwne nunbwy, tu dhpn Jupnn
Eh gunlty wyn wennh Yypw nt wwywhny (hbob:

bulj wyu utiyjwyh Juhnypt wytih put whttpnuytwy £, pwith np unhuyywd thiip wyu
wdtilp  Gtippth hwipyhg pbptp wjunbn: Unwdnmd W, tpp wyu ubiywyp npytu
hiunuutipuy G ogquugnpdl), dwaljuiingh hwiwp twppunmbudwd wditi put unhyyywod
nnipu b mwpl;: 6y nuw qupdwbugh oF: Quyhuh pupnipubtn wpdwd ubitywl tpplk oGl

wtiuti:
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bisytu wpntt gply Gy, yuwumwep npn hwnduwdttpnid yyumwnnnywd £, L wyth
winip £ yuwmht juud pul hwipuquun tnpuypp. tputip hwubiwpup hwdwnnipyudp n
wnbnipyudp |gwd th nu wpt:

<wunwlp ptpdnungud, thnphpgwo, ni Gtinpnnjwd £ Udunb b wyjumtin-wybnmtin
puwtinuwd k, hulj wyu huju dwbp dwhbwlup (Whwly pwbp, np gumubp ukyunud, tpp ntin
tnp thop tt)) Jupdtiu yuumbpuqubtph theny £ wbghy:

Puyg tu pnpnpnyhtn pld sbd wyn wdtiht, Yhuy@' wywuwmwinhb:

Uhw Qnbh pnyph £ quyhu: Whuhuh” hpupuwh winehy E, ni uybybu £ hd dwuht hng
nwbtnid: Qutinp k pniy; mwd, np gunbh htia gptijhu:

bw tinwbnnit mbuwyhtt mbntiunithh £ W niphp dwubwghwnipjub sh £ dgunid: Gu
Junmwh td, np tpu updhpny gptijt £ hd hhdwtinnipjui yquwmbawnn:

Puyg tu gpnid B, Gpp tw wyuwntin ok, nt wyu wuwnmnithwdiphg tpub htinghg wmtutinid
tid:

Muunnithwbiitiphg Wklp tuynid £ ninhn 6wbwwyuphhtt' hwatih, unytpuhuhun ne pudnn
twbwwwnh E, hull Yniup pugynid £ gyninh ypw: Wu qlintighy gyninh, np huju ptinhtinpny
n1 pupti dwpqugtimhtitbtipny £ 1ggwo:

Wu wuwuwnmwnbd niphy tpwbgh Ghpwbwhy b nidh, npp hwnjuwtu Yyppnytiging L,
npnyhtimle dhuytt hwwnnily jnyuh ) jupnn tu wmbtiubt, hul dbugud dudwbwl hunwy sh
tiplinid:

Puyg wylh hwnyjwodbtipnid npnbtn ppowdpwd oE, ni wplip 6hpn mbinnud E, dh
wnwpophtiwl, uvwunpnn ni male Jhpuyupubp td mbulinid, npp jupdtu pupiynid £ wyn
hhdwp n1 mbtuwdbh dwhph fonlend:

Lnynb L pupdpuiinid wumhbwbbtipny. ..
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<nijhup 4-0 mbiguy: Pnnpp qiwught, ni tu pum hnghwd Wi: ntip dnwdtig, np th thnpp
pbytipuygnipmidt hté Yypw quy Jugnh, nit pgpu hwdwp dthp dh wpwpeny
hynippijuytightip duyphyht, Ghphht ni Gptifuwdbtphbe

bhwplt tu pwb swptigh: <pdw wdtit hoy Qtibbht £ wbnid:

Puyg dhltnyb £ hnqbtgh:

Qntl wund Lk, np Gpb wytih wpug swyuphtiytid hta dhpp Uhwstijh dnn niqunyp
wpiwabin:

Puyg tiu pugupdwuytiu skl nignid wybntin qbwy: Caytiptitiphgu dtyp dpu atinpt tp
nbyt] n1 htd quunitig, np tw p]d tnpnp ne Qnith whu £, ninnuijh wtijhi:

N1 pugh npuithg, wynpwb htinni mbn qbugp W6 bwppwatintinipynih k:

Qtid nigmd pwbp gnpdwnply nplk pwbh hwdwp, ni ppuwihg wih ndjud no
nynipugnghn td nunbnud:

Wdpnne dudwbwl jug Gl thtnid... hhdbwluwbinid wnwbg yuwwmbwnh:

bhunyt, ny wyb dwdwbwl, tipp Anbtip Jud niphp WY wyuntin £, Uhuyt Gpp dtbwly Gd:

M hhdw tu hwowph td dGbwy jhtnd: Qnbop hwawh punupnid L dond, hpumwy
ntiyptinh ptipnudny, hul LEGOHG Juwn Ju]b £, n1 Gpp wtinmp E, hta dtbwy E pnninud:

Uh thnpp wygnid &l qpnuimid jud wy@t hwbth ninhny, tunmnid td Jupntiph gy
quiynn tunmwpubhb, puyg dhdwiwuudp wyuntin Gl wunljwo:

Quuywd wyu ywuwnwnh, tu hpnp ujunid B hwubtl) wyu utitywyp. .. ni tpth htiig wyu
wwuwmwnh yuwmbwnny:
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uljunid bl dundtipny httmbty wyn Gwpuphti: N1 Gu hujuunmhwginid By, np wyu gpundniiipp
hujuuwp E dupdtwdwpgnipyni wbbnit: Gu ujunid td wdtibwdtipplihg, wbtynith wyh
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whquid htimbitnt B wyn wbhdwum twhphtt wyiipwbh dudwbwy, thosh np shwbgbld h
nplk Ytipptimytinh:

Gu Jdh thnpp hwuwimd i nhquyith ulqpnibpiitiphg, ni ghmbtd, np uw n’
twnwquypiwi, n's thnpuhwenpnnipyub, n's Yplbnipyui, n'y hwiwswthnipjub, ni n's £ ha
uwd nplk wy ujqpniipny £ hudwnpyuio:

Luylnipjundp, hhwpyt, Ypyignd k, puyg ns wyp Yhpuy:

Uh Unnihg bGuwytijhu jnipupwbynip juybnignid wnwiiahtt £ jubqbwd, thpyuod
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bul] Gaqnuquinnh hwdwp oqumugnpoyy L hnphgnbwub juybinyeyniiin, W nu £ wdth &

huttnid wititt hi:
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dwpnid G ni gwdnp wpbh nntpp nuuynpnid. o wyn hwngwodp, tu qupdbtu ph

wyintuwdtibuwythy mbutnid Wl Gunwgquyenidn:

Waytippwbwh hptpwtipynipmibdbipp pynid £ qujhu hwjwpymd th dh phnhwbnip

ytitinpnith pnipe ni 2tinJud mwugbwwny uniqyniu:

<ngbtmd bl nputig httmb tnig: Gplih th phy pbtd:

Qqhwbtid™ htiynt ywhwp k gptd v

Qtid nign:

btia wmbjupnn td qgnud. ..

N1 ghwntid, np Ynbip vw wbhtiptpe pwi jhudwnpbp: APuyg Gu hbs-np Yipy wytunp £ wutid
wyll, hits ggnid ni Wnwdnid bl nu uwyiyghup’ phiplinienid k pipnud:

Puyg owliph wytjh uwn k, pub phipliugnidp:

OpJu Jtiuh wnwbbih ony) &, ni yun Bl yuinjud donid:

Qnth wunid k, np nidtipu whtwp £ yuwhyuwitd, nt umhwnid £ ajub jnin, yumn mwupptp

unthliutip b niphy pwbbp dty, B swuwd quptioph, ghtine b hnd Wuh dwuhb:
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Puyyg wuwg, np tu h yhtwhh sbid wylntin guyg ni wynbin hwutitnig htinn £ mwbl) sad
Jupnnubtw wyn wdtbp: M Gu squpnqugu dpud huningtih, pwbh np ptin junupu
swjuwipunwd wpntb jug th htnud:

Minhn dnwotih htdwbhg quny wytih £ ko ewbp £ yquhwbignid: Ghpunpnid td™ wyu
yupnuyhtt pnynipnibhg k:

N1 uhptjh Qnott htid hp atinptiph dty wnuwy, wuwmhb6wbbbtpny] pwpdpugptig no
wunltigntig wbnnbtnih, htimn tunbig Ynnpu n1 uljutig Jupnuy htd hwdwp, wytipwbt dhosl
gnijuu hnqbitig:

Wuwg, np hp uhptjhtt &Y, hp whnthwbopp, n wytt wdtbd, hoy nibh, nt np hwimi hpta
wtinp £ i dwuhtt hng mwutitd ni htia juy tugtd:

Wunud E, np dhuyt Gu Juipnn Gl htia nnipu ptiptp wyu htwhg, np yhwp £ judphu nida
nL hiphwjunujupnidu oquugnpotid ni spnnitid, np hhdwp Gphwjuyniggnibtitin hta

wmwbtil:

Uhwl uthnthwbiipu wyt £, np tphjuw@ wonne £ ni Gpowbthy:(lr unhywo & wyu

dwiuubiyuyniud, wyu unuljunh Wuwuwmwnh htin Wby

Gpt ukip sqpuntghthtp utiyulp, wwyw wyn hpwpp thnpphlb Ep qpuntigbtne wyi:
bisuyhuh” pwpinuynp thwhnium: by Gpiuught, wyn qquynit thnpphly wpupudhb, ns Gh
ntiypnid peny) sth mw wyuyhuh th ubiyuynid wypt:

Qth ot wyn dwuht, puyg (uy tinuy, np Qnub htd wyunmtin ywhtg: Awbp Gpubinid
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Jhdwbd:

On oph tmpuph tmlth Yhpuwupubpbtint wytih hunwyy G nuntinid:

Uhpw tinyt Yhpuuipubph £, niqnuigh Ypyaygned :

Wt dwb E dwhiph tnlinid §pwgnn ni unnqugnn Jang: Wyt hta pnphwbpuwytiu nnip sh

quhu: Niqnud Bl hdwbwg... ujunid B dnwdt). .. Gpubh Qnbb hbd mwbtp wyuntinhg:

Wipwh ndjup £ Qnbh htin hd niyph dwuht punutyh, whip Gw wybpw'® ubpugh koo
wyipw’ £ h&d uhpnod:

Puyg wigwd ghptip tu thnpatigh nu witity:

Lnruliw ghptip Ep: Lntuhtipn wplth wtiu pnruugnpnid E wdbiiniptip:

Gpptidhh wnnud Bl wyd. wyipwlt nubiqun £ unnnud, ni dhpn jud bh yuwwumnithwibhg £
tiipu Wntinid Jud djniuhg:

Qnbip ptiwd tp ni skh nignid dput wpptwgbt), b niptidt wipwupd yunltigh ni ujutigh
twyly, et htvytu £ inrubh nyub pthianid wyn whpwwind yuuwmwnh Ypw, wybpwi vhiosl
Jwjup unnnuljtig ttipuu:

Unnwu Jipuyupubpp jupstiu ghgnid Ep twhapp, thnpatiny nputthg nnipu wyndtit:

Gu qgnipnptitt Yytip jugw ni dnntigw” mbiuditid hpnp yuwuwmwnp pwuipdynid Ep, el ny, no
tinp tim juw Qnbh wpphwgl bp:

-b’ly E yyunwihti, winohlu, - wuwg, - Juwntu, wynwtiu 0h" pwyhp:

bta wyn ywhp 2un hwpdwn pYug hunutjnt hwdwp: Gu tpub wuwgh, np wyuwntin shd

wywphtiynid n1 Yniqiiaygh, np wyuntinhg htd mubtin:
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-Puyg uhphijhy, - wuwg tw, - Wip Jupdujunipjui dudjtinp tiptip pupwphg b,
n. wybkijh ynin wyuntinhg qhwnt yumbtwn 6l mtiuinid: Swb Yytpuwbnpngnidp ntin stb
wyuwpnti], ni punuwphg £ hhdw nnipu quy sbd Jupnn: bhupyt, telt wyuntn ptiq hbs-np
Junwbg uyyunbuwn, tu nu Juith, puyg uhptijhu, nni hpnp ptiq with juy tu ggnid wyuntin,
wbhluwhi tpuiihg nni nu Gjunnid by, ph ny: Gu pdhpl Gy, uhptijhu, ni ghntid: Gnijbn mbnh
E b, puwp tu hujwpl] ni whinpdwyn jujugty k. tu hhdw pn hwdwp wiygtijh hwbighunm
qgniu:

-Gu ny th gpud b sbd wytjugnti], - wuwgh, - wpainpdwu £ hwpuygnp £, np wgth juyg
£, puyg dhuyt tptiynyut, Gpp nne wyuntin tu thtmud, hu wnwynwywb, tpp gnd Gu”™ utih
Jumnwibinid E:

- W wyn thnpphly upnhyny wnetiwlp, - dkd gphh by wnbtyn] wuwg tw, - Jupnn t
hhJwiin (htit), nppwt uhpmp nigh: bull hhdw wph wju hpuyp dwdbipp pltgnt Ypw
owhuutilip, n1 upw Ywuhtt winununywb junutitip:

- (11 nn1 ny vh wmtin s&"u ghw, - Ynwynptit hwipgnh:

-000”, hiswyt’u Yupnn W, uhptjh'u: Chnudkip tptp wpwpe dhwg ni dhiy Qubbhb
wnip Jupgh Ypbiph dttp dh pwbh opny Yqhwbp dh thnpphly ninbnpnipyub: bpn’p uhptihu
nnt hhdw wybh quy tu:

-bhghyuwtiu gnigh, - ujutigh ni dhwbquuihg jubg wnw: Lw ninhn unb) ni jphun
huwywgpny Yypwu Ep tuynid wybiytiu, np niph ny Gh pun supnnugu wpmwptint:

-<nghu, - wnusnid Wi plq, hwinit hta no dbp tpijuwgh ne Gwle plg, tppbp b enuy
simuwu wyn Uhwpp ghip th Juyplyubing nintinn dnbh: Ln jpwntuoph pliypnid wytijh
Junwbquynp ni quypwlnhs pwdt gnynipynid snibh: bw hEnd nt hhdw'p ipbwjuyujub pub

L: hisyt’u upnn tu hta suumwhty, Gpp nputiu pdhpy Gl nu pliq wunid:
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Wu mbuwyh twhiph Yypw, ghiptjuyhtt j)nyuh Gtippn, htppwlubnipjui yuuu Ju,
onkiliph ntid pinyqnuy, hisp tnpdwy nintinh hwdwn Wyunwlwb pnppnphs E:

T gnybtp pwjuijubtht qupptih £, pudujuitht® witumwhbh ni quypugiing, puyg
twhpt ninnuyjh mwbgnn k:

(Fn1u E, ol mhpuytint Gu, puyg htiig wyth wyuhhi, Gpp uipdtiu htmbinid Gu npui, th
wljipupenid gnijuyntdh £ muthu, ni whw b ytpe: Uh juy wyqumuyy £ hwughnid, ginbth
ggnid ni uljunid nnbwhwinty ptiq: Gupotiu Jun tipwgq 1hih:

Upunwphtt twhpp dwnual wpwptiuly £, np pnppnu £ hhptighnid: Gt jupnn tp,
wuwwnltipugptip hnnuynp  quppuunily, uvbytinph wbytipng agqynn wpwb, np onid ni
ownynud L wbijtipg quyupdtipny: Uhw npu wtiu dh pwb k:
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Wu wuuwmwnh nibh th duwnmtih wnwbdttwhwnmynipnid, th pwb, npp htdthg pugh
niph ns np Jupotiu sh bjuntby: Awbtp tputinud E, np wyt nyuh htin dhwuhtt hnthnpaynid E:

Gnp wiplth pnntipp bipu Gb pdyiand wpllipub yunnithwibhg (Gu Whpn htmbnid Gl wyn
wnwehll tplup, ninhn pnnht), bwhpt wybpwd wpwg £ thnthnpaynid, np hwjuwnu sh quihu:

Whuw pti htynt td nput wbpiinhwwn htmbinid:

Lniubh nyuh mwy, ((nyub wipnne ghptip Wyunwuyw L, tipp Ju niuht) tGpptp sth dnwodh,

np tnybt yuwuwnwnb k:
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Ghotipp gubjuguwd mbuwyh nyuh® hth nu dplpwnh, dndh, uiyh b wdbbwyuwnp’
Inubth nyup Gtppn, wb Guntph £ yGpuwoynid: Wpmwphtt Gwhiph dwupd Gd, no
htwpuynphtiu yung Jupnn tu mbudb npw tllinid guiynn Janen:

Gpunp dudwbwl sth jupnnuimyd hwuubw), ph tmbnd gqniynn wyju - wnnn
thpwbwhupt hiy bp: Ruyg hhdw gpbipt Junwh &l nu yho t:

8tiptip tw 6tpywd ni hwbighun £ Gupdnid &l dpwbt hting bwpapt £ wyupwtt wbpwipd
wwhnid: Wapwb ythnptigiinn E: Uh puwth dud hwiighunm Gd jhoinud:

Whpwl punm Gl ujuty yunud dtw: Qnid wunid k, np nu hta hudwnp quy E, (1t np
htspwtt httmupuynp k un poitid:

bpnp np htiig tw hd wyu unynpnigynibp uljutig, tinp wit nnntinig httlmn unhwnid Ep
vh dund yunyty:

<uningud G yuun Juwn unynpnipgnih k. . . pwtth np, htsytiu mbutimd tip® s6d pinid:

M1 npu byywuwmnid £ ppwpbinipyjubp “tu tpubg ded wunid, np wipenid Gd: O, n'y:

Puwbip bputinid £, np tu ujunid Gl Qnithg dh thnpp Juputitwg:

Lbw tipptidh uwn mwpophtiw £ pynid, b tnybhul] QELGhHh huwywgph E wthwuwbwh
nuinaby:

Bpptid uydwjh wtiu hwipgwonid £ wylt dhnpp, ninnuijh ghnwjuit yupljudh wtiu, np
gnigh wuuwmwnh £ yuwmbwnn:

Gu pwpni htimbbtp G0 Qnbht. tw hwiupdwyh ubiywy Ygup his-np wbdbin
yuwwnpyuwny, n1 Uh pubth whqud pntiwgnty Gl yuumwnht bwybhu: QEbbht g Uh wbqud

tiputi pniitigh atinpp Wwuwmwnh Yypw npud:
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bw yghntip, np ubklywynid &, ni Gpp hwbghunm, wn hwbghun duybng no
wikiwgniuy Ypwny hwpgptigh, ph hiy £ winid yquuwmwnh htn, tw ppiiuwd gnnh wtiu
2noytig ni, pujuiljubht quypugwd tp, hwpgptig, e htvne &l Gpud wnuytiu yuputighnod:

<tmn wuwg, np wuuwmwnp gnyd £ mughu, ni hd ne Qnbh pnpnp pnptiph ypuyhg ntinht
potip £ qunti;, wuwg” tputth widbjh nipwnhp jhukop:

Nupquihn £ hisnnd, wbybu o Puyg tu ghwntd, np Gw uyn Gwhpb kp

niunitiiwuhpniy, nt hwuwmwn npnpty B, np htildthg pugh ny np wytt sh hwymbwptiptyne:

<phdw Jublipp pun wytith nqglinphy k, pult wminwye Ep: Qhautyny, vyuutine ni htmb Gnu
wytith 2w pul niitd: bpnp wdtith juy Bl nonnid ne witijh hwighuwn G:

Qnth wyipwl nipwpu £ ht wyuiphtiwt hudwp: Wt opp dhowntig ni wuwg, np stuywd
ht wyn yuwumwnht tu jupdtu dSwnnid t:

BGu ninnuyh dhowntgh: Unwnpnipgnilt sniih tpubt wuwndt), np hpuuwinid htbg
wwuwnwnh panphhy k. Julutip dwnpty hta: Bnybhul htwpuwynp £ nigtiup htid wyuintinhg
mwbby:

Qtid nignid qliwy wybpwd dwdwbwl dhtsl wdkb hly ypuguwhuyntid: Hhn th ywpwe

Juw, U htd pynid £ nu pujujut Yihth:

Gu wpnbbt wybpwd qwy I hba qgnd: Shpwm k, ghptipitipp ¢bd pnid” wybipwtr
htimwppphn £ qupqugdwbp htiml tp, puyg ghiptiatpp puujuihb un Gd ponid:

8tiptyipp hnqutiginn ni pthnphginn ti:

Uiptnhwwn tnpwibinp dhiip Gt nnipu quhu pnppnup Ypw' nlinhtth tnp Gpuwbqbtinny:
Quuywd huntwimnptitl thnpdnid &Y sl Jupnnuiinid hwiphyu wjuht:
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>wipwe £ dwnwhinin nt wbapl E wyuntin, nt wbjuwjpu tputhg wyunnihwbtiittipp pug G, ph
thuly, wyn hnnt wyuntin k:

W) unnnuljnid £ wdipnne wmiing utl:

Wh vwujuninid £ Gupuutitjuynid, npupubtwlumnmd hnipuubiyuynud, puplynid
dhowbigpniy, b wmumhbwbbtiph Yypw thnwd htid uvyquunid:

Wt ttindodynid £ dwqtinhu dtig:
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hnwh E dwtb:

Ulgpnid wynpwit £ quup ok, U pwnm Gnipp £ puyg puuubdthtt wbbluwn L,
hwinhywou hnintiphg wdtibwdbuynibip:

Wu huntwy tnubwhtt wyt whwynp E: QGhptipttinh wppbwbinid Gd n1 qgnid Gl gjuhu
Ytiplunid uhujuid wyn hnwnp:

Ulgpnid nu htid wbhwbquunuginid tp: Gu nipg dnwonid th wnip jpujh muyne
dwuhb, ninnuijh np hwubttd wyny hninh:

Puyg hhdw unynpty td npwt: Uhwy pwbp, np jupnn & hwunmwnm wut) wyb E, np wyn
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Uh wwn quptuh pwb ju yuwh Ypu, wdbbwbtpplinid, umnpumwpuinmuyh
tipnuytipny: Uklywyh 2nipg wuwmynn vh ghd E: APugh dwhwluwhg wyb dagynid £ widpnne
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Uty-uty hdia pynid L, ph tnbnid puqdwphy jubuygp Gb, hul Gpptidtc dhuyt Wby, no
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N1 wdipnne dudwbwl w thnpanid £ nnipu dwggh: Auyg ny dklp sh upnn wyn Gwhaph
thohg nnipu wpdtly wiybu k ubinpnid: Ywpdnid Gl uw £ wyunbwnp, np uynpub Junn
gqmijubtitip niLth:

Qpubp nnipu b ypotnid ni htimn Gwhpp dhwbquiihg putinnnid £ ngpwuig, ni pnin
wnwhu wybhytiu, np wepbipp uyhwmwynd G . . .

Gpt wyn gnihubitinp dSwolytihtt jud gntit htinwgytiht, wyn wumhtwb Juwn sknp jhbh:
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pnlniy:
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Qntin ghwh, np ghptiptitipp tu wynpwb £ juy sbd plinid, stuywd hd wynpwitt hwtighuwn
wwhywophti:

<tnn htad witl mbuwyh hwpgtip mytg” aiwbugny uhpugh n hnguwnun:

Guipodtiu skl mbtiutinud, pt dinphtt hiy Ju:

Wdttlhb sbd qupiwibinid, np wyuytiu £ hptit yquwhnid® Gptip wthu wju yuumwunh muy
plitiinig htinn:

“Qw vhuyb htia £ htimwpppnid, puyg tu Junwh Gd, np Qnbb ni Qtboht nhw qununith

wqntignipyjub mwy tb:

<ninw: Wyuop Ytipghti opb k, puyg Yhwughtid: Qnip punupnid £ dbwne ghptipp, nu
dhisl Gptn hwumwn sh quu:

Qtithti nignid Ep htimu tnyd ubitywnid poty” pnpudwidlyp: Puyg tpud hwjunwgnph,
nn ghotipp wyth juy Jhwbquuubtwy, b dttwl hbtd:

“w fubijugh puy) Ep, pwtth np tu pinhwbpuwytiu dttwy skh: <tbg jniuhiipn gnipu Glua,
wyn hutind wpupwop uljutig unnuy ni dwhpp gogl: Uhwbquihg gtip jugw nt yugtigh
oqlnipjwui:

Bu pupnid th ni tw gignid Ep, Gu th ghgnid, ni tw pwpnid Ep, ni dhty winwynun dtiip

wyn ywuwmwnhg th pwbh dtwnp ynltghbp:
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G fuhu pupapnipyubt hwutinn ni ukywyh wipnne tinuybpny dgynn vh ptipun:

M bGpp wpbp Gplwg, m wyn uwpuuthbh Gwhpp uutg Yypuu Shdwnty, tu
huwymupuntgh, np wyuop wdpnnep wntine tud:

Utitp Jun@ Ghp dtjbnid, m pd uhnyph hetighinid b Gtppl, npuytiugh wditbh hiy
ennbtl hvytu bwpayhtid Ep:

Qtubht qupiwbpny tuytig yuwwmh, puyg tu nipwpu wuwgh, np wyn swpwpuwunhy
wypwiiph hwiinbiy niitigudu nhihg &l wint:

Lw 0hdwntig” wutiny, np hph £ ntad skp jhtth nw wbl), puyg Gu syyinp £ hnghtd:

O, htswytiu hoiph hptilt Jwnbitig wyu whqud:

Puyg tiu wyuntin Y, n1 n’s Uh fhiqubth twly htathg pugh sh nhush wyu enehi:

Lw thnpatg hbd utiyulhg nnipu hwbt), nu wn pugwhuwyn th: Ruyg wuwgh, np
hhiw wjuntin wytipwtt hwighum, nuuupy nt dwpnip £, np Gu §nigbugh wunltp no
nppwllt htwpuwynp £ pbb: (1 pephph dudhb ) swpplwgbtb htd. tpp qupeith, auyb
Juuwygh:

N1 wyuwhuny tw qlwghy k£, Swnuwynndtint £ G giwgtiy, hptipt B siub, nr pugh mbtnnid
quijwd dwhbwlwihg ni ypuwyh ttippttwyhg, np gt Ehtip wyuwntin, niphp nshiy sh dthwghy:

Wyu ghptip dtipplinid whwp £ pttibp, ni wnuynunywi gwbp:

Ulunid &l Juytiti wyu ubityup. hhdw wyd Ypyhtt punmwny k:

bisytu th wyn tptfuwbbind wjuntin wdkh hby wnynwnb:

Uwhbtwluih jdwhupp pujujuitht 4pdnngwsd t:

Puyg wytimp E gnpoh wmbghtd:

“ninp Ynnuti Gl nr pwbugh pupnty nnipu, ntiyh nhdwgh ninhi:

Bu skl nignid nnipu quu, ni ny £ nignid B, np ttipu quit, dhisle Qnih quniuwmp:
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Mignid Gl wyptighity) Gpuad:

Wuwntin tnydhul] wupuwb ndbd, npp QEGGhG sh quby: Gl wyn Yhtp thnpdh nnipu
wnott] ni1 thwhusky, tu tpud Yuykd:

Puyg vnnwgk] th, np Junn pupdp wtintiphtt wnwbg hts-np pubth ypu Jubghbne sbd
Jupnnuibtiw hwubitiy: Gpu dwhéwluyp sh” pupdyh:

Onnpatigh pupdapwgt] ni hptip wytt dhosle niduuwun tinup, ni hion wytgtiu pupjugu,
nn wilpniiihg dh thnpp unp jotigh, puyg wnwdtipu gunjtignh:

<twmn wnitigh wb wdpnney hwwnjwodp, npht qtndhdt Jubqwd hwubmd the
Uwpuwthtih Yuynitt £, ni dwppp npuithg hpejwuiiph dbe k@ Pnnp wyn hutinnjuod
qmrhulitini, n1 nnipu wpdwd wsptind, ni Gnéynn pnppnup htighwiiphg nnnd thi:

Wopwi G pupuinid, np Jupnn L phdtid hntuwhwn pupih: Muwwnnithwithg pnipu
ttnytp upwbstih Jupdnipynitt Yihottip, puyg dwntipp swthhg nnipu wdnip G4 thnpatb
wbhdwuw t:

Pwuigh npuithg tu nu sth with: bhwplb n'y: Ghwntd, np wynwhuh puwyt wiJuyty L no
uhuw) Jhwuljwgyh:

Unybhul] wwwnihwihg nnipu Guytq £ winnip, wbpw@ jwwn Gh wyn unnugnn
Jubuyp, nL uyipw’@ wpwg Gl unnno:

<tinwpnphp k, tpuitip pnnpt pd whu wyn yuumwnh’g Gh nnipu Gyt

Puyg tiu wmywhny Juuywo Gl hd juy pupgpud wupwbny . . . thnnngnid unnuijhu htia
hwunmw'n stip mbubih:

YGuindnid & whwnp L wyn bwpuph bmli wbgbtd, Gpp ghotipp qu, b nu pupy E:

Whpw't hwékih £ uyu dhd ubiiyuynid wquin jhitgh ne hd niqud aliny unquyp:

QEU nigqnid nnipu qiw: QB qliwyny, tnybhuy et Qtubhd jubinph:
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Qpunid unhuyyywd wtnmp E gimbht unnuu, hull wybntin wdtit hiy ntinhth thnpowptit
Jubw E:

Puyg wyuntin tiu Jupnn &l vwhnit unnqu) hwnwyh Ypuyny, b niuu hyyggnid £ 6hpum wyn
Upnunywd Epjuip htimpht, wybytiu np ninnigmibu synpghtd:

Whw U Qnbip nonult inwn:

Whhdwuwn E, iphnwuw’pn, sku upnn pughy:

blsytu & gnonid ni hwpgwodnid:

<hdw k) uglih httmlhg mnupltg:

Wthunup Yhtth wyu glintighly nninp gwpntp:

- Qn't, uhpbjhu, - wdtbwbnipp dwytingu wuwgh, - Pwbwhtt bipplh Unimph dnn L,
wubwmwith mbtpbth muy:

“Qw dh pwith Juyplwiing tpwi intigntig:

<tinn tw wuwg hujuytiu Quwn hwaghuwn aliny.

-“kninp pwg, uhptijh'u:

-QEY Juipnn, - wuwgh, - pwbwhb ttipplh nowt dnn k, mtiplth may:

M1 htimn vh pwith wmbqud Yplatgh, pun hwbghunm ni puibtinun, nt wypwbt hwéwha, np
unhyywd tinuy qbwy ni wmbubl), ni hhwpyt quuy, ne dbipu dnwy: <tbg dninmph dnwn
Jubtq wnuy:

-P’ly £ wyqunwihti, - gnnwg, - h ubip wuwnodn, h’ay bu wbnid:

Gunnibwltigh tnyt aliny unnuy, puyg niuhu Yypuyny dpud tuytigh:

-Jhppunytiu nn'ipu wpdw, - wuwgh, - phq ni QEiht hwupwy: O wn Wuunwnh ]

td wynyti, np supnnubtiuu hdé bn dgbt:
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<hdw hiynt whwp £ wyn dwpnb npuwpuihytp: Puyg nipwputhykg ni htig yuwwnh

unn’ hd Gwbwwyuphht, wybwtu, np unhyywd th wdkd whquid Gpu ypuyny unnuy:

Uhqilipkihg pupglubbg Uhinu Yphgnpubn

52



