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Introduction

African-American literature has always been viewed as an inferior literature detached
from the Western literary tradition and predetermined by its criteria. Western literary tradition is
a selective tradition which imposes a categorical perception of literature. However, literature
should be pluralistic. This issue has been addressed by many writers, among whom is Toni
Morrison.

This capstone project works with one of her most pivotal novels, Beloved, which portrays
a traumatic historical passage in African history and the immense potential for healing from it.
Morrison tries to look at this history without blinking, accept events as they are and weave a
story out of it that will enlighten readers with truth.

For her, novels are always inquiries, which is true especially in the case of Beloved. The
novel is an investigative journey to the far past, to a period of time which in African
historiography is called the Middle Passage. In her investigation, Morrison juxtaposes two
completely contradictory perceptions of Africans, before and after the passage and creates the
narrative on the basis of that ruptured history. Beloved re-conceptualizes history speaking
through the voice of a former slave woman, through the individual recollection of her memory,
or to use Morrison’s terminology “rememory”.

This project is a conglomeration of two independent projects, namely conduction of
analysis of the novel and translation theories, and translation of the novel into Armenian.

For the successful completion of the two tasks, thorough research of the novel was done

together with research of the literary techniques, theories and various disciplines that Morrison



referred to. Moreover, research of fundamental translation theories was conducted in order to

find the proper method that can work for the novel.



Literature Review

The repression of traumatic memory within a whole nation is a psychologically
destructive experience, while the repression of personal traumatic memory comparatively less so.
But what happens when the traumatic memory of a whole nation is condensed into personal
traumatic memory and embedded in a single character of a novel? The character either lives
ignorant of it, fights against it until it destroys him/her, or confronts it, bargains with it, and tries
to dig into the reasons, the roots from which everything grew.

Beloved, which is Toni Morrison’s fifth novel, is a novel of confrontation with history,
specifically with a very traumatic period in the history of Africans, the Middle Passage. | say
African history because it is after the Middle Passage that we transit from the African history to
African-American. The novel is vital in African-American literature and also in historiography
because it is the first trial to narrate the Middle Passage.

Because of being extremely traumatic, the recollection of the Middle Passage has been
repressed in the memories of the following African-American generations. They either don’t
have any memory of it or refuse to remember. As Morrison herself points out, there is a
“collective amnesia” among the new generation of African-Americans and a rupture within the
history. (Christian, 1993) This is why Beloved is such a pivotal novel among Morrison’s novels
and among African-American literary works.

Repression in Freudian sense is a process of forgetting, the involuntary push of a memory
from the conscious to the unconscious dimension of the mind which afterwards is hard to
awaken again by external triggers. Morrison tries to reawaken repressed memory through

literature, with the most harmless yet most effective medium of language.
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In Beloved, Toni Morrison plays with two basic ideas: slavery as a national and personal
trauma. This is why she takes an actual story of a slave, Margaret Garner, who escaped from her
owners with her husband, his parents and their four children. When she knew that the owners
have found their shelter, she cut the throat of her little daughter, from ear to ear and the officers
found a “nearly white” child bleeding to death. . (McKay, 1999)

“Sometimes I feel like a motherless child” is a saying in African culture, which says a lot
about the intense relation that African mothers have with their children, historically. (Krumholz,
1992) In the novel all the major characters, with the exception of Denver, have not known their
mothers. In these circumstances the issue of possession rises: how to regard the child as your
own, when you are slave, when even your body does not belong to you?

In this case the African-American woman represents a mother who loves, yet destroys,
which characterizes Sethe. Morrison does a lot of references to different mythologies throughout
the novel and it is evident that she has referred to the myth of Medea from Greek mythology, the
woman who Kills her children out of jealousy.

Morrison takes the case of Margaret Garner and starts her novel from the part when the
embodiment of this dead child, Beloved herself, comes back to her mother and “her face which was
her face too”. (Morrison, 1988)

It is crucial to understand the perception of the body that African slaves had and which
also has its roots in the African religions, because the novel is constructed on the interrelation of
characters and their bodies, the place they lived in, in other words, the very physical manifestations.
In African religions, when there is a traumatic death, “the dead people come back™ in a form of child,

something that applies to Beloved, whose skin and eyes were that of an infant. (Christian, 1992 )



In her article, Christian (1993) talks about “libation”, the ceremony of nurturing the
ancestors, who should be constantly fed in order not to get angry. In Morrison’s novel, Beloved
displays this exact behavior; she is always hungry and needs to be nurtured, especially with sweet
things. Christian also discusses the connection of place to people. According to African religious
thought, places contain the memories of ancestors that should be protected in order to make the
departed peaceful. “The people are the land, the land is the people.” (Christian, 1993) This is why
Morrison begins the novel with the words “124 WAS SPITEFUL” describing the house in which the
story proceeds.

“It was not a story to pass on” (Morrison, 1988) African understanding of time is not
linear, it has no future, as the present is always an unfolding of the past. Therefore future is not
possible until one deals with the painful past that is embedded in the present. Yet, in the novel there
is a certain sense of echo that is rendered in Morrison’s language. It is the echo of the previous life,
pre-slavery reality. It’s the echo of different kinds of African retentions, of the free life in Africa that
was so traumatically taken away. (Christian, 1993)

On the other hand there is also a split in language. Sethe recalls how antelope danced
around her mother and she couldn’t remember the language her mother spoke. This is why Christian
state that the novel has diasporic qualities inherent within the generations of Africans. Pre-slavery
Africans with their religious beliefs, rituals and strong connection to the language were cut off from
the following generation of slaves who no longer could embrace and continue African traditions. And
maybe this is why the novel resonates so loudly and is so influentially, because it tries to engage the

two separated generations, narrations and memories together.



Research Question

The research question of the capstone project is the following:

In consideration with the historical background, linguistic features and peculiarities, is
Toni Morrison’s Beloved translatable into Armenian?
What translation theories should be applied in translation of the novel and what stylistic

decisions should be made?

The question was addressed first of all by conducting research on the historical,
psychoanalytical, feminist and religious influences on the novel and on Morrison’s artistic decisions
concerning the rendition of the narrative. After the research of the novel in its natural milieu, an
examination of the novel in Armenian cultural context was done, as a result of which the
methodology of translation was chosen. After the translation of the first chapter of the novel, literary

analysis was written.



Critical Introduction to the Project

| too am not a bit tamed,
| too am untranslatable

- Walt Whitman

Translation Methodology

The translator, and especially the literary translator, is a chameleon, in the utmost positive
sense of the word. S/he is the manifestation of nobility in relation to the readers, gifting them
with a work of literature that they would otherwise fail to know. On the other hand, s/he is false,
because the task of the translation is impossible and the heralded gift is, therefore, fake in regard
to the original text. What s/he so generously gifts the reader is not a translation but a whole new
work of literature with a different relief, cliffs and ridges. In such sercumstences, what translator
must do is show her/his visibility in the text, to say I was here, to uncover the ‘chameleonness’ of
her/his nature.

Choosing to translate Toni Morison’s novel Beloved brought along with it a mountain of
questions and hesitations. Along with an intellectual and instinctive desire to translate the work
into Armenian, I also experienced the urge to leave the work in English, the fear that the work is
superior and cannot be tamed into a certain translation method and in another cultural context.
Yet, it is the superiority of the text that demands the translator to translate it, or to translate its
untranslatability.

Challenging the ‘mal-conception’ and the prejudice that the novel, an African-American

novel has too exotic language for translation, I set in front of me the task to at least disfigure this



malconception. In her lecture “Unspeakable Things Unspoken: The African-American Presence
in American Literature”, Morrison (1988) speaks about the literary canon, and the presence of
African-American literature in the domain of American Literature, about politically defined
approach toward the African-American literature and the tendency to label it as primitive and
exotic and in need of refinement.

Beloved is a complex and multifaceted novel with beautiful formulations and structure of
sentences, unconventional similes, and vivid descriptions. It encapsulates cultural, psychological
and religious references. And eventually, it has strong resonances of African-American voice.
But, these are qualities that define a good work of literature and the possible untranslatability
resides in the perfection of the work and not in its ‘exotic’ nature.

Translating Toni Morrison’s Beloved is a desparate attempt to translate a historical
trauma of a nation. Trauma that is imbedded in every word in the novel, hides behind every
metaphor or screams out about its presence. Trauma that was hard for Morrison to articulate
through linguistic means, therefore, is even harder to translate.

How should one translate a trauma if one refers to it retrospectively, if one reads about it
in the comfort of her/his room, if one contemplates and analyses it in another context and finally
if s/he translates it into that alien context? This was the question, rather the painful thought, with
which I started the long journey of translating Beloved into Armenian.

Besides, difficulties also arise in the intertextual and intratextual relations. “The
similarities between the souce text and its translation are constructed on the basis of irreducible
differences which are already present before the transating begins”, states Venuti (1995). The

translator’s task thereby is not to abolish the linguistic and cultural differences, something that
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will be similar to hiding them under the carpet. The translator’s task is to be conscious of the
differences and sometimes even to empehsize them.
Venuti (1995) quotes a passage from Jacques Derrida’s poststructuralist theories of language and

textuality on regard to linguistic differences:

The materiality of a word cannot be translated or carried over into another language.
Materiality is precisely that which translation relinquishes. To relinquish materiality:
such is the driving force of translation. And when that materiality is reinstated,

translation becomes poetry.

Translation as Poetry and Beloved as Poetical Text

Derrida’s formulation of translation as poetry, in other words, translation as a geist, as a
spiritual intersection led me through the process of translating Beloved. Morrison’s use of syntax

is poetic, sometimes even resembling prose poem:

She is a friend of my mind. She gather me, man. The pieces | am, she gather them and
give them back to me in all the right order. It's good, you know, when you got a woman

who is a friend of your mind. (Morrison, 1988)

Morrison’s use of syntax in the passage above is non-standard. Besides being poetic, the
excessive use of commas also creates fragmentation of the flow. The fragmentation of the
narrative exhibits the difficulties the characters experiences in articluating their painfull thoughts.

Just as the character (Sixo) is shuttered into pieces, the syntax is shuttered too.
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Another peculiarity of Morrison’s syntax is the juxtaposition of very short sentances with
compound sencenses full of commas. The narrator seems to jump in and out of the character’s
sorrundings. Once she is firm and facual then has lack of confidence and difficulty with

articulation. The first sentances of the novel are vivid examples.

124 WAS SPITEFUL. Full of a baby’s venom. The women in the house knew it and so

did the children. (Morrison, 1988)

The sentances are abrupt and unnatural. The reader instantly experiences sudden shock,
which as Morrison (1988) states, is intended. The reader is snatched. “Snatched just as the slaves
were from one place to another, from any place to another, without preparation and without
defense.” (Morrison, 1988) The first sentence starts with a numeral, which gives a haunting
character to the house, makes it alive. Morrioson refers to the first two sentances, speaking about

their musicality. She says:

And the sound of the novel, sometimes cacaphonous, sometimes harmonious, must be an
inner- ear sound or a sound just beyond hearing, infusing the text with a musical

emphasis that words can do sometimes even better than music can. (Morrison, 1988)

Musicality and poetics is everywhere in the novel, as if clung in the air. The novel floats

like blues, with sad but also healing qualities.
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Annotated Bibliography

Andrews, L.W., McKay Y. N. (1999). Toni Morrison’s Beloved: A Casebook. A Conversation on

Toni Morrison’s Beloved. (pp. 203-221) New York, NY: Oxford University Press

Barbara Christian and Deborah McDowell’s conversation on Morrison’s “Beloved” gives
the multi-perspective insight of the novel in relation to her previous novels and to the historical
emplacement of the novel. Christian and McDowell both of whom have previously done researches
of Toni Morrison’s novels and have a fundamental knowledge of her literary history, talk about the
various literary techniques that she used and the researches she conducted for the creation of the
novel.

The conversation expands more on the possibilities of multidisciplinary interpretation of
the novel. As Christian and McDowell state, the novel gives freedom to do either the feminist
reading by concentrating on the mother-daughter relationship or the formalist reading centralizing the
issue of memory and etc. It’s this inherent expansion of the novel that puts foundation for
considering that the novel not only can be interpreted but also translated and transformed into other

literary contexts.

Andrews, L.W., McKay Y. N. (1999). Toni Morrison’s Beloved: A Casebook. Margaret Garner and

Seven Others (pp. 25-37) New York, NY: Oxford University Press



13

Morrison’s Beloved is based on historical events. Samuel May presents a detailed
recollection of the historical event in Afro-American history which has become the fundament for
Morrison’s novel. The article explores the case of Margaret Garner, the prototype of Sethe, who had
escaped from her owners with his husband, his parents and their four children. When she knows that
the owners have found their shelter, she cuts the throat of her little daughter, from ear to ear and the
officers find a “nearly white” child bleeding to death. May presents the event in chronological order
expanding on Margaret Garner’s case taken from the Cincinnati papers of the day.

This article plays the role of an important document by the help of which the comparison
between the actual event and the manifestation of it in the novel becomes evident. It also helps to see

clearly Morrison’s literary decisions and their impact on the perception of the novel.

Benjamin, W. (1923). The Task of the Translator. Trans. Harry Zohn. In Venuti (Ed.), (2000),

The Translation Studies Reader (15-25). London, UK: Routledge.

German philosopher Walter Benjamin’s essay, as many of his other essays, was
revolutionary in translation theory and till today remains such. It questions and rebels against the
traditional and crusted theory and practice of translation. For Benjamin, translation is not a mere
medium of transferring a text into other languages. It is a part of the text, its “Afterlife”. The
translation does not only play as a messenger but replenishes then message that the text carries.

Moreover, for Benjamin translation has the ability to reach and open, what he calls, “the

pure language”. According to him this procedure is possible because languages are not strangers to



14

each other but are part of a mutual historical relationship. This is why Benjamin plays such an
important role in translation theory and why | intend to carry out my translation having his

philosophy on translation in mind.

Christian B. (1993). Fixing Methodologies: Beloved, Cultural Critique, (pp. 5-15) No. 24. University

of Minnesota Press

Christian conducts an important and unique examination of the novel form the
Afrocentric perspective. In the article she talks about the vitality of reading the novel as Afrocentric
experience and rebels against the critics who dismiss the African discourse in their analysis of the
novel, instead concentrating on the psychological interpretations. She therefore considers her task to
draw attention on the African cosmology and highlight the way in which it gives Beloved the form
and content it has. Viewing the Middle Passage as an extreme violation of African cosmology and
disruption of African memory, which she calls “collective amnesia”, she expands on how African
mentality appeared before the passage, and how Morrison manifests it in the novel.

Christian reviews the fundamental points concerning death and afterlife in African and
Caribbean religions and takes a parallel with Morrison’s novel where she notices a lot of correlations.
She also discusses the connection of place with the people in African religious system, where place
geographically contains memory of the ancestors and that memory should be protected in order to

make the departed peaceful.
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Krumholz, L. (1992). The Ghosts of Slavery: Historical Recovery in Toni Morrison’s Beloved,

African American Review, (pp. 395-408) Vol. 26, No. 3. Indiana State University Press

Krumbholz does an excellent analysis of Morrison’s novel and her literary techniques from
the ritualistic point of view, which is primarily vital in regard of the novel. By saying ritual,
Krumholz referred to the ritual of healing from the past and the traumatic “re-memory”. According
to her, the novel itself represents the ritual of “clearing” which aims to clear the self from the
traumatic memory by the means of accepting and celebrating it.

Krumholz continues by putting the emphasis of her article on Morrison’s usage of
different modern literary techniques such as stream of consciousness, fragmented narration and how
they benefit to the novel. In order to translate the novel, one should dive into all the dimensions that
the narration works in. Krumholz’s article divided into sections presents the ritualistic dimension of

the novel and the characters that use that agency as a healing method.

Morrison, T. (1993) Nobel lecture. Retrieved from

http://www.nobelprize.org/nobel prizes/literature/laureates/1993/morrison-lecture.html

Morrison tells a well-known story of a blind woman, who once is visited by several
young people asking her the one question, the answer to which depends only on her difference from
them, her blindness. This is a story that has archetypal quality independent from a specific culture,
which Morrison takes into a linguistic dimension playing with the ideas of hierarchic languages that

strive to define others (the bird symbolizes language and the children the ones who enact by it). She


http://www.nobelprize.org/nobel_prizes/literature/laureates/1993/morrison-lecture.html
http://www.nobelprize.org/nobel_prizes/literature/laureates/1993/morrison-lecture.html
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views language as an agency, an act with consequences: if it dies, all of its users are accountable for
it, if it’s oppressive, then it not only represents violence but is itself violence.

She states that language is more than just a medium, it’s a performative organism, which
means what language expresses also triggers to its being. Change the narrative and what it represents
will also be changed and perceived elsewise. This is why Morrison’s novel is so influential. Being
the first narration of a very painful part in African memory, it serves those who have repressed the

past to re-memorize it and change the memory.

Morrison, T. (1988). Unspeakable Things Unspoken: The Afro-American Presence in American
Literature, The Tanner lectures on Human Values. University of Michigan. Retrieved

from http://tannerlectures.utah.edu/ documents/a-to-z/m/morrison90.pdf

In her lecture on Human Values, Morrison starts with a cunning discussion of what
constitutes a literary canon trying to define where exactly Afro-American literary heritage fits in
American literature. Through the lecture she tries to reveal the existent border between the American
literature and the Afro-American literature and discuss the issue of the colonizer’s literature vs. the
colonized, the issue of what literature is canonized and who are the critics canonizing it.

She touches the subtle question of why Afro-American literature remains detached from
the Western literature. The problem is that Afro-American literature is viewed as naturally inferior,
raw literature that needs to be sophisticated according to Western criteria and literary conventions.
She also expands on the vitality of language itself not only as a medium of conveying story but as a

story itself.


http://tannerlectures.utah.edu/_documents/a-to-z/m/morrison90.pdf
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Venuti, L. (1995). The Translator’s Invisibility: A History of Translation. New York: Routledge.

“The Translator’s Invisibility” is one of the major books on translation theory within
Anglo-American culture. According to Venuti the two determining phenomenon for translation is
translator’s manipulation on language, especially English, and the fluent and transparent experience
of the translation for the reader. As Venuti believes, the translator should get rid of all the textual
peculiarities and inconveniences during the translation and render it in a transparent form. Therefore,
likewise the translator should be invisible. He/she should put a lot of effort to provide the reader with
a translation that has easy readability.

Although I do not plan to use Venuti’s theory in the practical part of translation of
Morrison’s novel, but consideration of the theory itself is important for a person who carries out a

translation project.
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Wnwoht

124-n phtinn tp: Lh Gpihowgh dwnany: Swt jubuwyp nu ghnbhb, ghmbht twb tpijowbtipp:
Swiphttip pupniwy with dtyp pthd hp aleny Ep muwapty, puyg 1875-hg Ubkpwt U hp nniunpp
ALUJtpp npu dthwly gnhtipp nuipawb: UGS dwypp, Rtyph Uwqgqp, dknwd Ep, huly npnhttpp”
<njunnb ni Amiqitpp, thwht) Eht muubtipip mupht jpubuwgnia wt, Gpp ninpnuijh hwytne dke
tuybnig, wyh Ynnpytig (nu tpwbd bp Bynigqiiph hwdwp), htig np tpyne thnpphy atipptinh htimp
hwyntytg phujwodph ypw (nw htiphp tp <njupnht): Gpubghg ny Wkt wybhtt mbubtnia
suyyuubkg” hwmwhtt lu WY phythyny jh uhutinh dnfupugwd Yniyyuh, unnuyh Yntytpbtph
thpyuwd b nowib ptdh nhdwg dh qony pwpud: Lnyhul suwuutightt nupwph pgwiititiphg Whyht,
wyh pwpwiplitinhtl, tnythuly wdhubtipht, tpp nshty hpuwpubgdwb ute skp: Ny: ‘Lpubighg wdkb Wkyp
thwhuwy wbdhgwytiu™ wyl wwhhb, Gpp nincip junwptg wyt, htsh hptig hwdwp wwpquitph p,
npp Gpypnpny wbgud skhtt hwinnipdtne nr nph wuwbwwntiup & sEh hotine: Gpyne wduned,
adnwh uwnbwdiwbhpht, pnnbtiny hptitg WGd dnpp™ Rtjph Uwgghtb, inpp” Utpught W thnpp
ppnop” dabytpht dkb-uthwly Rnigennih thnnngh dowy ni uyhmwjud wmwbp: o dudwbwl
wmnLip hwdwn sniiitip, pwth np Uhtiuh@itpht wynpwb £ htinnt skp agynid: bpuljuiinid, Ohuynt
hptl pinuitip ynpwiwunit muph E hty twhwbg tp Ynsnid, Gpp uljqpnid dby tinpuypp hull wyw
twlt Ynrup dgnujud Yytpdwp mbinuiynptightt gjuwupyh dbe, huhymwytightt hptitig Ynphljtint no
qununbwgnnh htinwgwi wyt wnnyq ptithg, npp wnLp mwodnd tp tputig hwtintiy:

Ptph Uwgqp whqud ginihup spupdpugntig: bp dwhbhg jutig ipuaig hinwbwyne auwyiip, puyg nu
sk tpu wbpund dhwnt yjumbwnp: Lw qupdwigwd Ep, np hp pnnitinphg wynpwb Gpliup
dudwbwl] wuwhwipytig hwujubtiunt hwdwp, np ny Uh mnih idwb skp Anigennit thnnngh wyu
nwilp: Unjuhjud Yubph quppbihnipjub b dtnwdttiph swipnipyub dhel, tpuwb skp
htimwppppnid ny Yyubpp 1ptip, ny £ wynbp, nip dtwg Juhap tipne gqununbwgnnh htinwgnn
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wmnuitinh: Gpw wagyup tipuyh wtu wbwmwbbh Ep, W puth np tw ghwntip, np dwht wdtb pub £
pwgh Wkinwglnu |htitinig, hp niiigwd wbiipwd nidp dSwhuunid Ep gnybitiph Ywuht junphtiny:

- Uh thnpp jujutin phip, Gpt dnnn ju: Gehb & Jupnugnb:

Gy Utipul htwqubinynid tp Gpu@™ ujuwd Junpbtiphg, Jtppwgnud hp huy (tqyny: Ohuynynid
adtinp hwnjuytiu uwunhy Ep, Gl gnybtiph whunpdwy Ehp yuwhnid: <tmwppphp muwput
dhuy Gpyhbpd Ep wyuwhnynid b hnyup nbty Uhtuhbtiiphh hnphgnith ypw, npwtiu Yywbph
hhdtwlub hpgubp, wiyniym nuunwnly gpundniap bp: Wytwbu np, Ukpwbh ni winghyp dhatytipp,
wptightt wyl, hoy Yupnn tht W wyl hos iinibp eny) Yuwp: Uhwuhb Gputp whnye wuypwp tht
Unnud pinntd mub juunmunh yuwhywoph, pinntid ynin mywd quippnjiotipnh, htimbthtt hwugywod
wyunwitinh b pinntd pEeywd onh wynnppnidbtiph: Lpwig dSwinpe tp whwpqubph, hswtiu tule
|nyuh wnpnipp:

Ptph Uwggp dwhwguy mnuititiph hinwbwnig junpé dudwbwly whg, pugupdwly himwuppppyud
sihttiny ny tputig htinwbwyny, ny £ hp, L 6hpn wynithtimle Utipwt ni “Fatipp npnptightt Ytipg
nbt] hwpuodwbphtt n1 Jubsh] nipduyjubth, npt wynpwbt mwbenid tp ipwbg: Gnigh qpnygp,
dnwonid Ehly, mbuwyjtimbtiph thnpownidp jud ddwit vh pwuly, foqhtip: Wpuwtiu np, thdjubg
atinp pniitightt L wwuwgh.

- Uph: Uph: 6 nupnuijh wph:
Uwwuptintith yuwhwpwip dh puy) wnwe Gluy, puyg wyitiu nshby sowinpdytig:

- <wunwn Wk dw Rhjpht £ nwbqupnid, - wuwg htpp: G muwu muptljub Ep b nbin
quypugud Ep, np Atjph Uwgqp dwhwgt En:

Utipwb pugtig wsptipp, - Juuljuodnid by, - wuwg:
- Bt put hih” oh qughu

- Unnwilinid tu, np htspwit thnpp k, - wuwg tpu duyn: - Gw tnyghuly Gpine mupblub squp, tpp

dwhwguy: Quthwquiig thnpn, nputiugh hwujuitup: Quithwiquiig thnpp tnytthuly jupght
funubint hwdwp:

- Uhgnigh sh nignid hwuljubiwg, - wuwg “Fatgtpn:

- Qnigh: Utitwl et qun, tiu jpuguwnptih:
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Utipwl pwg pnntg hp nuntip atinpp b tipyniuny tpubtip yuwhwpwop niyh wuwwmp htim hptight:

Apunid dh htidjuw dmpwltig hp aht phpwugph wipwqughtine hwdwn, npu Juphpp mtnughttpp
qgqnud Ehtt 124-h Ynnpny wbgukjhu:

- Bptiluuwgh hwdwp tw nidbin uhpwppubp L wbnid, - wuwg Habgtpp:

- Ny wyipwth nidtin, nppwb tu th dpub uhpnid, - Ubpwd yuwmwuhiwbdtg, b whw Ginphg...
Qhnyud mwyyubwpwiptinh nniptijutt vwunbtnieynLip, wytt Wt{hbop, npp pbunply p htdne
hudwn® dtyutipp uyt pugywd htyytiv wdtit giptiqiwbt: Uwnbbiph innibigbtph wytu Jupnh gnyt
nLbbip b wuwunub pknpbtp bp guyunid:

Lw wuwg, mwu pnyti: Swu pnyyt ne widawnp jubkd: Swu pnyt jne mwunh nhdwg: Gyu muu
nnuti n hbwpuwynp £ unmwbwp twle «Rupthngh»-b:

Uwmpny skp wmbigh] hwpgt W ntin tput Wmwhngnid tp wyy, np gnigl hmpuignp Ep’ puwd pnwytip,
Jtiu dunih nhdwg, wdipnnen, pwhwtwyh wdtit punp, np ut) Ep pundut dudwbwl, L unipnne
wubihpp, wtublib) thnpugpgud hp tinpphyh gipiqiwbha: fwpthngh Uhpbgywy: fuyg
yuydwbwynpytig unmwbiy dhwly punp, npp uplinp Ep: Unwotig, np wyb htiphp &, Juqiqbny dh
gtipiquwiwupwinhg Wniup, thnpugpnn yupybinh b ipw iphunwuwnn nppne hwywgph htinm
dtijntin, nph dte yuntivh quypnype W pninpnyhtt inp whunpdwy jun: Wyt hwumwn htiphp Ep:
<tphp Ep lu vt pwhwiagh , bu 06 wipnjhghnthunh b tnyuiipny 1gywd punmwiph yumuwuhaw @

wnwnt hwdwn:

<nijup nitiny hp huly hngni hwbtnupunipyub Yypuw, w dnnwgty bp wyb dkhp™ hp hnpphy winelju
hnghti: N1"0 dnpny Jubghtp, np quntdh thnpphy tpijuwt Jupnn tp wynpul quypnye nmwdt):
®npugpnnh npnnt wsph wnwy, ghipiquuwbtiwpwptinh wpwbpnid Ytwbwp pujuipwn skp: Ny Thuyh
whwh waglugbtin hp mwphitipp upuwd Yninpyny juumwnnipiniihg winuiwhwwn inud mwubn,
wy] e wyh i pntt™ Gqudud wppwnyuny tpubtquydnpdud pupht, yumyjuwd wumnual
ptynpbtinny, dstyutipp juyb pugywd gliniqdwbh whu, Yyuwbphg inupuwnle Ehi, wytih jaanubh,
wybijh pppennLh pwl Gpihowgh wpniap, np atph wtu dtipdodyt) tp dwwnbitinh dhe:

- Uklip upnn Ehtip mtinuhnhuyty, - dh wbiqud winwewintig winiutint dnpn:

- hdwunp - wuwg Pjph Uwgqp: - Ny bh mnih hp gipubtitiphtt juwgwo sk hbs-np dtnwo tigph
Yowiny: Utip pwjuwnp ptipty £, np nipduijuitip tpihow B Rw n’p hd wdniutine hnghtt quanp Euntin,
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Jud pn: B pwl ywutiu, pppunuygnp: “knt nhin tiptiph nibitiu: Gptipp thtiptinhgn G puwpnid n thuyt
Ukl £ ndnnp vwppnid Gniu Ynnihg: bosh” 2tnphwijuy sku htinid: Gu niph niiitih: Annpht
htiatihg Yytipngphtt: Qnpuhtt mwpui, snpuht npuwght, ni hté pYnd E, wdbb dtyp hiy np dkyh mnibn
swaaphpny E jgnid: Atjph Uwmqqb hnbptipp wmpnptig:

- bi wnwetitip: Uhwy pwbin, np hhpnid & hptitthg, et niig Ep uhpnid hwgh Junygwd nndn:
Mintinnidn mbin win”d £ i tptijuw ne dhwly pwbip, np hhpnid Gd:

- Uhwl pwibip, np eny tiu mwghu ptiq hhpti,- Utipwt wuti) Ep tpub, puyg tw £ Jhuyt 0l niiitip:
Snuibttipp” p2Jwd dtnwdh Ynnihg b Rynigitinh dwuht tpue hhpnnnieynibp wpwg tp dwipnid:
(tipliu <nyupnh qpup dip Unnwbwy skp thth: bby yipwpbpynid £ dbwgwodht, tw pwtinid Ep
wywhny jhiutine hwdwp hhpty gpbeb nshy:  “Fdpwhamwpwn, tpu nintinp 2tinynn kp: ‘Gw jupnn £
hetiip nupyuny, gnipt Juqgtiny, wpwug sphwithtt hwutitjne hwiwp ni Jubwnp Gphgniyh
pniuwhyniep nnptiphg: £ nshoy Wnpnid skp thith: bp dwuh@ hng mwbtnng mnudwipnjubg
wuwnltpp tnybtpwb dtinwd tp, npput dtinwd Eht gntpp utigph™ nph dwpyp (Jugph wmwhinwyh
whiu Swpuuun En: Qusht wbqud siup wle hnnp pwbiwuph Juid puwh dwinh lutidh ni Junine
YtinlLh, npnighg wyt unpuwumywd Ep: Oshby: Uhuyb githynind Ep hnugbnid ntidpp, ntiuh
oninp yuqgtijhu: Wnihtinl, tipp ophwtth opny ni jueny ubnid Ep pniuwhynijep nnptinhg, thnpp
Ytbtwmpnbwtnid Ep wylt wdpnnenyht dwpptine ypw, Jtiu dnnb phy puyjne hwdwnp jupé ninny
qbuynt hp wmtthnipnipjwb Ypuw, sauuntiny htspwbd pupan G dnjupunntipp, pwtth ntin pnpp dhisl
otybtinp skp hwubtinid: Quw vh pwb: Qph Gnynibp, mbuwpudb hp Ynphyotiph ne gnyuubtph
ntquo twbwuwuwinph Ypw, npntin pnnt kp, jud Untin Snuil sththwglinid Ep oputhnuh dtig, hp
nupbiph Unn b hwiiljupd whw Qtipd Snitipn qnp, qnp, ginpynid Ep wsph nhiwg b phytin squp
glip Ukl mbtpl wyn dtipduyniy, np sunhytip Gpub gnowne juphp qquy, wyt ginpynid tp tpw
wnolt hp wmbwine gtintigynipyubp: Wh tpptip hptid wyuswth uwpuuthtifh skp pyugti b nignid Ep
hiwbwy, Uhpet ndnnpp tnybwybtu hdwyhy tp: Gpul n dnidp, puyg hyntuwd wnwinh gpynid:
Snubtp” Juhijud wyhuwphh wikbiwmglintighly dwbnwpqtihtitiphg: Gw wdwsnid tp putihg, np
hhpnid Ep hhwupwty unuwthnn Swintipp mnubttiph hnhowptitc: bogspwb B thnpatip hwjunwyjot wbk,
pPqtithttint wdtkt wiquyd wbgtnid Ehh mmuitttiphtt b i hp hhpnnnipywin ttiptg sEp jupnnuitinid
npu hwdwp:

Gpp tipphgni i wdpnnenyht dwppytig, tw puytig ntiygh ninit” Gwbwyyuphhtt hwwpbtyng
Unphjutint ni gnijuyuititipp: Yupdtiu unujuh hhpnnnipyui hwdwp hpbit wnwytp Wundtne
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hwdwp, bwhuwupwhniy, dnn puwpwunit ninbwswth hinwnpnipyub Yypw, tunwd tp ®@np +hoo

Ytipphtip Qtipd Swd mnuiwpnjuibghg: M pybw Gpptip tpuw ntidpp niphphtth htin skp 2thnpp
Utipwl huipgnptg, «Wjn nnt tux»:

«Wjht hiy Whmghy £ htiathg»: Stinhg ytip juguy ni dyyumwg: «1°tg tiu Uhisle hhdw tinty, pugh
nunwpnphl (hutnig»:

Gpp Ubppwilt Showntg, tpw dhownp hivtig wqun ni whb): «Qmpbipu Yinunnwt th, Entin
htimlinid: Gphgniyitint Eh»: ®np “+hh ntidpp thnhuygtig, updtiu dh gnuy nunbinipinit thnpawd
|httin:

- Qtid niqnid whqud jutip npw Ywuhti: Uhpn wnty B En pwbp:
Utipwl gnijujuititipp 4dhly wptg ni lugltig gpujuiip:
- Uph Gtipu:

- Lwhiwupwhp quy k£, Uipw: Euntin hny £ bw nupdyuy tuntg b hwywgph ninntig thnnngh dniu
Unnuh dwpquqgtinmtht, hdwiwyny, np hp qqugud etipdnieniip Jipliownp wyptipniy:

- Swulinie mwnh, - Utkipwb dtind wuwg:

- Swulinipe, - ®nj “+hi Ypyitg: - N wmqithy fjunup dputlghg wdti Wtlyp puyting i wbg jugnt:
At Bu, Thwbwd: Qqnijup pipkg ntyh tpu nnptip ni ujubg Ynphyatph wipawlyt:

- Mignid bu ppet’: Uyuuh ptiq hwndwip dh wdwl gnip phiptad:

‘Lw Unintiguy ®ny “+hhi, npytiugh mnih dniih:

- QL, phy, phd: QG Juipnn thwythuyti: “Hin whwght puthwuntne Gi:
- Qi pnnith dhwbqunihg vtyitiu, ®ny “+h: Uh phy whnh diuu:

- 26, hadbkituy b ntyu Eipwl, np mtiuttd Ajph Uwgghti: N"ip | e
- Ulinwo:

- Uh wuw, $&:Gpp:

- Upntilt nie wwph t, hundwpyw hiip:

- dddu’n Ep: <nuwd, ndyjup dwh sh notghy:
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- Utipnigph wtiu ptipl: Adjunt wynt)h tp: Qihunu, np shwinhwytighp pu: dpu hwdw'’p thp
Lyt

- tpw hwdwip B Puyg bl pn hwdwp: buy tpt dhtvl ytipg 6hpnd wutid, hhiw wdtibnip td
qlnid: Wdtiinip, nip htia ttipu Ypigniota:

- Stiupn quy t:

- Uwnwbwgh nwpuibph E: (nninid £ juyd mbtiup nidtbwd, pubth Jun td ggnid: Lw buygtig
Utipuyhll, b «Juwn» punp wy) hdwunm unwguy:

Utipul dyunwg: Whw, thyn £ wyuwhuhtt tho tnl: QEpd Swb pnpnp mnudwpnhly, <tjhhg wnwy
n1 htinn, Ytipwptipynid Ehtt bpub phple tnpuypujut uhpuhiwnny, wybpwd wbbljum, np
wbhpwdtiym Ep ptipt wyte:

Qhuwpywd vh thniby wiyt) dwuqh ni uvyyuunidd wyptinh, tw tnybb bp, hby Ltbpuphnid: tindh

Unphgh gnyj@t nLitignn Yy, dhg vtigp:

Whpwind ntidpny dwpnnt hwdwp, qupdwbwgh Ep, ph npput yumpuumwjud tp wyl duguw,
onnuy, guyb ptiq htim: Guipdtiu dhwy puwbip, np wbhpudtywm Ep wtit)” Gpu nppwnpnipyubp
nhuystit Ep b tw windhpwytiu Yptinniiitin wytt gqqugnidp, npp nni thp qgnid: Gtiu puppetinig hul,
tpw ntwpp Juinpodtiu Jthnhugtip, tpu ttippn pupdnida bp:

- <wipgbiyne Juphp s, o8 dne Guubhp, o8, Geb hs-np pwb jhbtp: Utpub hwywgpp qgtig
nuptiphlt n1 tinphg Unjwpentithitin mbuwy:

- Quutih: <wwunwn Juutih: Gu hhdw winwygby nshiy sghmbd, put winwye ghnbih:

Pwgh hutingnig, u dnwodtg, puyg nu ptiq yuwundtinte Juphp squ: - “kn iplth \nwonid bu, ph
ntin nny k:

- QE: Guiponid td Wtinwd £ b hwumwn hdwbwp dput jatinubh skp nuipabh:
- Pyph Uw’qql hby Ep dinwdnid:

- ‘Lnybp: Puyg beh tpub utu, hp pnnp Gpthutipp Whnwo th: Mannid Ep, np putg gugnt 6hywn
onpl n1 dunip qqugly E:

-<th’t tipp tp gliwgl) hp wutng:
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- <wiquip ni hwpnip hhunithhighti: ‘Gnyyt opp, Gpp tiptijutiu dtitg:
- b Jtipgn niiitigup wyn tiptijuni b, hw’ Gpptip sEh Gnwdh, np jlupnnuitwu: Lph muy dShowntg: -
<nh yhtwynid thwpubity:

- Unmhuyjwd th: Uyuut skp jhtth: Ukipwb gnijup Juputg ni dnwodtg, htswtiu W &np Ghi, ph
nppwl wthwywbwub kp, np jupnnugt Ep: (e Geb wyh winghyp pughy thttnpbhu yjhitip, tw
tipplip by skp upnnuibw:

- M dtbwyn, th B @np “hd hyupu Ep puting, puyg b uypmbinud: <uyyupun Ep, np
Jupnnugt Ep nubbkbig, upmbtinuo, np <tjhh jud hp Juinphpp skp niiitigl) ncakoghu:

- Qpbipt thtmyu: Ny jhnyhti: Uh uyhwmwl] winehlyy oqbitg:
- Miptdh hoiph hptb B E oqiily, Qunywd tpub ophbih:

- Gupnn tu wyu ghptip Wy, ®np he

- Uh mbiuwl) pun Junwh stu winwpwipynid:

Utipwl tpw niuh tmlthg huywgp Gtimtig thuy nnwibip:

- QL, tiu huuytiu GY wunid: Ukt hnyu nibtd Yotiptiu mwbu yhewlp: ‘Gtpu wph: tgtph htim
hunuhp, dhtslh pn hwdwp nintnt dh pult yqumpuunbd:

- @n) “thi Ynphlutint hpwp Juwtg, qgtig ntuhtt ni htimlikg Ukipuyht nniing ntiyh fupdhp nyuh
Othwignn wjwquibp, npp Juuybg pub jubgbwd wmtinnid:

- nipbip nLititni™d by, - 2209wg, dnwytny:

- Uky-uty, - wmuwg Utipwi:

- Qunyjwd hd: ‘bu yhpunuipduy htinn twpuwupwh: - Eu p’y swiphp u buntin:
- Quphp slyw, niqnujh wpunip £ ‘R, nipnuih Gipu wphe

Wn wuwhhb tw nipunhp Ukpuyhlt nhntg: Wytiih nipunhp, pub tipp pug ni yuynugnn nnptipny
wmwb ynipell tp wyununynwd, Ynphljitint n1 gniyyjuyquitipp th atinpnid, thtipp Yniunid: <tjhh wnghyp:
Bplwpet wsptinny ni nnbwywunny: Lhbpwphnid tpptip dwgtipp skp mbtub: O phle bpu ntdpnp
hhiw mwublinie mwupny wytih otip Ep, pwb tpp Yyipghtt wiquid mbtut) Ep, hhdw wyt wytih dbnd Ep
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dwgqtiph 2tinphhy: ‘Lpw REdpp swthwquibg hwimupum tp uthnthwbph hwdwp,
Shwowbwpunuipdtpp Ywplh tnybh gnydb nibtyht nt wyn hwinupum ntdpht, hhptghnid th
nhdwy” nnipu ggwd wsptipny: <tjhh Yhop: Wdkh wwph hnh, dGpunyu wyb dtyp, tpp jpugh dnnm
Gunwd yuundtig hptib, np yunmpuunmynid Ep thwpuski): bp Gptip ipthuwtiiphth wipnbt mnuignpty
En glimt wbiglinn ttipgptiph pupwyjuith Jugnbiitinhg dtynid: Mhwnh dtwghit <tjhh dnp dn,
Uhtuhiitiphnid: Unythull wyn thnpp hyniquinid, jpuht wynpuit dnn hwjgwd™ jupnn Ep qquyg
Utipuyh qqtiunh dheh wmwpnipjub hnnp, tpu wsptipp sEhtt npunid nyuh gnppp: pubp tdwb tht
tinynt ophnph, npnag uytb hpkl wthwpdwn Ep: Bnybhuly nnipu gggws, tpubg hwipuynp kp
owodti, unithny thwlty, ypwt, tpwb nity dnnnypnhit qgnipwgiitiine hwiwip® ph hty Ep
wuwpniiwynid wyn nuumwpynipyniip: Gawtu np ©np 4ht thnpuwptitip buynid bp Ypuayhi, dhi
Utipwl juyuundtip, pwdth np pu wdniuh@th wybintin sbp yundtine gnpot wbtine hwdwp: Mwpnb
Quunbitipp dwhwgty Ep, hul Gpu Ghbop Ynynpmht gimbwpunbanph suth ninnigp nibitip ni h yhtwyh
skn nplk dtihh htin funuty: Ukipwbd hwyytig niuyh Ypuyp, nppwtt hp npnyuyth Wkdnipynibp pny)
Juwp b yuundbg ®©np dhhit Qtipd Switt Ytipghtt mquidwipnnib:

Jdtgh hngny thtt yjunmuitmd $tipduyhtt’ Ukpwil thwly Ghbop: Shiht Gupbtipp iphoagh wbu jug
1httiny Juwéwnty tp hp tinpnpp, Jéwptne hwdwp wyt yqupumptinp, npnbp uljutightt jninwyyty wyt
wuwhhg, tipp tw nupdwy wph: Uyuw Jupduytinp dudwidtg wdti pub hp mbinp nutine hwdwp:
Puyg wyb hiy wiptig” Qtipd Swilt iu tiptip mmuiwpnnt Ynnptijt ne Utpuygh wsptinh tpliuet Juyon
nnipu hwbtjh kp, thnhowpbiiin pnnatiny tinynt pug ophnp, npnaignid Ypwhh nyup skp

wpumwgnyniy:

<hdw tplupen htin Engyty, puyg ntidpp, dwgtiphg diniugwd, unhuynd tp pudujubiwsunh
Jumwhby hptib, dtipu dnbt) npning n1 pyuwwugity jupdhp nyuh wjuquisth dhe:

Utipwill 6hpw Ep: Shunip bp: Luytiny dpu dheny, Ypnh dh whp wdipnnowygtiu ppetig tipu,
wybiytiu ppetig, np qug thutne guibynipmiat wpptwuguy: Unynpujub nyuht hwubtbne ninhb
own Epuip Ep pynud, puyg tw wbiguy snp wsptinny ni hwennni pjunip:

- Wutighpn np, phpl dwh £ nibtgh): Utpnigph wytu phply, - ®np “4+ht hhptignptg:
- w, Rtjph Uwqqn sk,- wuwg Utipwib:

- Pun'y:
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- Unohlu: Wt dtiyp, npp mnuittiphg wnwe htinwgwy:
- L swypk’g:

- Qt: Wyt vy, npny hnp th, tipp hwhw, dhuyh Gw £ dbwgh): Squittipt B &b htnwgh: Gpyniab bp
tundithw poyub Atjph Uwggh dtinttjnig wnwy:

®n) “th buytig wyl wtinhb, npuntin yhowp ppet) tp hptit: Gwpdhp jngub £ swip, puyg npu
thnfuwpkilr onhg dh wkuwy nnp Ep Guhaty:

Gplh Enutiu wytijh juy tp, ©np Ght dnwdtkg: Gtigpht nnptipp mpdwd ti oquugnpdtnt hwdwin:
Gplup tuwmtiu, hty-np Wtp th ab Ygumdh gpubtp Juybine: Puyg nt. .. el tpu mnubtipp ghwgty
thiu...

- Unwiig mnuiw’pnny: Funmtin dtb-dukbw’™y Gu:

- Bu n1 dhlytiph tbp,- wuwg Utipub:

- LEq hwdwp jw'y £ tnubu:

- Ly E buytiu:

Utipwb tjumntg tpw ptipuhwjunnipyniip ni pupnibwltg:

- Gu punuwph ntiunmnpuitinid junhwpup td ni pwpnii dh phy fup Gl wbnd:

Wn wwhhtt ®nj thit duyynuag, hhptiny wdniubwjut winwghtt opdu qqiunn: Utipwd mwubitiptip
wmwnpbijuib kp, tipp Qtipd Snih Gjuy, ni wipntt ipuiph wsptin nLbtp: Gw 6hpn dudwbwyhi
wpywo tytip tp Shyhtt Gupbtiphty, nyg Ynpgpty bp Ayph Uwgght hp wdniubline pupép
ulyqpnriiptitinh yuwntwnny: Ltipd Swb hhig mnudwpnhy duytightt inp wneuidt n1 npntightt
pwitt hwiighum pnnbt): Lpwbp Gphunwuwnpn Eht ne wyipwt qquo Jubimbg pugwijuynieniithg,
nn wbgt) Eht hnpetipht: Wnnithwbntpd, tpuip tpiupeh wsptpny wineui hwighuwm pnntght,
npwtiugh bw phnpbip, ptytn tpuighg wdkt dkp dniubtpht jpupntp dput nebibune hwdwnp:
‘Upwbihg vh mwuph wwhwbeytig pimptiint hwiwp: Utipuygh dwuhb ipugqbbtipny hwgtiggwd, dnnnt
ttipptwytiph Yypw pninnidinin quyni dh ipuip, ndjunhtt mwph: Wn quuyjuonipggniap tpubp
huJuwtiwpup gnigupbtipnid Ehtt W huy@t npnghtinle hptitip QEp Swt mnuidwipnhyy thiy, wyh
nnudwnnhl, npnigny wyupnt Gupbbtpp wupotitinwd Ep, dhiy Gniu ptipdtipntiipp gunijutiint Eho
ndpwglnid” h bl ggnipugnid wyn wpmwhwywniyniihg:
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- Qtipnbp jJwnunbitin G, - wunwd Ep Ynrubiiphti - Quihl) juynnbtip, otip juynubtp, nququb
Jwynuibtin, (yhpp Jwynubtin: W, huly LEipd Switip, hd ttigntipp mnudwpn G, hpwbghg wdtit dkyp:
Stitig gl &, ntihg b dkdwgnt): Snudwinn, wdkt dtyp:

- ‘Lhipnn Qupbtp, whnh shwdwawyitid: Ny vh dtigp mnudwnpn sh Jupu (hih:

- Qh Juipw, bpt nni quutitnid tu: Gupbtpp juyb dyumnid tp: - Puyg bt nni htpn iiqudwpn tu,
Uniqtiu, np pn digptiptt b mnuiwpn hotb:

- Gu ny th Gtign mnuiwpnny sth pnnith aneu pnipeg $ndnwn:
Uhw wyt yyumwupawbip, nphtt Gupbtipp uhpny uvyuuniy kp:

- Ny B biu,- wmuwg tw,- ny By tu, U htswtiu thpn nuinun Yuhptip, dhiy hwplowdn, wbdwbngen,
thtiptiquyp, jud thtivwb jud vk niphpp jhuuuiup hdwunp: <wgnpnhy, junmwnh yta, tpptida
Unhy, n. mnib Yyipununbtup juwyumnijatipny ni pujupupjuonipyudp , bu vkl wbqud
gnigunpud (hbtny, pt ny E hujujub Ltbpwptight’ Wkl ng pujupuin whtn ni pjutinp tp hp
tigntiphtt mnuiwpn Ynstne hwdwin:

N1 tpwtp hpnp wynuhuhtt Ehi: ®np “+h Quiptitippn, ®np & QGupitipp, ®np U QGupitipp, <tjh Uwgqqp
e Uhpun@’® yuyph mmqudwpnp: Anpnpp puw mwuptijuiit wbg, winwbg Jubtwbg, Ynytinh httm
gqniguynpytyny, ppwpwptine tpuqubtipny, dnnnt tipptwyatinhtt )nipniinin quny, hpkbg
wqnptipp 2thtiny nr inp wneud uyuubtny: ‘Lpwd, ng Atjph Uwgghtt Ep thnpawphiined, wy
pwiihg htinn, tipp <tjht qiitig Unpp hp hhtig mupu jhpwyhttiph qiiny: Gnigh nu Ep yuwmbawnp
<Gihht pnptne: Luub muptjut mnuiwpnp, ng wyipwb tp uhpnid dnpp, np hpudwpyty Ep
hhtig mwpyuw hwiiqunywt ophg , Uhuytt npytiugh mbutitipn tput tunwd, peuwuithn wnwewny kn:

‘Lw vh mwph uyuutig: hull Ltipd Swh mnuiwpnhy ppiwgut Ynytph Ypw, pwbth ntin dpub tha
uyuunid: Lw phnptig <thht n hptitg wpweht wintuwljul opdu huniwp qunnith qgtiun
Juiptig:

- Qtiu Wh” Uh npnp dwdwitiayy: 0y Uk sh upw mwubnie mwuphtt th opdw dte mbtinuynnh:
Unipnu utijujhg nnipu, npnid dunwd Ehy, uyhnwl) uwbtinninpp mwinid Ep niggh Gppnpn
hwpyh Juyunw-uyhunwjuynid yuunmwnp: @np Ghht mbuwbth tp dhuy yuunwnh
ulgqpiuiwup’ ntinhtt wbtum ynintp, un mywd Gyub thwphitiph winwunnpyub dte, wyn
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