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The Use of Foreignization in Literary Translation from English to Armenian

Abstract

The present work explores the theme of translation from English into Armenian. Mainly,
it focuses on the usage of foreignization and its correlated methods in a translation from English
slang of 20th century into Armenian. Along with foreignization, this work concentrates on the
discussion of using footnotes and clarification as methods of explaining the context to the
Armenian reader. The translated pieces presented at the end of the work are taken from Ralph
Ellison’s Invisible Man (1952). The method used in gathering information is textual research
that includes essays, book chapters and articles by professionals not only from the translation
sphere but philosophy, poetry and others. This work contributes to the studies of translation from

not only English to Armenian but any other language.
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Introduction

People from different spheres than translation hold a prevailing opinion that translation
is a simple task and anybody who knows languages can do it. They believe that translation is the
mere act of finding the equivalent words in two languages. However, until one starts translating
fiction, he/she acknowledges that translation carries an abundance of inevitable challenges with
itself. And two of the everlasting issues in translation, that the experts in the field still cannot
agree upon, are foreignization and domestication. These two terms will be used to designate
translational approaches: one where the translator stays close to the original text and introduces
foreign ideas, terms, etc. into the target language, and another where the translator naturalizes the
translation and erases all foreign concepts to fit in with the ideological and cultural conventions
of the target language.

Foreignization is the act of borrowing words from the source language (SL) and forcing it
into the target language (TL), because of the deficiency of an equivalent word. Domestication,
on the other hand, is the simplification of foreign words and phrases that do not have a
translation in the target language. These problems occur, especially, when a translator has an
influential text in front of him that is filled with linguistic elements concrete precisely to the
source culture.

And one of such influential texts in the world of fiction is included in this capstone -
Invisible Man by Ralph Ellison. There are presented different scenes from the book about the life
of an African-American man in his young adulthood. And the whole work is based on this man’s

memories, all kinds of life experiences and worries. The novel is a collection of very dynamic,
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and emotionally powerful scenes and contains many words, and phrases specific to African-
American culture of the early 1900’s.

The translation of these type of contexts that come from a culture unfamiliar to the target
audience (in this case Armenians) requires a lot effort and research. The translator also becomes
the bearer of several responsibilities, such as: trying not to lose the flavor of the source text and
pass it to the reader as accurately as possible. Giinter Grass, the German novelist, once said:
“Translation is that which transforms everything so that nothing changes.” But on the way to
achieving this, the translator, along with other issues, faces foreignization, simplification, and
explanation.

This capstone is essential since in Armenia there is relatively little research in the field of
translation and, specifically, related to the themes of foreignization and domestication.
Furthermore, Armenian society is not adequately knowledgeable of African-American culture
and literature. This capstone is one of the few that offers the opportunity to not only get familiar
with linguistic nuances of but gain knowledge on the way African-Americans lived and were

treated in the early 1900’s.

Literature Review

Foreignization and Domestication

The two terms foreignization and domestication were first used and applied by the
theorist Lawrence Venuti in the first chapter of his famous book The Translator’s Invisibility
(1995). Foreignization includes borrowed words, also recognized as loan words, that are taken
from the source language and directly placed in the target text. In translation studies, bringing

new words to one language from another is called foreignization. Venuti adds that “foreignizing
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translation is not a transparent representation of an essence that resides in the foreign text and is
valuable in itself, but a strategic construction whose value is contingent on the current target-
language situation” (Venuti, 199, p. 20). Also, Venuti mentions Schleiermacher’s claim that
foreignization is “an ethnodeviant pressure on cultural values to register the linguistic and
cultural difference of the foreign text” that sends the reader abroad. (Venuti, 1995, p. 20)

Domestication, on the other hand, is “an ethnocentric reduction of the foreign text to
target-language cultural values ”, according to Venuti. (1995, p. 20) However, he also brings
another author’s, John Cohen’s idea (whose work is also included in this project) who believed
that “the risk of reducing individual authors’ styles and national tricks of speech to a plain prose
uniformity”. (1995, p. 6) Venuti then claims that the primary goal of translation is to present the
foreign as something familiar and comprehensive to the target reader, and this practice is apt to
include plenty of domestication. (1995, p. 18) Venuti, in the same 1st chapter, connects
domestication with the concept of humanity by saying that the former is a mean of uniting people
from all around the world, with most diverse ethnic backgrounds and languages, and, thus, is a
“basis for communication . (1995, p. 22)

The professionals in the field of translation that lived before Venuti were using different
concepts for describing foreignization and domestication. For example, Friedrich Schleiermacher
called used “alienation” instead of “foreignization”. Schleiermacher, in his lecture On the
Different Methods of Translating (1813), discusses not only the problem of foreignization but
also the methods of translation along with several other practices that translators usually use. He
talks about two types of translation which are the oral and written translation, and about the
translation within the same language and between two languages. Then he concentrates on two

more types of translation — reader and author oriented. The translation between two languages
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includes the issue of foreignization which constituted a problem for Schleiermacher too.
Moreover, he stated that author-oriented translation, which he believed is righteous of the two,
often arises the act of alienation. Schleiermacher was warning the translators that foreignization
might arise difficulties for the target audience. The translators should be aware that not all
languages can freely accept foreign words. The inclusion of foreign words makes the target
audience face the issue of comprehending unfamiliar words which might hinder the emotional
connection between the reader and the author to happen. He argues that foreignization should be
practiced only with those languages “which are freer, in which innovations and deviations are
tolerated to a greater extent”. (1813, p. 80)

Two centuries later, George Steiner, in his Hermeneutic Motion (2000) brings up the
concept of foreignization but gives a different name to it. He discusses four moves that shape the
hermeneutic motion — initiative trust, aggression, incorporation, and compensation — and talks
about a couple of ideas that reflect different procedures - in translation. He focuses on the
imbalance between the source text and the target text that can emerge in consequence of
breaking the rules of hermeneutics. From the four moves, incorporation is the one connected
with loan words. Steiner’s incorporation means bringing new words to the target language.
However, he believes that foreign words in a text can disturb the structure of the text. By
encountering a foreign word in a text written in his/her native language, the reader might get
confused and lose the connection between the meanings of the text (2000).

During the same years, Michael Heim, a former professor at the University of
California, wrote an essay Foreignize or Not to Foreignize: From a Translator’s Notebook
which was included in the book In Translation: Honouring Sheila Fischman (2013). In his

work, Heim concentrated on the concepts of foreignization and domestication in translation
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studies and throughout the essay gives many examples where these two concepts became
problematic. Being against foreignization and borrowing words, he argued that these practices
can destroy the whole context of the target text. Heim claimed that foreignization could be used
only when the translator is completely sure that the “modified text does not deform the original”
(2013). The translator's task is to try including borrowed words in the target text in such a way
that they would not destroy the grammatical pattern of the text or affect the original meaning of
the context. Heim not only believed that foreignization is often the wrong decision, but also that
the translator chooses the easiest solution by borrowing words from a foreign language. The

practice of foreignization is a “disservice” from a translator to himself claimed Heim.

Clarification, Explanation, and Simplification

Foreignization in its turn might need in-text explanation or footnotes. In his lecture On
the Different Methods of Translating (1813), Schleiermacher discusses the concepts of
paraphrase and imitation. Paraphrasing in translation refers to the practices of simplification and
clarification, and it tries to “retain [original text’s] value by the addition of limiting or expanding
definitions” (1813, p. 40). In Schleiermacher’s opinion, even the best paraphrase can have a
negative influence on the meaning of the original context and “abandon the impression made by
the original [text].” He argues that despite paraphrasing tries to find the psychological connection
between the foreign and the target language words or thoughts, sometimes it fails to satisfy the
reader who wants to feel the power and meaning of the original text.

A century later, in 1962, John Cohen, a British translator, writes a book English
Translators and Translations, in which he agrees with Schleiermacher’s opinion on

simplification and clarification in translation. Cohen bases all his arguments on his own or other
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translators’ experiences and brings many examples throughout the text. He argues that translators
should try to avoid simplification, explanation and never-ending footnotes. These are the direct
results of giving more importance to the meaning than to the structure of the text. Cohen believes
that many explanations and footnotes on the page can cause inconvenience to the target reader,
confuse him and completely ruin the flow of the meaning in his mind. Cohen also claimed that
the translator should be aware of the fact that with every new generation changes are happening.
Intercultural differences and various tastes between different nations, in his opinion, should be
given a major acknowledgment from translator’s too.

If the translator decides not only to borrow the word but also explain it to the foreign
reader, then he/she should also familiarize himself with Antoine Berman’s essay Translation and
the Trials of the Foreign (1985), in which he talks about some of the mistakes that translator
often does. One of those mistakes, according to Berman, is the clarification of meaning. He
firmly believes that if the translator explains the definition of a word it means that he/she
destructs the text and its rhythm. If there is an idiomatic expression, specific to the source
culture, and the translator simplifies it to make it easier for the foreign reader to understand, then
he breaks the tone and the rhythm of the text — two crucial aspects of a text, according to

Berman.

Authority in Translation

In 1941, Nabokov wrote an essay called The Art of Translation in which he concentrates
on themes of translational issues, mistakes, challenges and brings examples from his and other
translators’ works. In the essay, he separates three major mistakes that a translator usually does

and calls them “categories of evil”: (1) obvious errors because of ignorance or lack of knowledge
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of the source culture, (2) intentional skipping of textual parts that carry complex meaning and
structure, (3) modifying and shaping the text in such a way that corresponds to the notions and
values of the target culture. Nabokov regards to the last error as the evilest out of the three and
“the worst degree of turpitude” that a translator can reach. Nabokov represents an author-
oriented translator who believes that a translator is not the one to have control over the meaning
of the text.

Berman in his Translation and the Trials of the Foreign (1985) argues that a translator
does not have that much authority over the text to alter the content of it and the meaning since
the author has already dealt with the issue of being understood by his readers. In other words,
Berman says that a translator should do a word for word translation since he/she is not an
advocate for the meaning and has no authority over the text.

Jeffrey Nealon and Susan Giroux would agree with Berman on the idea that the translator
has no authority over the text that is in front of him. However, they think that the author himself
does not have authority over the meaning of their work. In the chapter Authority of the book The
Theory Toolbox: Critical Concepts for the Humanities, Arts, and Social Sciences (2011), Nealon
and Giroux explain to us what it means to have authority over a text. And then they claim that
the author cannot control the meaning of a text, which is easily alternated and multiplied with
every reader (2011). An author is not capable of ensuring that every reader will understand the
text in the same way since their perceptions are based on how much is each of them familiar with
the source culture of the text. And if the author himself does not have authority over the text,
then the translator is not allowed to decide on behalf of a whole society which means to include

someone by excluding the others. (Nealon & Giroux, 2011)
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Ideal Translation

Walter Benjamin, in his essay The Task of the Translator (1968), talks about translation
as a form of art, the freedom that a translator can have and what does he/she do during
translation. Benjamin firstly was claiming that translation is a form of art and that it is not simply
about translating meaning. Something bigger and more important happens during translation
which is the transmission of the values from the source to the target text. He thinks that every
work carries a whole list of values which connected with the text throughout time, and these
values need to be transferred to the target text as accurately as possible. (Benjamin, 1968) And to
achieve this, namely ideal translation, Nabokov, in his The Art of Translation, gives three talents
that a translator must possess: (1) to have equal talent with the author, (2) have excellent
knowledge of both cultures, languages and the author’s manners of writing, and (3) be a
possessor of the talent of imitation to be able to repeat the linguistic tricks of the author in a new
language. (Nabokov, 1941)

Benjamin also states that a true translator does not just worry about the beautiful
appearance of the sentences but gives more attention to choosing the right words and forming
correct syntax. Cohen would agree with Benjamin because he was criticizing the twentieth-
century translation in concentrating on “meaning and interpretation” and giving a little
importance to “imitation of form and manner”. (1962, p.35) Not only Cohen, but also Venuti
would agree with Benjamin a century later in 1995. Venuti, in the chapter Invisibility of his book
The Translator's Invisibility (1995), discusses mainly the transparency of a translator and how
important it is for the success of the work in the target language. He would agree with Benjamin
and Cohen in the sense that a good translation is not about the appearance of the sentences. He

believes that a truly good translation is not based on the accuracy of meaning and words having

10



The Use of Foreignization in Literary Translation from English to Armenian

the equal meaning in the target language. Venuti claims that it is fluency of the text that is one of
the key issues in translation.

During the same decades, Jifi Levy in his essay Literary Translation as an Art Form
(2006), discusses the issue of a perfect translation. Besides that, he talks about what is a true
translation from his point of view, the two extremes of translation — illusionist and anti-illusionist
— and what a true translator is responsible for. By talking about the ideal translation, he argued
that it is impossible to translate a text and expect it to be a perfect match with the original text.
Since a text carries a whole history behind it, a set of values collected during the time one cannot
transfer everything from the source text to the target text equally. (2006, p.337) According to
him, a translation can never be equal to the original work because it is nearly impossible for a
translator to transfer all the textual elements and put together a whole text. There should be a
hierarchy of these elements following which the translator should decide which values of the

original work he/she has to keep while translating. (2006, p.337)

Research Question

This capstone project consists of one main research question and two more sub-questions.
The main question is the following:
e While translating an English text full of culture-specific words into Armenian, is it
acceptable to use foreignization? And if so, how much?
In the result of the research, two more sub-questions related to the main question arose.
1. Isit better to explain every borrowed word to the new reader or leave it to their

imagination?
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2. Is it possible to transfer the same tone of the original text full of profound
emotions to its translated version?

All these questions have a direct connection to the practices of simplification,
clarification, and usage of footnotes in translation, which are also included in my research.
Particularly, I am discussing the compatibility and the accessible amount of usage of these
practices in translation from English to Armenian. And to help prove the ideas that | am going to
determine after the content analysis, | included my translation of a fictional work - selected

parts/scenes from Ralph Ellison’s Invisible Man (1952).

Methodology

Translation being a linguistic and intercultural process is not possible without significant
challenges. And even the most celebrated translators continually ponder about some questions
and doubt decisions every time they start translating. My capstone is concentrated on the issue of
foreignization and the other issues that it generates afterward. And the information on these
matters is collected by the method of scholarly research.

The primary research strategy | am employing in this capstone is content analysis. And
the content type incorporated in the capstone are essays, book chapters, and articles written by
prominent writers, philosophers, and translators. The information in those pieces is analyzed
through examining their ideas and learning about their experiences in translation. The primary
analysis is concentrated on the issues of translational process several of which are foreignization,
clarification (explanation), simplification and ambiguity of meaning.

In this capstone, | am using translation theory and theories of authority. Some of the

translation theory date back to early 20th century, like Schleiermacher’s and Benjamin’s
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theories, and some were written just two decades ago, like that of Venuti’s and Heim’s. For the
theory of authority, | selected a chapter from the book The Theory Toolbox: Critical Concepts
for the Humanities Arts, and Social Sciences (2011) written by Nealon and Giroux, which is also
a relatively contemporary collection of theories on different themes.

A part of one fictional novel is chosen for this capstone: selected scenes from R.
Ellison’s Invisible Man (1952). The primary reason for choosing this particular writing is that its
language offers a rich variety of words and phrases that come specifically from African-
American culture. This fact implies that the chapter perfectly suits my research question by
creating translation problems that the translator is required to solve. Besides that, it makes it

worthy to translate this work and overcome all challenges that it poses.

Critical Introduction and Findings

Introduction

Translation is one of the central connecting tools and channels in the world of
communication and, as a field of study should belong in the list of priorities. It is very crucial for
a translator to find the best solutions for translational problems since they decide the kind of fate
the foreign piece of work will earn in the new society. And, also, the fact of translation being a
primary channel of communication between nations adds more significance to the proper
resolution of its issues. Translation, mainly literary, does not merely transfer the meaning of
words but passes detailed information of the source culture to the target. As stated by Anthony
Burgess “Translation is not a matter of words only: it is a matter of making intelligible a whole

culture.” (Is Translation Possible? 1984) Therefore, the deed of literary translation does not lay
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merely in interpreting foreign ideas but educating the target society about a whole new list of
values.

In the case of this project, the target society is Armenian, and the source culture to be
made intelligible is the African-American society of the early 20th century. Armenia is a
xenophobic country. The majority of Armenians, living in their homeland, know very little about
the African-American culture. There is a minor interrelation between these two societies which
makes it even more difficult to translate a compound text and expect the Armenian reader not
only to understand but also enjoy it.

Ralph Ellison’s book Invisible Man presents the issue of slavery of the early 20th
century. The story is about one black man, but his character speaks for every single black person
who lived through the struggles of oppression coming from the white society. The narrator of the
story is the invisible man himself, whose name remains undiscovered until the end of the book.
However, throughout the story, the author involves several characters that make the reader think
they are the same person as the invisible man. This notion justifies the hypothesis that Ellison, by
thoroughly describing the complicated life of the invisible man, indeed, voices the issues and
protests of the whole black society.

All the struggle, defeat and success in invisible man’s life and all the passionate and
complicated dialogues between him and other characters are presented in the book in a quite
profound language. But how could the author, as much as possible, pass the same feelings of the
invisible man to the reader with simple language if they were even more complex and puzzled
than the word choice itself?

Besides using beautiful but at the same time complex language, the author also included

such words/concepts that are commonly familiar to the black society. Moreover, some of those
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concepts are not only culture-specific but also time-specific — mainly used among black people
of the late 19th and early 20th centuries. In all scenes of Invisible Man, there are words (proper
nouns, phrases) that the Armenian reader will have a hard time understanding even if translated.
The Armenian reader does not only have to understand the first meaning of those words but
mainly the cultural importance and reputation it has in the source culture. And to transfer these
values to the Armenian reader through translation is very challenging. Specifically, if there is no
such a word in the target language that can represent the same values to the new audience,

translators might think of borrowing the word from the source language.

Word Borrowing

For the sake of demonstrating practical examples of English slang language, | translated
two long dialogues, one of which is taken from the 6th chapter. The participants of the heated
conversation are the main character and Bledsoe (the college president) who is blaming the
former for taking one of the college trustees to the college outskirts. And in the middle of the
argument, Bledsoe calls the invisible man a “nigger” several times. Here is an example of a
sentence: "Nigger, this isn't the time to lie. I'm no white man. Tell me the truth!" The challenge
with this sentence is to pick the right translation for the word “nigger” while maintaining the hint
of insult and mockery in the mood of the target language. Undeniably, the immediate word that
one would think of is “uliwdnppe.” However, what “uliuninpp” means is “a black-skinned
person” and, definitely, not a “nigger” - a contemptuous label for the black-skinned. This implies
that “ulLundnpp” which does carry a scornful meaning in Armenian is not suitable to the mood of

the sentence.
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Heim (2013) would suggest to avoid foreignization, and not borrow the word into
Armenian. He would criticize my translation by saying that | chose the easiest path of borrowing
a word rather than putting the effort in coming up with another one. However, | would disagree
with him because borrowing “nigger” is not the easiest path. It is the only way to ensure that the
translation does not fail to carry the insulting connotation of the word. In the end, I chose to
foreignize and leave “nigger” as it is. The translation came out like this: “Ghqqtip, hhtiw untijnt
dudwbuyp sk Gu uyhwmwl] dwipn sbd: baa 6hpmb wuw:” The reason for making the decision
to borrow the word is that in Armenian there is no synonym used for a black person that carries
the same insulting meaning as “nigger” in the U.S. But in reading Invisible Man, it is very
important to understand all the hidden meanings of that word because only then the Armenian
reader will have the opportunity to imagine the sufferings of the main character.

Schleiermacher, however, in his lecture On the Different Methods of Translating (1813)
stated that foreignization might arise inconveniences for the target audience. And he continued
by saying that translator should take into consideration the fact that not all languages are capable
of accepting words of foreign origin. But Armenian language, although being a fairly old
language, is free enough to accept new and foreign words. As a native Armenian, | can assure
that we, Armenians, use foreign words constantly to the degree that sometimes we even forget
that they are of a foreign origin, namely borrowed from another language. This means that
keeping the word “nigger” the same in Armenian will not arise reading problems for the
Armenian audience other than the problem connected to the meaning discussed above.
Moreover, including many borrowed words in the Armenian language, and generally in

translation, | believe, instead of arising problems, contributes to the collective learning of one
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culture of another. As Burgess said, “translation is a matter of making intelligible a whole

culture” (1984) and introducing foreign words to culture is one way of achieving it.

Ideal Translation and Translator’s Transparency

Translating ideally is one issue of every translator. What exactly is ideal translation:
foreignization (author-oriented translation) or domestication (reader-oriented)? The answer to
this question varies with every translator regarding their translating method being a reader- or
author-oriented. Ideal cannot include only one method of translation because the word “ideal”
means to satisfy everybody. If the translation is only reader-oriented, it will displease the reader
who prefers author-oriented translation, and vice versa. This infers that ideal translation is not
possible since it will always fail to meet every reader’s and even author’s standards.
Nevertheless, many people believe that a translation is ideal if it is reader-oriented which means
that the former includes the domestication of words, explanations, and clarification of meaning.
But there is one more characteristic of domestication called transparency of the translator.

Remaining transparent is another major issue with which a translator’s needs to cope.
Venuti, the translation theorist, believes that an ‘ideal translation’ is all about transparency and
the fluency of the text. A good translation is when the foreign reader forgets or does not notice
that it is a translation in his/her hands. However, keeping transparency is significantly more
challenging when having to deal with two remarkably different languages and cultures.
According to Venuti, transparency in translation is fluency of reading the text in the target
language. Fluency of reading in its turn directly connects with the act of domestication which is,
usually, one of the main substitute options for foreignization. Domestication, as stated before,

includes simplification, which I find unacceptable in literary translation, and even clarification of
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the meaning. One reason not to include simplification of words and phrases in literary translation
is that the translator, Berman argued, brakes the tone and the rhythm of the original text. (1985)

Another reason for domestication being unacceptable in literary translation is that the
translator does not have authority over the text and the meaning of words. (Nealon & Giroux,
2011) Berman, too, claimed that the original author has already taken care of being understood
by his readers the way he desired, and the translator is deprived of the privilege to be an advocate
for the meaning. (1985) In the end, we can infer that domestication is a process of taking control
over the text’s meaning which is not justifiable for many translation specialists.

However, as Venuti claimed the “the aim of translation is to bring back a cultural other as
the same, the recognizable, even the familiar; and this aim always risks wholesale domestication
of the foreign text.” (2004) Despite Venuti stating that a good translator aims at producing a text
highly comprehensible to the target audience, 1 still avoided this reader-oriented approach of
translation. During the translation of several parts from Invisible Man, it seemed like there was
no other choice than domesticating the complex words and explain their meaning for the
Armenian reader beside the word itself. However, | came up with rational solutions for every
case presented below.

Several illustrative examples where | did not keep transparency and refused to
domesticate occurred in the first chapter where the grandfather was speaking to the family.
Nearly at the end of his monologue, he said: “let them swoller you.” The unusual word in this
phrase, even for the English reader, is “swoller.” English grammar does not include the verb
“swoller,” and it is not an acceptable tense of “swallow” either. And this is a great example of a
word from African American culture - the slang that they used among each other. “Swoller” is

grammatically incorrect in the modern English language, however, is a sufficient illustration of
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both cultures- and a time-specific verb. Since “swoller” is not a subject to borrow, there were
two options left for me. One was to form a new verb similar to “Uni] mwy,” and the other one
was to search for a word able to preserve the tone of the dying old man and the register of his
speech. In order to reach my goal of overcoming the challenge of translating “swoller” as best as
I could, I needed to look for an Armenian word that carried the same value as “swoller.”

Henry Longfellow has a saying that best applies to this case. He said: “A translator, like a
witness on the stand, should hold up his right hand and swear to ‘Tell the truth, the whole truth
and nothing but the truth.”” (1982, p. 166) A good translation required from me to find a word
that is used as rarely and pronounced as oddly in modern Armenian as “swoller” in modern
English. As a result, I chose the word “Yjuy,” which was used in Western Armenian. The verb is
a perfect fit for the context by helping maintain the mood and tone of the original text. Most
importantly, it is pronounced similarly odd in modern Armenian as the original word “swoller”
in English.

In the same speech given by the dying grandfather, he uses the word “younguns” to refer
to the children of their family. “Younguns,” again, is an uncommon word used in the 20th
century by African-Americans. It is of a colloquial register which had to be maintained during
the translation, instead of losing it and translating as “tiphunwuwpnbbip” or “tiptinwbitin.” In
order to follow the rule of keeping the register and the mood of the text, | chose the Armenian
word “pwhtijitin” used in colloquial dialogues. This word perfectly suits the so-called “ideal”
translation of “younguns.”

If I followed Venuti’s approach to translation, who was claiming that translation along
with domestication aims at connecting two different cultures to each other (1995), | would

domesticate “younguns” and “swoller” by translating them as “tphnwuwipnitin” and “Yniy
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wnw].” According to Venuti, this would be a way to bring the two cultures closer to each other by
making one of them understand the other better. Although, is that true? By domesticating we
change the original meaning if not destroy it. We deprive the target audience of learning the true
words, expressions, register and tone that the source culture uses, which is, definitely, not the
goal of translation. Rather, it aims at transferring the truth by not leaving out any notion of the
original text.

An additional example of sticking to Longfellow's belief that the translator should only
tell the truth is the translation of the sentence “Live with your head in the lion's mouth!" found in
the 1st chapter of Invisible Man. This idiomatic expression has several similar meanings to
“being a target for constant danger.” But considering the fact that the grandfather is giving
advice to his grandson, the meaning of the expression can be narrowed down to “Be alert!”.
Eventually, however, the phrase was translated not as “Be alert!” but as “Wwphp’ qunijun
wnynidh plipmbinid.” Fortunately, in Armenian, we had the same idiomatic expression, and no
footnotes or explanations were needed to help the reader with understanding. In this instance, the
outcome of translation was strictly word-for-word which, | believe, was the main point of
Longfellow’s saying.

“Lily-white,” another expression mentioned in the 1st chapter of Invisible Man, is a very
effective example for discussing the theme of ideal translation along with the preservation of
contextual meaning and tone. It is referred as a useful example because, first of all, there is no
literal translation of “lily-white” into Armenian. The translator only has options of different
words conveying a similar meaning of "lily-white” to choose from. "Lily-white™ was a term that
they used way back in the early 19°s to refer to racist white men, and textually it means “pure

and white.” In Armenian, I had to find a word that conveyed these two meanings but was not

20



The Use of Foreignization in Literary Translation from English to Armenian

consisted from any of these adjectives, because it would turn into clarification of meaning. Plus,
the chosen adjective had to sound as irregular and containing a sarcastic undertone while
describing a human being as “lily-white.”

Vladimir Nabokov in The Art of Translation mentions a set of skills that an experienced
translator has to obtain. And one of those skills is connected to the practice of imitation in
translation. He said: the translator “must possess the gift of mimicry and be able to act, as it
were, the real author’s part by impersonating his tricks of demeanor and speech, his ways, and
his mind, with the utmost degree of verisimilitude.” (The Art of Translation, 1941) The approach
noted by Nabokov is strictly author-oriented but withholds from foreignization at the same time.
The reason is that “mimicry” is the repetition of one’s actions by another person. In the case of
translation, “the other person” is “the target language” that is challenged to imitate the words of
the original but in its own language. This is what Nabokov means by mentioning imitation in
translation. And, hence, the imitation should be formed out of the words of the target language,
borrowing words from the original language is restricted. So, the “impersonation” and “mimicry”
of the author’s wordplay signifies the process of repeating the same wordplay by a foreign
language without borrowing words. Eventually, by following Nabokov’s idea, I translated “lily-
white” as “Glith-6tipdwl,” because it means “pure and white,” and by containing a sarcastic
undertone is not a common way of describing a white-skinned person in Armenia as “lily-white”
in the U.S.

Another example from the translation included in this capstone is taken from the 4th
chapter and contains the expression “old Bucket-head.” The sentence says: “Looks like you have
old Bucket-head kind of mad.” (Invisible Man, 1952) This expression belongs to the dialogue

between two college students one of which is the invisible man and is used to address Dr.
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Bledsoe, the president of the college. In the result of research, it became clear that this nickname
the students chose for their principal means “a stupid person.” In order to not only imitate the
original words of the author but also preserve the humorous connotation of “old Bucket-head,” I
translated the sentence as “bGwndtiu pti hhdwp phanijhtt quypuignty tu.” The translation of
“Bucket-head” is not word-for-word and is slightly paraphrased which contradicts
Schleiermacher’s (1813) views. However, it still conveys the meaning and mood of the original
text.

Another of Nabokov’s qualifications of a skilled translator and an ideal translation, which
he regards as the first primary requirement in his essay, is about talent. It says: the translator
“must have as much talent, or at least the same kind of talent, as the author he chooses.” (The Art
of Translation, 1941) This statement is accurate, especially when associated with the translation
of a verse from a song or a poem. In this case, translation utterly becomes a process of writing a
rhymed verse in a different language and this, naturally, requires the talent of creating a piece of
literature.

In the 11th chapter of Invisible Man, the author included a child-song about a character of

Buckeye the Rabbit which raised the issue of rhyming.

Buckeye the Rabbit Luyuunwl Pupuy
Shake it, shake it (duth minip, puth winip
Buckeye the Rabbit Luyuunwl] Pupuy

Break it, break it . . . ®wifuu wnip, Y wnip..

In order to translate this verse ideally, | had to look for a number of translations and
meanings of the verbs that would allow me to preserve the perfect rnyming. In the result of
research, I chose “fdwth minip® for “shake it” and ®wfuu wmnip” for “brake it” not only by

judging the context of the song itself, but also that of the chapter. The invisible man connects
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himself with Buckeye the Rabbit and recalls that specific verse for a reason. He was in an
electric machine in the moment of recalling the verse, and the doctors were experimenting on
him. The invisible man certainly needed to “shake and break™ in order to free oneself out from
the electric machine. It seemed like his subconscious mind thought of this verse to hint the
conscious self of necessary actions: “Shake it shake it, break it break it!” Therefore, the
Armenian versions “(dwth mnip” and “@wfuu wmnip” were a perfect fit for the situation in
which the invisible man was. Namely, he had to “punthwhwnt” the machine door to open it and
“thwjusti)” from the experiments and doctors.

After this commentary of mine on the process of choosing words for perfect rhyming and
correct meaning, the completed work and effort are evident. The easy path of translating any of
the song verses included in Invisible Man would be merely a word-for-word translation or, even
worse, paraphrasing. Schleiermacher was against any type of paraphrasing because it ruined the
power and effect of the original text that the reader would want to feel. (On the Different
Methods of Translating, 1813) So, not only in the case of song verses but all other examples
from Invisible Man, | had to avoid paraphrasing which was not a challenge since | consider it
wrongful either.

However, my approach to the translation of this verse was entirely author-oriented and
would probably satisty Nabokov’s requirements for an ideal translation. But will the Armenian
reader understand the meaning of the verse correctly? Does the latter belong to the list of
purposes of an ideal translation? Or, does ideal translation mean that the reader “ideally”
understands it? All these questions prove once again the argument that “ideal translation” is not

possible and it should not be used as a descriptive phrase because of not carrying an exact
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definition of its essence and a strict checklist on its accomplishment. Instead of stating what is

considered an ideal translation, we can only state what is not.

Use of Footnotes, Authority & Explanation

By all means, transparency, beautiful word choices and smooth sentence flow, which do
not incorporate in-text explanations or footnotes, can forever be a desirable outcome for both the
translator and the reader. A translator might avoid footnotes and in-text explanations as much as
possible, but in certain cases, he/she is still required to include them. There are words that one
cannot transparently translate because of those words being untranslatable. And one does not
either need to be concerned about the sentence structure being beautiful because the only way to
translate those words is to borrow and explain them. John Cohen argued that translators should
try to avoid simplification, explanation and never-ending footnotes. These are the direct results
of giving more importance to the meaning than to the structure of the text. Cohen believes that
many explanations and footnotes on the page can cause inconvenience to the target reader,
confuse him and completely ruin the flow of the meaning in one’s mind. John Cohen may have
argued against footnotes and explanation for a long time, however, in the cases below, a
translator had to disagree with Cohen, counteract, and give more importance to the successful
transmission of meaning from the original to the new text. And here are some examples of such
cases.

The game called “dozens” is mentioned in the 11th chapter of Invisible Man.

“The dozens, in African American culture, a game of verbal combat typically
played by young men. The participants match wits by exchanging humorous insults,

usually before an audience. The topics available for criticism in the dozens include
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family, dress, appearance, economic status, and physical characteristics. The most

common topic of insult in the dozens, though, is a person’s mother” (Fink, 2014).

In the chapter, we can even see that the “doctor” was specifically asking a question about
the invisible man’s mother. Therefore, he instantly connects his question with an insult and the
game of dozens that he probably used to play in his neighborhood. An Armenian would never
guess what is “dozens,” and even if it really a game or maybe they did not get it right. So, in this
case, it is essential both from the side of the precise meaning and from the side of authority to
borrow the word “dozen” and give a small explanation in the form of a footnote. Cohen claimed
that footnotes hinder the flow of the text and cut thoughts, but in this case, they won’t do any
harm except good, especially if they are not extended. The context conveys a lot of details that
carry some specific and relevant meaning to themselves and leaving them out by translating
(instead of borrowing) and worrying about the language acceptance is a very wrong decision.

Vladimir Nabokov in his essay The Art of Translation (1941) mentions three essential
qualifications that a skilled translator should possess. And one of those skills according to him is
that the translator “must know thoroughly the two nations and the two languages involved and be
perfectly acquainted with all details relating to his author’s manner and methods; also, with the
social background of words, their fashions, history and period associations.” (The Art of
Translation, 1941) His belief has accuracy to itself. However, it is partially not possible to
achieve. The translator can be thoroughly aware of the two cultures but being entirely familiar
with the author’s manner of writing and methods, I believe, is beyond the bounds of possibility.
Assuredly, Nabokov’s point is evident and more than reasonable. Also, one can undeniably
notice his author-oriented views on translation which I tried to follow while translating the

examples presented below. The next examples required detailed research of related topics while
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being illustrations of words connected strictly to African-American culture of the early 20th
century.
For example, in the 9th chapter of Invisible Man, there is a child-song about gambling

which includes a character of a bird Robin.

O well they picked poor Robin clean Gy whw Gpwbp thtimpuwhwt wiptightt uiné Oenphtthtn (hnght
O well they picked poor Robin clean Gy whw Gpwbp thtimpuwhwt wipkightt uiné Oenphtthtn (hnght
Well they tied poor Robin to a stump  Whw tpwip Juwty G juting Onphtt Ynéinhg

Lawd, they picked all the feathers Stp, tpwitip hwtikighti pnpnp thtimnipttpp

round from Robin's rump [nphtih wynshg

Well they picked poor Robin clean. Whuw tpubp thttmpuwhwb wptightt jutiné Oenphtt jhnghtb:

“Robin,” although being the name of a bird species, is used as a name in this case
because of starting with a capital letter. And this means that, as a name, it should not be
translated. As a result, it becomes a borrowed name that still needs an explanation of its character
to the reader to allow him to interpret the context. Nonetheless, it should be explained as a
footnote at the end of the page and not directly in the text. Although, several passages before we
concluded that in-text explanation of the meaning is not preferable in literary translation,
footnotes do not belong to the list of these explanations. I, along with Berman, am against in-text
explanations or definitions because they hinder the process of reading. But the little numbers that
indicate footnotes beside the words certainly do not.

Also, notice that I did not include any punctuation marks in the Armenian version of the
song which is uncommon for Armenian, because it is “fond of” many punctuation marks and
complex sentences in contrast to English. The original version lacked punctuation marks, as well,
which was the reason for me to avoid putting them in my translation. By not having excellent
knowledge of the reading tone of the original song, which is one of the translator’s evil errors of

Nabokov (1941), I could not risk taking the responsibility of adding punctuation marks by
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myself because they affect not only the tone of reading but the meaning of the whole song. |
followed the statement of Nealon and Giroux (2011) who claimed that the author has already
taken care of the text’s meaning. In this case, if Ellison decided not to include punctuation
marks, then a translator has no right to go against his decision especially if it can affect the
author’s desired meaning.

Another ideal example is the verse about Buckeye, the Rabbit in the 11th chapter of
Invisible Man. The verse, if discussed from the side of explanation, unquestionably needs a
footnote. It is, again, a very cultural term - a song that specifically the African-American
children of the early 20th century were singing during play. While searching for this song on the
internet, | found very little information about it; discovered only several verses from the same
song. An Armenian person would never know who the rabbit is, let alone from where it comes.
And since the author of invisible man did not just randomly bring this specific character into the
text, I think this definitely needed a footnote to give some background information about the
song. The reason behind is that the song conveys an implicit meaning in it and draws some
connections between the character of the invisible man and the rabbit. Only the research gave me
insight into the hidden connotation of the context. So, the Armenian reader, too, should get some
information on the rabbit to be able to connect it with invisible man and discern the implicit
meaning that the author tries to pass to his readers. Cohen in his English Translators and
Translators (1962), argued against footnotes and all explanations by believing that they hinder
the reading flow and might cause misperceptions of meaning. However, Cohen’s argument is not
applicable to or even righteous for this case since the inserted footnotes are of a minimal

quantity, essential, and, certainly, not “never-ending” to somehow disturb the process of reading.
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Conclusion and Questions for Future Research

After all the research and findings, we can conclude that translational challenges all
require different treatment. What | mean is that some of them can be used as much as a translator
finds it proper, the others are not to be used at all. And some can be used only in limited
quantities. Foreignization belongs to the list of practices that should be of limited use even in a
flexible and accepting language like Armenian. Foreignization, although | am not at all against it,
should be the last option to consider before trying all the existing and even non-existing words in
the target language. Non-existing words are the ones that a translator can invent a new word and
explain it in a footnote by his will. Domestication, on the other hand, should be avoided as much
as possible in literary translation. By being against domestication, simplification of meaning, and
in-text explanation, I believe it completely ruins the original author’s desired impression and
power to pass to the reader. All these three can be substituted with a footnote at the end of the
page which will not only help stick to the author-oriented translation but also, by providing
significant information, make it easier for the reader to engage in the narrative. Footnotes, |
believe, should belong either to the list of the limited or unlimited use.

Another truth I discerned at the end of my research and practice, is that ideal translation
is not possible. Although all the respectable theorists and translators have their own
understanding and peculiarities of what translation is considered to be ideal, there is no single
collective definition of it. Is ideal translation the one when all the words are translated ideally
word-for-word? Or is it when target reader ideally understands the translation? Even | have a
firm belief that there is no such a criterion as “ideal translation,” I would very much like to be
challenged and proven wrong. Defining “ideal translation” and forming a list of how a translator

can achieve it, is the primary theme of future research.
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QILNFh 1 /Ly 13-14/

Juwnnig kp, Unn puwlt mwph wnwe: hd widpnne Yjubipnid tu hs-np pwb th
thtinpnid U, nip np phpynid th, h-np dtp thnpanid Ep wuby) hta ph hty Ep nu: Gu
pnnitnid th bpubg inudnudtipp ny by tiv, stuywg np Gputp yun hwéwh hwjuunignia
Eht hwimhuwtinid b wmbqud hiptwhwijuuniggnih: Gu thudhw th: @twnpnid Eh Gu htipu
htd, uwuyt pninphtt pugh htdtthg mwhu th hwpgtip, npnbg Gu, W thuyt Gu, Jupnn th
yuunuwupiwbt): Muhwbgytig tpup dudwty b hd uvyuiubtijhpbtiph guynn ppewinuing,
npytiugh hwubtid wyt ghwnwlgnipyub, npny pnnpt wubu dtjwd |hatiht. np Gu ny np Gy,

puill thuyh tu: Puyg wu tiu whmp £ pugwhwynth, np Gu wbnmbtuwbbh dwpn td:

G twu ntin plinipywb uhuwy sbd, ny £ undnipywb: Gu wyubbtph dbe th' dhugwo
pwlitipp hwwuwn /Gud shwjwawp/ jhotny nipunithhiq mwuph wnwy: Gu yed wdwsnid
tiputihg, np hd mwwnd nt ywyp unpniyabp o tint: Gu wdwynid Bl dhuyd htipu htiaithg
tpw hundwp, np dh dudwbwl wdwsti) Bd: Unn nipunithhig muph wnwye tputg wuwght,
np tpuilp wquun G, Thunpywd dtip Gpiph Gniu dwupnjuitg htim wdbb hsnod™ juygguo
nnhwibtinip puponpnipyub htin, vwjuylt unghwyujud hwupgtipnid” wnwbatiugywd htsytiu
atinph dwnbitipp: 6y tpubp hwjuwwmwghtt npwit: Gpwbp ptippuip wyptghtt npw dhe:
‘Lpwiblp Whwght hptitig mtintipnud, mpbwewt wyhuwwntight, L hd hnpt B piptightt’ wiittne
tinybtp: Puyg hd wuwb Ep: ‘Gu th mwupophtiuyy dtip dwipn kp hd wuwp, W htd wuly Ga, np
tiu Gpub Gl Gdwd: Wn bw Ep, np yunmbwntg funhpp: bp dwhywt dwhéh ypu' tw jubsty

Ep hnpu hp dnn b wutip«Snu'y, hd gliwnig htimn tiu nignid Gy, np por pwupnibwytiu uy

wuwypwnp: Gu ptiq tipptip sbd wuky), puyg dtp ubpp dh yqumbpuqd £ b Gu tnt) Gd
nujuawb hd dtgud opjulihg, (nntiv’ prtudine Gppnud” pd qtitpp Yhpujunnigdw
onptiphtt hwtiattnig h Ytip: Yuyphp” ginipung winynidh pipwitinid: Gu nignid &, np nnu
wwwntiu tpubg wynbtipny, mwuwuwtiu tpuilg pudhdwnny, hwdwawytiiu tpug Whts dwhi
n1 nsisiugnidp, pnn, np Gpubp Ykb ptiq Uhisle np htin mwt:» Gpubp dnwosk) thi, ph
otipniyn putippp epgnt E: L wikbiwhuntipht Ep Ywpnjubg dke: @npp tipijuwbtinp
utitywljhg nmipu tht plipdty, Jupugnypbtipp pupydty b judwh inyup wybipwb hetigyty, np
rh ujuty Ep 6wuptwwnty dtipniyh 2tswnnipyut ywhu: «Gunynptightiu nu pwhtjutipht,»
unjtighti 22tipwg £ tiw, b htiln dwhwgt:
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Puyg hd wgqujubtitiptt wyth yppnygud Ehtr bpu Ytipphtt unuptiphg, pwi ph ipw
dwhhg: Lpw funuptiptt wyipwd withwiqunniENLh Wunmbwntght, np jupodtiu ph tw skp i
dwhuwgti: bia qgnipugnly tht juipujubtiuy tiu Unnwitiug ph tw hbs £ wut) U, hujuyt,
uw wnwehl whquit k, np nu dtgptipynid £ pivmwtih yppwyyuunhg nnipu:
Wjiniwdtbwyythy, nu htiéa ypw dh vwpuuwhtih wqnbignipynih bp ponty: Gu tpptip
huningquwio skh Juipnn jhitt) ph tw hty djunh nuatin: Muwu hwbghuwm otip dwpn Ep, nyg
tinptip ny Uh whwpunpdniynih skp unbindti), vwjuyt hp dwhyud dwhéaht w hoiph hptt
whyubbg nujutwb ni jpntiv, b junutig hp hudtunnipyub dwuht sy tiu Uh Junuwbqugnp
gnponLutinipyub: tw npupdwy vh Wynwlwbh hwbbniy, npp hd dnph htimbinid dhwg
whyuwnmwupiwb: 6y wdkd wbqud tipp hd dnn dh juy pwd Ep thtined, Gu hhpnid Eh hd
wuwhb b htid dinuynp ni wmthwpdwn Eh ggnid: Gupodtiu ph Gu htimlinid th Gpu
hanphpnht, sbuywd hpu hta: Gy wubkd wytiht, pnnpp uhpnud Eht hod npu hwdwip: haa
gnuipwiinid tht punuph Gtith-atipdwl dwpnhy: Gu hwitnhuwbnid th gutiuih Jupph
ophtwl” wytytiu htywtiu hd Wy b Ep tinty: 6y htd wyb Ep pthnpetigniy, np dtpniyp
wiuit) bp nu pujuwtwbnipinih: Gpp hta gnynid tha hd upph hwdwp, tu ggnid th
utinuynpniinil, np hi-np Ytipy tu winid th dh pu, npp nd Ep ughnwl dwipnubg
guilnipnibbitinhi, np Gt tpwbp qiiup payatht, wyw Ygububwht, np Gu Jupyth 6hpwn
hwjunwp, np Gu whwp k jhttih dowyp nr Ynyhwm, b np nu Yhtth htitg wyt hty tpubp
nignid ti, sbuywd tpwl np bpuitlp hhdwptigywod tht b dnwonid Ehi ph gubiluitinid G,
np tiu gnpotid hd wtiu: htdg Juputighinid Ep wyb, np th op tpwibp Yumbtutitit htd nputiu
nuywbwb b tu Ynpwo Yihobd: Uuuyb, tu wdtih Juhabinud Eh wyypti) dh niphp Ytpw,
pwbh np Gpubtp pnhwipuytiu stht uhpnid nui: Stpnine puntipp Jupdtu witidp tht: hd
wyuwpunuwlui opp tu vh hpwwuwpwluyhtt 6un dwnnigligh, nph dtie tu h gnyg ptintigh, np
hwdibumnipjub Wby L qunutihpp, hpnp, winwgptpwugh pnih Enipyniiip: /Wytwtu skp, np tu
hwjuwunnid Eh nputt. hisytu Jupnn Eh* hhpting pd wuwhti: Gu dhuyte ghuntih, np nu
wphuwwnty Ep:/ bw dh ko hwennnipynih kp: Bnnpt hta gnynid tha, b tu hpudhpgwo th
tinype nibtiwnt punuiph wnwewyynp uyhmwl punupwghiitinph hwjuph dudwbwy: “w
uh hunpubtw] Ep dkp wdpnne hwdiwyiph hwdwin:

T guniynid Ep vh wnwgwnwin hyniputingh gjhaunp yywpuwupwhnid: Gpp tu
hwuw wybnbin, tu pugwhwyntigh, np nu dShubint hwjwph dwdwtuy k£ jhitkny, b htia wuty
Eht' pwlth np wdklt nypnd wytintin Gy hittng, Gu jupnn &l bl quptwiph hwdwn
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duwubiuygli wppuwywjut Ynyh dte” Ynytinet hi nuupbytinitiphg dh pwtthuh htim: Unwehti
htippht Gluw] wppwywlwb Yopp:

Q.INFhu 4 /g 81-82/

Wt vh pinupéawy intuwdnp ubiywy Ep: Mwpnd bLnppwbt’ hp putynipn hwtwos,
tunwd Ep dh Ukd puqupennh ypu: Baynnint uvwnp dwdlngh ypw thnjuwd hwgniuwn tp:
Luwybuwpawly opwihuh Yyiplunid hhdtiunph jniqnuiiunt tp, np uynid Ep bipple hog Jpur
puwptihwdpnyp, mpunip, b wyn Jupduwo wipuppenid” unpuwtiu hhwupwyuwd: uyw
wubiu dSwodlng paljuy:

- Gu whhwbquunubnid th atiq hwdwp, upp,- wuwg pnljnnp Ainunnib: - Utitp

uyuunid thbop abkq ghiptiju thumht...
<hdw ujuyniyd £, dnwodtigh tiu: <pdu...

By hwbtijupd tw ynuytig wnwy.

- Mupnb Lnppenl, dtip gniup,- pnuytg tuw' dh mupophtwl] duypuijui
dnwhngnipynih tpw duytth dtie: - b°hy £ wyjuuwnwht, upn:
- Nshb E,- ypqupnt Unpenbh ntidpp uwnp: - Conuitiop ptindgwop t:

“nunp Ajtinunnil Jupni yunnytg” yppnygwd ntidpny.

- Wyumtin Jubstp pdhpyhl,- wuwg tw: - bognt” nni htid skhp wuty, np wqupnt Lnpeninp
Jowuwdp £ unwghy:

- BGu wpntit nuoti) th wyn hwpgp, upp,- judwugni] wuwgh tu” mbtubtny dpui tn
2neytihu

- MNunnll Lnpenl, Mupnh Lnpenb, dtipnnnieEnLh td bnpnud, - Updbpwg twi: - Gu
Quipdnid th, ph qgni ni ghnmwlgnn iphnnwuwpn G atiq dnn ninuipyt;: hup wowe dtiq
htim tpptip sh wunmwht) wyuyhuh nbwp: Gpptip, ny th wiqud jnputiuunit hhtig mwpyu
plunwugpnid: Gu atiq huunmwgiimid Gy, upp, np tw whwp £ nuumhwpwljyh, punnptit
nuuwmhwpulyyh:

- Puyg wjundtiptiiyh ny dh Ypewn sh tinty,- thnd wuwg wyupnd Unpenip,- W ny
unub £ yuumwuhiubtwmnt npu hwdwp: “knip Jupnn Gp ton niqupyty puat, hhdw dw dbq
wtitnp ot
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bd wyptipp hwtund 1gytighti: Gu ipwhuinmwghwniejwi th whp wyptgh tpw punuptinhg:

- Pwph th tinkp, upp,- wmuwg nnluuinp Ajinunnii. - “knip skp Jupnn thwthndy (hitt wyu

dwpnlubg htinm: Utitp swytimp L Gptiu mwbp tpubg: <jniph htim wtinh niitiguod
wuwwmwhuwnp, wyb dudwbwl Gpp ntuwbtnnb £ pu hwdwup yumuwuaouumnmne, wiilpuujud
niuwbinnh dtinuynpnieyniad £: bw dtip wikbiwpuhun fubntbiphg dtho k: - Wanthtmb®
htg, - dhpunupdhp pn ubkitywl] n. uwyuuhp dhosh np fubstip:

- Puyg nu hud ytipwhuljnnnipjnithg nnipu kp, upp, - wuwgh Gy, - hisytiu yupnb
‘Unpenbb wutg..

- Bu Jpuguwnptid, iphnnwuwnn, - wuwg wupnd Lnpenip Jtu dyhwny: - Wdkd hiy
Yuyuipquh:

- Gunphwiunipenii, upp,- wmuwgh tu” mtubtny nniunp Atinunnih withnthnpu
ntidph wpmuwhwymnipniap:

- Wytih 6hpwn,- wuwg b, - Gu gubluiinid Gy, np nni Jwnnipnid jhottiu wyuon
tiptiynyut, hwuljugwn hoa, upn:

- Wn, upp:

Bu uwnp atinpny pugtigh nninp, nnipu quny wyt wnelju Wnw, npp utinubh Wnw kp tipp
utiip ttipu dnwbip:

- Suwynid td,- wuwg bw,- Yupdtiu ph hhdwp phantyht quypugpty tu:

Bu nshiy swuwgh, dhiy tu hniuwh ntidpny puyjtig niyh hd Ynnd: Gupdhp wiplih wipntit hp
Inyun dqglig hwiwpuupwith ypuw tipp tu ninnytigh niygh hd dbpwuatityuly:

- Yhuwught™n wyu twdwiyp piytipngu httd hwdwip, - wuwg b

- N7 £ tw,- wuwgh tu® pwbwny pwpgbty hu jupywonipynidt nt Juhp:

- Qtip Utiupeniip,- wuwg b

- Luy, wn hd uitywyh Ynnph ubiyuynid k:

- <hwtuh E,- wuwg tw dh dtd dyhunny: - Faubh htd wnwgwnpuibtip
hwbatwpuptig, npw hundwp tu smbiuw Gpubt wyuon: Minnujh wuw tpuh, np funnp Juibiug
L:

- bhy:

fonunp Jubiws E: b dbp quntih funupt £, tw jhuuuib:

funwp Juitiwy E, - wuwgh Gu:
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- Uynpwbp: Gunphwljwynipiniy, uhptijhu,- wuwg tw:

Q.LNFhu 6 /te 107-109/

Bnp tiu Gtipu Y, tw hp yhqb Ep uppnid uynyum dwyptip niiittignn puphttuny:
Uwmytipnun judwp, np tpuw wjingh nuyywyttinh pnnpt Ep pebty, dpu juyt nidph dh dwup
unytinh mwy kp pnnt) ipp Gpu ubindwd ponibgpiitipp aqytightt tipu winglih nyuh dhe: Gu
Juightigh'mupulniubnyg nnwt wipwbpniyd, hwbtuipguwijh Guuntiny hhtt Switin fuhnypn,
<hdtunnh dudwbwiitiphg dawgwd dwunibipbitipp, sppwtaljyud nhdwbljupitn
twhuwguhtitiph ni wipynibwptpnnitiph putimuydtipp whwyitph dke, hyhoubwynp
dupnubg” wuwntinhtt widipugywd htyytiv hwnpubywibtp jud ghttwbhywghnwljub
hanphpmubtihpbtip:

- Utipu dmh'p,- wuwg tw Jjhuwunytiph dhghg.wuqu tu mbiuw dpu pupdndp, dpua
wnwy tnn gnijup ni Junynn wsptipp:

L uljutig hunuti dtind, wutiu phpliwih jumwuybny ni 2tintny hta hd
huuuwipulnnipiniihg:

- Snuwl, - wuwg buw,- tu hwuubtinid &, np pni ny dhuy@t hwugpti) Gu yupnt Unpentht
(Funuidwy, puyg bl wytih finpp thnpbghp wyn ophnpp, tswgphp wyn Snptb ntyp:

Qw hwynmwupwpnienid kp, ny el hwpg: Gu nshty swiuwigh, b tw tuglig htia Ypw tinyn dtind
huwyugpny: Upnyn"p Ruppht oqlity) Ep wqupnt ‘Unpentht thuhkght) pub:

- 0V'y,- wuwg buw, -pufujuib skp dhuyd hwugiity tpuitl (unuiwu, nnie ywhwmp £ udpnng
2newquynipyniip Juwmwnbhp, tpub wdpnnenyhtt gnhwgbbtne hwdwp: Wnubu ok

- Vs, upp..wyuhtipll tw Juunwnnng kp, upp,-wuwigh tu: - ‘Gu wtwmp E dhphs yhuljh hadtip

- By nu dhwl wntint tp, nph dwwuhb nni ghwntihp, -wuwg dw: - Qiptdb nne giughp
wybntin, pwbh np hng thp mwbtnid tpu dwh...
- Wn', upp...

- By wytijhty, - wuwg dw dh duyling, np W dwinpnid Ep, W qupiwgbniy, - nni nnipu
hwtitighp tpwb ni tumwgphp yuwmyqudpniy, Jtipwinuynid, whwgquynid, his-np npubp
whyubnid Gb wyuop, ni gwlinpugnhp dput npuyhb:
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- Npuyp’t: - Gu jundnnytigh: - <w’..puyg dw wintg, np tu Jubghtd, upp: Gu nshiy skh

Jupnn wik...

- L hhwiplt, - wuwg tw, - hhwpyt:

- ‘Lw htimwpppywd tp fughybttipny, upp: Lw qupdwgwd tp, np npwbp ntin
wuwhwywty tb:

- 6y nni phu] Yuiiqiitighp, -wuwg tw Ypyht plipting gnijup:

- Wn', upp:

- Wn, ni hiwwtu hwujubnid td, lugh”yp pugytig ni yuwnmdtg htiph hp Yyubph
yuwuniniyniiih ni pudpuuwbpbitinp:

Bu uljutigh puguwnpti:

- Snu',- ynnplug tw: - An nipe &’u jununid: Wnweht htippht hwnt” thp nni nnipup
Gubwuyuwnphh Ypuw: ni skh’p ntyhtb:

- Wn, upp...

- Pw dhpt” dtbp phy thp pdhl) ni nnnpnpet], wnusk) ni unt), np pne wWupltym wnbtp
n1 Gubwyuphtitip gniyyg mwu tput: Uhptmnt dnwodnid Ehp, np uyghnwljudnpep wtinp L
hwqup dnnt Gwbwwuph Yuptp, Bine Snpphg n1 Anunniihg, hty £ pl nni dpub dh
timbwpunnp) gniyg mwuu: “+h hiy Gu piputin 9nip winty, dh pul wuw'”:

- Puyg tiu dhuylt mwbinid th dpud, upp: Gu dhuyl jubqitigh wytintin tpu hpudwiihg

htimn...

- L£hq hpudwyt'g, - wuwg tw: - Lw phq hpuwytig: Spnnp mwbh, vyhwwutpp thyn
hpudwtttip G mwhu, nu Gputg dnn unynpnipynit t: bignt” nni shpuwdwpytighp: Qth™
Jupnn wutiy, np fughynid Swnhym hhubyg o, ud niphp fughl ppbihp: boasn” wyn
(Fpnipjun paphen: Wumjwd hd, mnw'’: dne ule bu ne <wpuynid wwpnn, dthpt’ dnnwgl) tu
htsyytiu unty:

- Uwmt?, upp: Uty pu'’t, unt) hngupuwipant™a, upp: G™u:

‘Lw th mtiuwl] mwmbewbtpny gigtig gnihup: - 6y tu Jupodnid th, np nintinny mnu Gl
plunpt, - wuwg tw: - Wpyn’p nni sghunthp, np dtip nupngt tu Juubgh ) nhnid:

- Puyg tu dhuylt thnpdnid th gnhwgity tpuat..
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- Qnhwgtit’] tpu: 1 nni wyuntin pnjtigh Gppnpn wmupnid tu: bognt. wdtiwhhdwn

ullwinpe wwniyp ghunh, np uyhnwljuinpeht gnhwgbtne thwl] mupptipup pub
hawptjl E: POy mbiuwal) Ypenipynid tu nni wyuwntin unwbnid: N £ hpuuiinid ptq wut,
np mwbtiu bpub wybntn, - wuwg tuw:

- ‘Lw wutig, upp: Miphp ny np:

- Uh’ unhp hba:

- T £ 6pdwpunieynip, upp:

- Gu pliq inphg Y hwipgoinid, n™y Ep wnwewyt:

- Bnnynid By, upn: Oy np htd sh wuky:

- ‘Utigp, hhdw unbint dudwbwlp sk: Gu uyhmwl] dwpn sbd: boa 6hpnb wuw:
Wtyhuh myuynpnipynid Ep, wutiu w htd hwpywotg: bu hwywgpp jubq wnwy
utinutihi, tiu Ynwodtigh.. Lw htd wijubtg nu..

- Muumwupiwbhp hta, mnu:

Bu nu dnwotigh, tjunmbng tpw wsptinph wipwipnid quignn Gtpulh qupyp, dnwdbny..

‘bw htd wijubitig nu...

- Bu aliq skh unh, upp, - wuwgh Lu:

- U, n"Y Ep wyn hhjwitinp, nph htiwm nni fjununid Ehp:

- Bu skh Gwbiwgnid tpuwd, upn:

- bty Ep e wund:

- Bu sbd Juipnn wdpnnep hhpti, - ujdwgh tu: - Wyn dwpnp qunwbgnid Ep:
- Qb funuhp: P°0y wuwg e

- ‘Lw dnwonid £, np tw wyypty £ Spwtiuhwynid ni, np dh dtdh pohoy k..

- Gunniwhp:

- Lw wuwg, np tu Jupdnid By, np uyhwmwjbtipp 6hpw G, - wuwgh tu:

- b"y: - <wiijuipg tpw nidpp onuiaqytig ni jutnnintg htwytiu dniq opp Ywjtiptiup: -
By nni wynutiu tu Juponid, wynutiu &7, - muwg wyupnt Atinunnip’ quuybnyg winjuyty
Ohphuwnp: - 4L, wynutiu k™

Bu swyyumwupuwbiigh, dnwdtny, nt, “ni...
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- N tp ta: n1 dpu@ Gwbsni™d Ehp:

- Ny, upp: Qth dwbwyni:

- ‘bw hyniuhupg Ep pE hwpuyhg:

- Bu syghntid, upp:

Lw hupywodtig hp utinuih: - Gtigptiph Lnptie £: Snuw, nni £ h’oy ghntiu pugh Jhu duninid
wytiptiinrtg Uh hwunmwwnni pjnil, nph Junnigdwt hwdwnp ywhwbeyt k gptipt hhunit
wmuwnh: ‘Lpw fjunupp hnruhuwhtt bp EE hwpwuyhb:

- Lw uyhwnwl] dwpnnt whu Ep jununid, -wuwgh b, - stuywd” np duyipn hwpuught Ep

htsnid, htwytiu dtipnbpwljutthip...

- Bu wtwp £ niunidwuhptd dpud, - wuwg tw: - Wy mhyh digpp whump £ thuyh
wnwy 1htth:

Q.LNFhu 8 /tg 130-132/

Wdtib hby quy Ep phppwimid.tu ppdwbinid Eh twdwyitpp wnwynuywb, b giptyatpp
wmtiuimd th punuipp: @nnngitipny pwytp, dbnpnmd uyhwmwljotiph Ynnpp umtp, tnyb
Gupupubitpnid tpuig htim ninbp /sbuywd np tu funtuwhnid th Gpuitg uknuiiitiphg/
wuwihu Eht htid Gpugh glippbwud n wmthng qqugniip: bd hwgniuwnp wthwpdwp pyug.le
hohuwtunp dwupnjuiig ninnyuid hd pninp twdwjiotiph hwdwip tiu sghwntiph™ htsytiu hta
wuwhb): Unwohlt wmbiqud, thnnnglitipny 2petihu, tu ghnwljgupup dnwdtigh, ph htswtu th
tiu it hipu htid Junwjwpnid: Gu pwn skh dnwdnid uyhmwlutiph Ywuhd npytiu
dwnnhp: Npnpttinp pdytpuwutip thi, hull Ynwubbpp ng, b nni tnybwtiu thnpdnid thp

syhpuwynpti: Auyg wyuwntin puitip pnpnpp wiuswn thn pynid. b hatng wbwswn, uwntin

wyptighnid thot htd™ jhotny punupwywiph, dtipnnnipynit ninptinyg tipp wdpniuh dtie htia
hwljunwly thtt puynid: Uhlting @ £ Gu ggnid th, np wiqud tipp puitip punuwpuwijunh thi,
tpwiip ndJun ph mbtutinid tht hd, np Gputp Jupnn tht Gipnnnieynil pinpty Lip
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Unghg™ stuytiny wiiquit ipuw Ynnd, tpk wpep puyitin tpubg Ynnpny hp dnptiph dte:
Uthwuljuwbwh Ep: Gu yghntih wipnynp npu gutiluih Ep ph mhwé..

Puyg hd hhdbwub fuiimhpp hnqupwpéaniitipht mtutig b Ep, b punqupnp dh
wipwnhg wyl) mbiubitiinig htimn n1 pupwmninupbtinh Ynnihg nqunpud” tiu wbhwdipbp
nupdw: Gu pudwbly th pnnp twmdwijdtipp, pugh Wklhg, np ninnyud tp th yupnb
Edtipuntih, ng np hd hdwiwyny puinuphg htinni Ep: Uh pwith wbqud tu nignid Eh gy no
wtiubliti ph hiy tinuy, puyg dhnpu thnpunid th: Qth nignid suhwquilg wthwdptip tiplowyg:
Puyg dudwbiwlp qinid Ep: Gpb tiu 2ninny yqunbtid wphuwmwip www tipptip pujuijub
gniiwp skt hujwph wtwbp ntunidbwpub pnni e hwdwnp: Snih bu wpntit tudwy
th gnty, hpp wphuwnnid BY hnquipwpaniitiph junphpnh wbnudbtiphg dthh hwdwp, b hd
unwgwd vhwl bwdwyp wyl kp, np wunid Ep el hty hhwupwty £ nu ni qgnipuglinid th
hta swp punuwph yunwbqbtph dwuht: 6y hhdw Gu dad upnn dpubtg gnidwuph hwdwnp gpty
wnwilg pugwhwymtint, np wyhuwuwmwbiphu dwuht unty B:

Jhppwytiu tu thnpatigh Juy gty juplinp dwipnpjuig htim hinwhununy, vujuyt
Jutiiny vhuyd tpubg pupumniqupbiph punupwyuwph dtindnidatpp: fuyg
pwptipwhinmwpwnp yupnd Edtpunth hwdwp twdwyp ntin hd dnun Ep: Gu npnptigh wyn
oqumugnndti, vmjuyh twdwp pupumninupht thnpuwbgtne hinhuwntb, tu dh tudwly
gntigh’ puguunnpbny, np tu hwnnpnugpnieynih nLbtid wupnd Ajtinunnih Ynnihg nu
wuwhwbebtiny hwtinhwnid: Uhgnigh tiu uppupynid Eh pwpmniquipiitiph hwdwp, dnwdtigh

tiudhgnigt tpwibtip nsbswglinid Ehtt twdwijitinp: Gu wtimp L wytih qgnyyp jhotth: BGu

hhptigh wupn@t Lnpentht: htgpwb jwy Yihttp, Get Ytipphtt twdwyp Gpud nunnyud (hutip:
bagpwt juy Yhittip et tw Uine Snppnid pwlytipn, npytiugh tu wbdttmyub uinpny
nhutih tpwt: Uh mbtuwl tu htia dnnhlj Eh hwdwpnid yupnd Unpentiht, b updnid th, np
tipt tw hitd mbulth wwyyw Yhhoh, np wyn Gu Eh nud htim e hp pwhunt Ep uy ty: <pdw nu
Juipdtiu mwphiitip wnwy tp pynid, th niphy dwdwbwynid ni dh htinwynp tipypned:
Uwjuyl wyn nidptiphg ntin dh wihu b sbp wbghi): Gu nqglinpytigh n ipud twdwy gptigh’
huynttny ht hwjwwnph dwuhi, np hd wyugqut wdthwdtiiwm mwpptin {hth Geb tu Gpu
Unun wphuwwnbid, ni np dw tnybpwb ywh Ynidbiu nputmd htypwt tu: Gu hwnjuy tiu

1Jack the Bear-p /Qtip np Rtipp/ th quinunuwnd ni pubinun dwmwodnn fapuun L uliwdnppbtiph
dnnnypnujub wyuwndiywodpbtinhg utynid:
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qqnyj? th, nputiugh swiitih ny Wh tpnid hd ppiippuitipny qtiwgnt jupnnnipyubt dwuhbt: Gu th
pwbh dud dSwhuutigh mytint n1 pnetpp hpup htimlethg nsbswgabtne Yypw, dhisle gptigh wyi
utiyp, np wbpwuhn Ep, qgnipnptit awjtpuyud n wdtibwhwpquihgn: Gu pnuytigh
ttippl n mbinunptigh thnunmwpynnid dhosle thnunh Ytpgtwjut hwjuipniip” hwttlquind
Jutyuod wytt hwinguinitipny, np wylt Yptiph wpnynibpbtip: Gptip on tiu Ztitiph pewijuypnid
Eh" uyuutiing yuumwupiwbh: Auyg twdwyp ny dh yuwmwupuwb sptintig: N by
Ytpununpaytg:

i uuuottpn wytjubtinid Eh: Gupodtu ph wdkt-hty Juwn Ep: Wdpnne dyniu opp
tiu ht ubitywynid vhwgh: Gu uljuly th ghnwlygh, np Juputiinid Eh.awytijh 2w th quihubinod

wyuntin pd utiyuynid, pwb ph Gpplt Juhutigh) th <wupuynid: hoyne wygtiht, pwith np
wyuwntin siup ny Uh wdnip pud hnyu ndbnt hwdwnp: Bnpnp pupunnnupbbind § puewtinnid
Ehi: Gpynyui tiu ghwgh $hid nhntint, vwhdwbh Jyubph dwuhb dh gnpd Ep” hipujub
htipnuwub Ynhgutinny, ophtintinh, thnpenpih ni wbwmwnwyht hpntihh nad Wuypwpny no

PUnY gipmquitigud tnpuptwydtipny, np hwnenid Etht wdbkb piinhwupnidntiyh wipbidninp

qlwugnn qugph Jugnttitiph dwuht bynu: Gu dnnwugw htipu htd /uwjuy siuap hd whu
wpuottiphtt dwutygnn ny Wky/ ni jpkgh dnipe ukyulyp wybih nruwdnp
npudwnpnipjudp: fuyg wyn ghptip tu Gpugnidu yuyhu mtiuw nr wipplwgw atpud: Gu
2tiliphg nnipu Gjw dh mwpophtiwl] qqugniiny, np tu ntip th unwbabt) th dwhiwgontd,
npp skh hwmuljubtinid: hoy-np yuwmbwnpny Gu dnwdnid th, np Ainunnil n1 bUnpenib G
npu tnlinid, b wdipnng opn tiu htipu htta quuynid th W hd fjunupnid, 0" Juppnid
Jwhutiiuny, np Jupnn td wuty juid wibl) dvh pugumunwl) pul: Augg wyu wdkip gumnm
tiplLwjuywub E, wutigh tu htipu htia: Gu pun wmthwdpbip th: Gu jupnn th uyuuty
hnnuwpwpdnibiph puytinht: Gwpnn k bu Ghpupyynid th hts-np dh unnigdwb: Gu ghntih,
tpwibtip hta skht wut Juimbibtipp, puyg qqugniip wuwhwywingnid Ep: Gnigh hd wpunpp
wuwnwhwlub Jytppwiiw ni hd upudwnnpyh Yppwenyuy pnjtie ytpunwniuwne hwdwp:
Puyg t’pp: bliypw’t dwniwbwlyhg:

QLNFu 9 /kp 150/

By whw tpuwiip htimpwhwb wiptightt futiné (knphttht thnght
By whw tpwibtp thttmpuwhwd wptightt juting (nphtiht hnght
Whw tpwbp Juuty G futing (knphtt Ynénhg
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Stip, pubp hwbitightt pninp thtimnipitipp (knphtth wnshg
Uhw tpwbp thtimpwhwb wptightt futind (knpht jhnyhii:

Q.1NFh 10 /E9 151-153/

Qnpowpuibipn Inbg Wytiinnid Ep, b wybwntin hwubtbn hwdwn Gu dwnwhuninh dheny
whgw Juinipop ni hwuw wppuwnnnitinh hnuphti: hi nhiwg th whntih GEjupuui
towh hwynmwpwpnid Ep hp hwnnpmugpnipyniip dwnwhuninh Ynimwlynn thbetinh theny:

UULNF MUKELL WU rhUUY
UoUuSNFE3UL ANF3LEN Y

Lowith Gtipplunid” ptiiptiph jnipupwbynip uphphiienuhg nonptttipn Ehn Swdwtnid
PNy qtiyninhg, L th yuwh' Jupdtiu ph htinghg nhunid thp th hujuywlub
huyptiwuhpuuith wipupnnnipyubt: Auyg ny Jpul Ep wipdwljyniy, ny £ 2ithnplitinh auyt
Juin: Gu Wyniulitiph htim dhwuhl ynuytigh \wnwpuninh dheony: Gu wthwbghuwn th, putih
np oquuwgnndly th Eutipuntth wini wnwbg hp pnyumynipyub, puyg tpp tu gquu
wbhabwluqih gpuutitpuyp’ wyb wyhuiuwntg juhuwpnuibph wtiu: Uh thnppuhwuwly dwpn
nnipu paud weptipny, nid wbnitd Ep wqupnt Uwpruddh, hwipguqpnyg wbglugntg no
htd nunupltg hty-np yupnt Lhdppnh dwn wphounmbni: Uh wphoumwjhg mnu Gjuy
htia nintigtine:

- Bpb Lhdppnht tw wytinmp Ghuy, - wuwg UwpFrudPhdt mnuyhly, - htin wiph n1 gputigh
tpw wbniLip wnwpdwbd pudith Jawpugniguyniy:

- Wu Juypp hujuyuljub £, - wuwgh tu tpp pghtip 2tupp: - Uh thnpp punwph wtiup
nibh:

- n, dkd L, - wuwg tw: - Uklp phqiitiuh wdtitudito Juqiwytipynipgnibitiphg vty
titp: Gunwunnipyui hwdwp 4o puwbialh ttip Gip yuunpuuwmnd:

Utitip dnnwbip ptitiptinhg Wtiyp n1 tipjunidtightip th Gtith-6tpdwl; thewbgp:

- i quy Jubbu pnnbtu pn hptipp hwbnpawutyuny, - wuwg tw' pugbny dh nnin,
nph timlinid bu mbuw dh ubtywl” huwymjw guon tunmwpubdtipny ni jubiwy Ynnuyynn
wwhwpuwbbitiph pwpptin: Fwpujitiphg th pwthuh ypuw pubtughttip uyhty, b dw ptnpbg
utijt htd hwdwip: - “+hp pn hptipnh wyunbin ne ytpapne putiaghi, - wowg tw: <wuqigtijhu tu
ywpnuyht th: Uh nnpwy dw aqyty Ep tunmwputh ypw' npwnhp tuytiny htd ni dunitiny
th niglnt Ynpe: Uhpt” tw juuwonid tp, np Edtpunbb £ hba niquplt:
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- ‘Unp punpuwdwdynipinih Ju tu Ynnitipnid, - wuwg dw, yununwgdbing nighhtt hp dwnh
ni pnipdwwnh wpwipnid: Lpw dwyith Wby quupuipumnipyub dh tyniy Jup, ni Gu §nphljokpu
Unaytihu buytigh dpu Ypw' thnpatiny hwjuwuwpuswth sk :

- Py mbuwy] unpudwtiynieynil, - hwipgph tiu:

- L, ghnbiu: flutjugh mintppp Ypuynid Gb unynpujut mntipphtt n dkqpp ggnid abip
whu uypuinppe pnitighg tjwodtitiph Yypw: Aujujubthtt tnmwdywd k, - wuwg tw: - Wnutiu
tpwbp Juphpp skt nibiiimd nnahlabpp Jawpbn:

- “kn1L npntinh’g ghunty, np Gu pnjkignid &Y unynptiy, - wuwgh bu:

- Upnkl inn ytg hngh u atiquuithg wyjuntin: Ndwbp thnpadwpljiwb jupnpumnphuynid
tit: Pnnpb £ ghmtb npu dwuhb:

- Puyg tiu sghnmbh, np npuw Wuwmbwnny b htd wyhaowwnwbph pgniat, - wuwgh Gu:

- Qqpuhgn hwmbihp uw, Utip, - wmuwg tw: - Uw pn dtnuiynpnieinihp sk: enip” tnpliljotipn
stip hdwtinid hwphyp: htyytiu thnipynibd £ wunid” ubijugh wmntinpt th gpuutityunid

hofund: LGpubip G wyh Ywpnhy, np dbqithg uphubtp Gh vwppnid.Ej, dhbp whwnp &

xmnwytitip:

Utiip dmwbip th tiplup utipuy, npuntin dh nninid Gu mbuw dh pwtih ytipunhp nnin, huy
Uniu nninid thnpp gpuubkiyuyjittiph punpp: Gu htimltigh mnuyhtt thewbigph e, np
tigtipquid tp wdtipe mwuppuiittinny ni nnuyitipng” whunwjuynpgud juquuytpuynipyui
wynwipwtpuiting — vh Gswugnn wpdhy: ‘Lhpyp hwjwpwd tp Ynhhy hnnuynymtinny’
pimniti gimth mwpwodpny: Gy tipp dnbtnid thip gpuubkiywijitinhg dtiyp, nmnui jubgbtg
n1 pudhdwn mytig:

- Uww puhp:

biy-np dtijp gpuutityunid hipwhununy vwunhy hwghnynid tp:

- Wn 'YL, - hwpgph tu:

‘Lw pudhdwn wmytig: - Ln nijujwupp, quphniptijh Wwupnt Lhdppnt: Uktp tpub «2ninbbp»
Litp wiwbinuy, puyg qgnuyy hwbijund shdwb:

T hd nnipp sEjuy: Wy auybip jumwunud ununid Ep jupnpunnphuynid his-np
houthwtidwd dwuhi, n Gu mwgbuy qqugh: Paa nnip stip qujhu wyiyghuh dwupnnt dnn
uljuli] wyhuwuwnbn ny qqytith mpudwnpnipnid niatin: <twpunp £ tw onuyugud tp
nunngh wnubtphg dth ypuw, ne nw bpub stp unhwh, npjhth uhpughp hd hwbnb:

- Uph dnbkbp, - mmqub wuwg: - Gu ywhwp k G Jpununiund:
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Wt wuwhhi tipp dhbp dnwbp, wyn dwpnp 2phlujugptig htinwjunup ni hts-np prpbp
Jtingntig:

- Mupnd Uuptwdhpdht gubjubnid L hdwbwy wipmynp atiq wyu tinp dwpnp wtinmp L et n,
- wuwg mnuib:

- “knLwwn 6hpw b, bw htd whnp E L .- duybp i pupytg, ni bpu ghtiynpujub ptinkiph

ytplinid Gpuw wsptipp upytighti:

- <phdw Jupn'n tip Gpub ogqumugnpoty, - wuwg mnuib: - Gu whwp E ipw pupunp
wumnpwunby:

- Ly, - wuwg tw Yytppwytiv: - Gu Jupnn Gl oquugnpoty tputi: Gu whwh: By £ ipu
wbnLbp:

Snuil pwpunh Yypuyhg Jupnug hd wbinibn:

- Guwn Juy, - wuwg bw, - nni thwhquuihg waginid tu wphuwwntine: buly pnt, - wuwg tw
unuyht, - dwppyhp wyuntinhg pwith ntin st uinhyly phiq Juumwtp wdkd Juipdwnpdwb
onyuw pn Ypw thniun ghwgnn thnntiph th dwunp:

- dwy, thwhuah, unpniyotip puhwgnponn, - wuwg mnut’ ukitywljhg nnipu wpobttny:

Ywpdpugnn -Lhdppnt wuutg ntiwgh htud.- Wph, qwughbp:

QINFhu 11 /Lp 185-188/
Ul hwgigwd dh dwpn huymbgtg, tipjup dwqtipny dh iphnwuwpn, nid Gowbngnia

n1 uhpwihp ntidph Yypuwyhg htd thtt tugnid dwynn wsptipp: Utwuguwion tipw pnipet Eh
wunnynid” wsptinitipp wthwtighuw, dhiy ntin tw wbintinhwwm twynid Ep htiég ne hd
nhwgnpuib Ep qiinid: <tinn tw hty-np pwlt jugpqtig th Wkd pupunh Yypw ne nptig hd wsptinh

wnuwy.

hUR E £ ULNFLL:
Bu uwnunin qqugheynid tp ph tw hwitjund winih £ vt n unbindly wyt

whnpnynipjnLip, np nn Ep muhu hd gilunid, b Gu yqunyby th widneny: Gu hwajugu,
npuyjliu sghntid hd ubithwjuitt wmbniop: Gu hwljtigh hd wsptinp ni guyny puthwhwintigh
gmnihuu: Uhw wnwehti otipd thnpat th htia htim pthytyne n1 Gu dwpunnnid th: Gu Ypyhi
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thnpatigh’ ptiyndytyny hd nintinh dpnipyub dke: Nghby shnpuftg.tu gunw nshiy pugh

wnwbywbphg: Gu Ypnhhtt mbuw pupup ni bw nubnunnptt gnyg Ep muhu wdtie punn.

Phy.. £ L0 . UUNFLL:

Gu hntuwhwnnptitl thnpatigh' uniqytny Wenipmiihg wytih dtppl dhtsl np nidwuwyun
tinu: (3nid Ep ph dh tpuy tht pugt) ni hd tutipghwt hinwgty tp. Gu dhuyt fupnn th
whawyh tim uyt) bput: Puyg dh pnppnpyud wijmhynigyudp dw gnyyg wmytg th niphp

pwipn ni gpkg.

NJ.6U..ANF:

bta dtg hty-np pwt thnhuytig vh eny hniquniiipny: <uipgh wyu mbtuwy abwytipynidp
Juindtiu pnninid Ep mwpunbtiuwy pny) n hinouwnp nyubp wyntin, npntin twpunpnp
pnhwdtop Juyd tp pnnt;: N7 & Gu: <wpgph u htip hta: Ruyg Jupdtiu ph nu dh thnpa tp
pwgwhuwynbnt h npnpuyh pohe, np upubtinid Ep hd dwpdtth pupwd tpuyatiph theny:
Uhgnigti tu dhuy@ wyu denipiniub th, wyu wiinpnnipyniiipn n1 wyu guyp, puyg nu wybijh
phs pujuipup wuwwmwuhiwb Ep put wyh dbyp, np Gu jupnugt) th dh wy) mbn:

Lwpun tinphg htin Gluy.

PR E LN UN,r UuNFLL:

Uw’jp, n"Y Ep hd dwypp: Uuyp® tw ny 6ynid &, Gpp nne mwbigynid tupuyg n™y tp tw: U

wiinpwyih Ep, nni Uhpwn £ ghnthp pn dnp wancp: 0% Ep Gsagnnp: Uw’jp: Ruyg Ghsp
Ubptliyhg Ghuwy: Ubptbwt' hd dw’jpp...2owy tu futipu pngnt th:

Lw hwipgbip tp mughu hod.Npnt™n Gu nni 0ty @npéhp witmitin hhobu::

Bu thnpatigh” wyuipynit dmwpbipting hd wbnibdbbpp, puyg ny Wbl junpdtu skp pniind, no
eYnid kp el tu hi-np Ytpw nuipaty th tputg dh dwup, anydtg Eh tpuitig htim n spuagti:
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“n1 whinmp £ hhptiu, wunid Ep pupunp: Auyg wyupnned Ep: Wit wbquid tiu huyntnid th
uyhwnwl Jusnid Wyniph dbe ni gmbnid hd wbnitip 6hpm hd dwnmbiiph ytplinid: Gu
pPuwthwhwptigh ginijuu ni mtiuw, np tppnwuwpnp hinwguy th wywh n yepunupauy dh
Juptwhwuwly, ghnujuit wmtiup nilitignn Uh dwipnni htin, ny tuytig htia nshy swaunn

huywgpny: Gu mtiuw, np tw Ytipgptig vh ptippwpwn nt juth junp' gpting.

NJd e LN UUSLE:
Bu uytigh tpw Yypw' qquny qquitip ni fhuny suth qupbwgud dnwdtiny tu sbd
huwunnid nnnigkiiq ppunp?: 6y htswtu £ Gwbn wyuon:
UsSuobhr:
Bu uytigh tpw Yypw'® mtintitiny tpud dnuypjwd ni tipjuip gptijhu: (ippupwpp yumywd
Ep wihdwunm witimi tiittipny:

Bu dymwigh’ mbubny tpuw yupnuybinipynihg pnguunynn wsptipp: Luwipunpn
Uhpuihp “tdpp hos-np put wiuwg: ‘Gnp dwpnp gptig dh hwnpg, npp Juipnuynig htinn tiu
wupwo th:

" EL LUNUUSUY AULUSBLS:

hta yunbg hpwpwbognidp: hiynt” tw whwp £ uyn dwuhh dmwdtip: Gw gniyg wngtg
hwipgp, pwn wn pun: Gu Shdwntgh hd funpp funppnidutkgyud htipwpwguwhwymdwb
pipypuwiipny ni nu pwpgttine guinipjudp: Gwnpdtu ph tu htiig htipp Luywumwy

Pupwyl Eh..ud B tinty Eh, tipp tipiluw dudwiwyy dtip thnpnn thnnngiitipnid gptipt pnphly

wwnpnid ni tipgnid Ehp.

Luyuunwl Pupuy
(duth winip, pwth mnip
Luyuunwly Pupuy

2 dozens /mnniqtiig/ npp huytipti Guwbwnid £ «inwubyuly, Whpn-wdtphlpub $owlnygpenid th
hnidnpuyhtt fuwn Ep, nph dudwiuy tpne dwutwhgbbipp dhdjutg jud dhdjubg pumwbhpbbtpht
Eht yhpuynpnid wyipwly, dhosh dputighg Wtyp hwnebn: <pdbwuwt hnidnpuyhtt yhpuynpuibiplitinh
ptidwiitinhg tp “duypp’:

3 Buckeye the Rabbit -p Wppn-unitiphljub hhtt dnnnypnuijut ujuniywdph htipnu L
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duwpuu mnip, thwhiu mni..

Uwuyb tu skh Jupnn hta unhwti pnniat) nu, withbpbpe pwb L ne th mbuwy swhwquibg
Junwbquynnp: htd yupnuytwugbinid Ep, np tw ytipgpt £ dh hhtt Yapuup, n tu
puwthwhwptigh gnihuu’ mbiubiting dpub ypenibpitinp utndtjhu nt nipwinhp tuybjhu hta
Ypuu:
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