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Introduction

On April 2, 2017, the first parliamentary elections were held in the Republic of Armenia
following a Constitutional referendum, which switched the country’s system of governance from
a presidential to a parliamentary one. To avoid violations, many observers, journalists and a
Batman were watching over in the polling stations. After casting his vote, the Batman passed to
his prominent role of keeping order and detecting Jokers in the station. Firstly, the process
shocked and irritated the voters as well as the members of the election commission, but later, the
company of ArmComedy journalists, who are popular with their satirical political news reports,
comforted them.

This is a typical satirical situation for political humor highlighting an important political topic-
tarnished elections or misconduct of electoral process. With its political theme, this type of
humor is characterized as political satire, which generally amplifies the misconduct of politics by
using humor to highlight the corruption or incompetence of government or political leaders.
(Poremba, 2008)

Political satire is as old as politics and government. It has appeared in various forms of media
over centuries, from Roman eloguence to Jonathan Swift's Gulliver's Travels or Jon Stewart's
The Daily Show. It takes different formats in contemporary mass media such as TV shows, print
and online publications, caricatures, etc. This genre is a result of oppression and injustice in
society, and as Hariman (2008) thinks, it is “essential for engaged, sustainable, democratic public
culture.”

Armenian society faces injustice and other problems in political, social and cultural areas, too.
Although there are several opposition media outlets criticizing the misconduct of the regime and

the government, humorous coverage always raises more attention and spurs conversation. The



reason is the controversy of humorous presentation of the reality in an irregular and unexpected
situation with easy language, soft mood and with references to simple and casual situations,
which create argumentation in their turn. For the example given above, nobody could expect a
comic character in the polling stations, but the appearance of Batman, as an irregular
phenomenon, brought more attention on the station. Also, the symbolism of the character, as the
detector of unlawful, chaotic and unjust incidents, highlighted the assumption or possibility of
misconduct of lawful electoral process.

Such satirical news reports in Armenian media have become popular during latest years only,
and they have developed very quickly over time. Although political satire is not as developed
and popular as satirical news in the U.S. or Europe, there still are satire sections in some
newspapers, a few caricatures in publications, and one satirical TV show on air- ArmComedy.
The latter is the most popular satirical political news show in Armenia, and, according to several
inquiries and surveys, most of the citizens understanding political satire as a genre of humor,
recognize them as the most popular or successful political news outlet in the media sphere.

Such humorous coverage of political news as Batman reporting about the electoral process
during parliamentary elections, is very typical to ArmComedy. By starting as a satirical news
website evolving into a web series in 2009, and being on air since 2012, it tried various methods
of satirical reporting, gaining its fame and popularity quickly by expanding its audience at the
same time. As many other satirical political news shows in the world, ArmComedy also gained
its outreach among younger audience mainly. According to Sergey Sargsyan and Narek
Margaryan, the hosts and co-founders of ArmComedy, 40% of their viewers are 18-24 years old,
and 27% are aged in 25-34, meaning that the majority of their audience consists of young people.

However, according to the hosts of the TV show, although the youth makes up the bigger part of



their followers, they have another target audience that is not to be measured with numbers of
followers or outreach. By discussing the flaws and shortcomings of Armenian politics, they not
only inform the public about these, but also target the politicians and the government
purposefully to create pressure for a positive change, as Sargsyan says. Hence, the major satirical
political news show in Armenia- ArmComedy, has two primary targets: the government and
politicians, and the youth. This also assumes that each target audience will follow specific
objectives and goals of political satire such as raising political awareness, creating critical
discourse, calling for action to their major audience, and bridging the politicians with ordinary
citizens, creating social pressure for bringing positive political change and solving important
political problems.

Specifying the two target audiences of ArmComedy with their functions and objectives, this
research analysed the priorities of these audiences in forming the communication methods and
agenda of the TV show. As a result, it found out that ArmComedy uses political satire to address
the politicians and the government for a political change mostly, rather than their viewers and
current or potential followers for raising political awareness and discourse among them. With
exploring several factors, this research discusses and compares the functions and objectives of
political satire in general, applying them to ArmComedy to see what they succeed in and what
they need to improve. With an absence of prior studies or research on political satire, this study
will be the pioneer exploring this sphere and bringing out questions to be explored further in

satirical political news.



Literature Review

Functions of political satire

As a genre in media culture and in comedy, political satire continuously develops, taking new
forms and objectives depending on their audience, society and other social, political, and cultural
factors. As Baym and Jones (2013) conclude in their study, despite the differences, political
satire transfers from one country to another by crossing social and cultural boundaries and
reinterpreting the original format. According to their study, many of the satirical news in various
countries have taken The Colbert Report and The Daily Show with Jon Stewart as examples for
creating their domestic satirical news programs. Hence, regardless their cultural and
sociopolitical differences, there are general functions for political comedy and humor which will
help understand its role in media and society. ArmComedy, as a follower of those functions, has
taken these satirical TV shows along with The Onion satirical news outlet as an example and
motivation for developing the first, yet the only satirical political TV show in Armenia.

As mentioned, political satire has a more significant role in oppressed societies, because it
unveils the unspoken truth about injustice or other issues. For such occasions, which applies to
the Armenian reality as well, Sgrensen (2014) classifies three main social functions for humor
used in political satire:

1- Facilitation of outreach and mobilization: using humor to reach out to those who are not part
of political culture,

2- Building culture of resistance and action: provoking distrust against the ruling regime by
developing independent and critical thinking,

3- Setting a relationship between the oppressor and the oppressed: by driving the oppressor in a

high level of resistance making the oppressor respond to that by creating a ground of



communication.

As seen, resistance is the key factor for political humor. Before this research, | considered these
three points connected with the mentioned order as the levels of development of political satire.
That is, if the satire functions as outreach facilitator only, then it is on its first stage of
development, if the humor has succeeded to develop independent thinking among society by
raising distrust against the ruling regime, then it’s on its second stage. Finally, if the political
humor merely serves as a medium by already connecting the oppressor and oppressed in the
scope of the resistance, then it has accomplished the most important goal by setting a ground for
communication and solution to the addressed problem. However, this research showed that these
levels can be analyzed separately with their layers. These functions, suggested by Sarensen, will
be the main measures for a structured and functional analysis of the role of ArmComedy’s
political satire to identify the accomplishments and the incompetence of the show on all the
levels objectively.

Apart from its social functions, political humor has communication functions as well, which
Baym and Jones (2013) divide into two main categories: deconstructive and constructive. First is
the segmentation of the content of the news for analytical explanation, and the other is
“providing the citizenry with discursive resources often ‘absent’ in the real news.” (Baym &
Jones, 2013, p. 5) There is no right or wrong in these categories, since they depend on the society
and its needs. According to Hakhverdyan’s article in Media.am, ArmComedy has constructive
function mostly, since it elaborates on each content analyzing and criticizing it by serving a
digestive form of news for the audience. However, according to Nune Hakhverdyan, a political
satire may be successful only if it has deconstructive function, by breaking the news and the

situation down, and creating a discourse on the issue apart from criticizing or explaining it.



These conditional constructive and deconstructive communicational functions of political satire
suggested by Baym and Jones will serve as another measurement tool for the content analysis of
ArmComedy’s political satire, which strongly relates to its role and functions in answering the

main question of this research.

Humorous political stunts as a means of communication

Sarensen (2014) claims that humorous political stunts are argumentative, straightforward actions
endeavoring to undermine predominant discourses. They appear to be determined strategies
intending to change the status quo by the individuals who communicate critiques. There are five
types of stunts: supportive, corrective, naive, absurd and provocative. These do not refer to
satirical political news only, but any kind of political humor. She discusses political humor in the
scope of activism and resistance against oppression, therefore, her provided definitions fall into
that area mostly. However, the preceding chart delivers her context by bringing examples from

Armenian reality and ArmComedy’s humors.



Type

Description

Examples

Supportive

Appearing supportive and
etending to protect the one on
wer from public’s imputation

mocking him/her at the same

time.

the video of the new Prime Minister of Armenia playing drums went viral
social media many jokes appeared to justify him as a talented person by
gerating his talents sarcastically (e.g. He’s actually given up his dream of

becoming the drummer of Dorians for being just a Prime Minister).

Corrective

Providing alternatives for the
er holder by changing roles or
ges through exaggeration and

making correction thereafter.

pointing D. Trump as the president of Nagorno Karabakh to build a giant
wall between NKR and Azerbaijan.
eplacing the message of Trump with the role of NKR president we show

how to use power for good meantime mocking both sides.

Naive

Considering the resistance and
critique as normal by acting
cent while opposing the ruling

power.

oman claims to vote twice during elections, because she has changed her
mind and does not understand why she is not allowed to do so.

This is an act of mocking the elections procedure..

Absurd

iding absurd points in critique
itionalizing them while acting
ocent again refusing to accept

rationality.

b Galust Sahakyans’ statements in irrelevant situations to seem persuasive
plomatic, while mocking the author of the statement by that. This is one of

the most popular stunts ArmComedy uses.

Provocative

ke resistance through careless

actions in purpose for raising

aricatures and memes of Donald Trump on social media after elections

picturing him standing next to a pink giant wall.




specific issues.

Each stunt and each example assumes a specific tool for creating satire. The major tools are
exaggeration, sarcasm, contextual replacements or parody and irony. However, in his literary
study Weisgerber (1973) distinguishes irony being different from satire and its tools. He argues
that satire requires background that is more social. Satire is also an indirect method containing
hints and hidden messages, as well as uses rhetorical devices to affect the audience. It identifies
the disease without suggesting a remedy for that. While, irony is the opposite being more
straightforward, with less laugher and containing harsher messages being more direct. This is the
reason that Sergey Sargsyan avoids using irony, claiming that it is more insulting and addresses
the message directly, leaving no room of critical elaboration for the audience. Also, this is what
another online video series called “SOS” delivers by directly insulting and explicitly exposing
the corrupt reality with less humor. Many people confuse this with political satire, but irony
takes a little different format and tone.

The analysis of humorous stunts and tools are supportive measure for content analysis of this

research, also helping to identify the tricks used in the satire by ArmComedy.




Research Question and Methodology

Research Question: Does ArmComedy’s political satire raise political awareness among its

audience?

Sub-question: How does ArmComedy’s prioritization of its specified target audiences impact on

social and communication functions of its political satire?

This research initially aimed to analyze the impact of political satire on the political awareness
and political thinking of Armenian youth by taking ArmComedy as a case study. However, the
development of the research showed that such impacts or connections are too vague to measure,
instead, there is more to elaborate on communication of ArmComedy with its target audiences.
An in depth interview with the founders and hosts of ArmComedy resolved that it initially aimed
at addressing politicians and the government with their satire, trying to improve the political field
and constrain the politicians’ improper behavior. For example, they may mock the members of
the Parliament for not attending the regular meetings, or interview them asking ridiculous
questions, such as “May [ hug you?”. As a result, they use political satire as an entertaining tool,
mainly addressing to restrain the politicians, while downgrading the educational function of
impacting on political thinking and awareness of their viewers and followers. However, as a part
of mass media they cannot avoid public opinion shaping. Their communication with followers
and viewers of ArmComedy becomes another channel for restraining the other primary audience,
the politicians, in order to make them accountable to the people they serve, and in order not to

become a subject of joke for the satirical TV show.



The hosts of ArmComedy explain this as a way of raising active criticism among the youth to
increase social pressure on politicians. Nevertheless, does it assume that the awareness that has
been raised among the youth as the majority of their followers can in turn raise their critical
political thinking? This research tries to find that out by analyzing how ArmComedy prioritizes
its specified target audiences in their communication methods and strategies, and how that

impacts the communication and social functions of their political satire.

In terms of methodology, this research went through three stages: content analysis, interviews,
survey. The content analysis continued along the whole process of the findings. It included
analysis of old and new video materials of ArmComedy. Moreover, since the period of my
research overlapped with Parliamentary elections, | also kept track of their coverage of the pre-
electoral campaigns and other reports beginning March 5, 2017, which was the start of pre-
electoral campaigns of the political parties. Also, the survey questionnaire was built based on
current political events to measure the political background and interest of the respondents and
its relation to their evaluation of ArmComedy’s work as satirical political TV show.

The survey targeted youth mainly, since the majority of ArmComedy’s audience consists of
young people aged 18-24. However, | took a wider range of ages, 16-25, to engage larger
audience and to get other perspectives of teenagers and adults. The survey was spread among
universities, NGOs and youth communities in Yerevan and in the regions to gain the opinions of
people with different social and cultural backgrounds as well. This ensured the diversity of the
respondents, gaining 56 responses in one week. Since most of the questions expected qualitative
answers, the analysis was qualitative as well.

The interviews with professionals helped in creating the survey and continuing the content



analysis. Taking two controversial angles, I tried to gain different opinions to build my
hypothesis objectively. Hence, | first interviewed the founders and the hosts of ArmComedy,
aiming to understand their goals, objectives, expectations and perspectives regarding
ArmComedy and political satire in general. The interview was conducted right in the studio of
ArmComedy, and following the backstage working process for 20 minutes helped me see the
hidden parts of the work ArmComedy does, enhancing my background on the matter. | have also
taken courses on writing satirical news articles with Sergey Sargsyan, so the initial background
helped me understand the working process and the technical nuances even more. Furthermore, a
week before that interview, | was interviewed as the Head Organiser of a youth forum by the
journalist of ArmComedy- Karl Avetyan. During the interview | thoroughly explored the
journalist’s attitude towards the content and the subject of the questions he was asking me, and
after that | followed the selection process of the final product by comparing what they actually
filmed, and what the final edited product looked like. In such manner, although my research was
formally built on three methodologies only, I informally experienced the field by taking the role
of the author of a satirical piece during class with Sargsyan, and in the role of the “subject” of
satire during the interview, along with following the backstage working process of ArmComedy.
After these, | conducted my next interview with a communication specialist in the Media
Initiatives Centre of Armenia, Nune Hakhverdyan, who has critical opinion and attitude towards
ArmComedy. The interview went on a philosophical and ideological interface, analyzing and
evaluating the role that political satire should have, something that, according to N.
Hakhverdyan, ArmComedy lacks in their satire.

Concluding the research process, | analyzed each findings separately, going back to content

analysis to compare them with ArmComedy’s outputs, and come up with a final hypothesis.



Content Analysis

As a methodological tool, content analysis in this research has the following objectives:

- Understand the style and format of ArmComedy’s satire,

- Clarify their agenda-setting principles,

- Indicate the main topics, themes, characters, etc., covered in their shows,

- Find out who or what is missed out in their content and why,

- Formulate a basic strategy or tactics used by ArmComedy,

- Identify the main functions and tools based on Sorenson’s indicators as measures for this
research,

- Judge the positioning, priorities and evolution of ArmComedy starting from the

beginning- 2009.

Survey

Survey is the only method of analyzing the response of ArmComedy’s target audiences. As the
youth was the initial target of my analysis, the survey has been conducted among the youth only.
The findings showed that there is no significant impact or connection of political satire and the
political thinking and awareness of youth, but the recorded answers and the qualitative analysis

of the survey arose new questions, which led to reformation of the research question.

Hence, the survey was conducted to find out the following:
- young people’s perception and attitude towards political satire and ArmComedy,
- the correlation of demographics (age, gender), political knowledge and ArmComedy’s

possible impacts, such as creating a tendency of following political news,



- young audience’s response to the Sorenson’s suggested functions of political satire as the

main measurement tools for this research.

Analysis and Findings

Mass Media and ArmComedy

Back in 2009 there was almost no satirical political news in Armenian media sphere except from
some caricatures, or theatrical plays that mostly covered social issues. As the pioneers in the
sphere, Sargsyan and Margaryan started with stand-up shows. Then they continued with
broadcasting satirical news series on Civilnet, and online news platform, which is perceived to be
one of the most objective outlets in Armenian media sphere. Thereafter, they evolved into the
number one Satirical TV Show in Armenia going on air via TV channels (ArmNews, then A-TV)
belonging to a PanArmenian Media Holding, which has a general consensus among the public as
a non-independent or biased media group. ArmComedy’s history of cooperation with first an
independent, and then a dependent media outlet raises questions. Did the censorships affect
ArmComedy and their format, agenda or mission? How did they evolve since 2009 till now,
passing through different stages with media outlets of different backgrounds? By answering these
question and analysing the evolution of their content, communication strategy, messages or
target audiences since 2009, we will reveal the answer of the research question set in the
beginning. But before that I will overview the two main media sphered that ArmComedy has
operated in to have a general background about the principles of them

According to the consensus mentioned above, the majority of media outlets in Armenia do not



have financial independence, and, except from advertisement placements, they get their revenues
due to their relationship with political parties or private entities, which, on their turn, have strong
political ties affecting their objectivity and unbiased reporting. Therefore, Armenian media
sphere consists of financially dependent, thus biased media outlets with very few objective media
ones.

Civilnet gains its independence from local authorities, government and the regime due to getting
its finances from international grants and projects. Meaning, it impartially judges the misconduct
of the government and unveils the shortcomings of Armenian political life. With its western
standards regarding media literacy, democracy, and freedom of speech, they shared similar
values with ArmComedy, which also applied to western standards of political satire while
founding the culture of satirical political news reports in Armenian media sphere. Also, Civilnet
had strong broadcasting capacities as an online outlet, which became another reason for
cooperation with ArmComedy in 2009.

Afterwards, in 2012 they decided to go even further to increase their outreach and audience by
going on air, because television in Armenia has larger outreach. According to CRRC research in
2013, TV has much more dominance, having 83% usage among population in Armenia, than
online media, which has 8% only. Following that, they went on air via ArmNews TV in 2012,
and then they transferred to A-TV since 2015 till now. Both of these TV channels belong to
PanArmenian media holding, which, as mentioned above, is perceived as a dependent entity in
Armenian media sphere, since it belongs to Serj Sargsyan, who, in his turn, is the president of the
ruling Republican Party of Armenia and President of Armenia. The latter is on power as the
majority in the Parliament for over 20 years, having mainly its members on power in every

sphere in the country, which explains the suspicion and doubt of the public on the impartiality of



the media holding.

Hence, ArmComedy had three main stages of development: stand-up shows in pubs and clubs,
online video-series on Civilnet, and broadcasting on TV. As an outlet of developing news genre,
ArmComedy evolved through each stage of its growth, but it is very important to note how they
acted on each stage, on each medium. I will leave out the stand-up shows, because they are not a
part of mass media culture, continuing to analyse their behavior, agenda and communication on

the other stages.

ArmComedy, 2009 - Present

Taking western satirical TV shows as examples, ArmComedy developed their format and style
with special and unique approaches. It mainly practice official news report style as their basic
format, using news reports by other official media outlets. They add their satirical comments on
the news they deliver by cutting in the middle of the video report or by showing a screenshot
from the publication. From time to time they also invite guests, perform different separate
humorous artificial scenarios, imitations, reportages, etc. They also have a journalist who
provides his/her own video reports as a satirical news delivered by ArmComedy originally.
There 1s no “live” audience in the studio as in American satirical TV shows, and the
improvisation and interaction takes a very little part in their agenda. Overall, each episode is
about 40 minutes long.

This is the main structure that ArmComedy kept during these years by developing various styles,
additional sections, characters or perspectives of delivering their content, which has evolved and

changed chronologically depending on current topics and the medium or channel they work with.



Starting with Civilnet, ArmComedy performed in slightly different formats under two different
names- “3D update” and “NewsHub” until the end of 2011. Working with Civilnet gave them
the freedom of choosing more controversial topics, personalities or issues to cover such as the
church, the police, etc., that are off their agenda nowadays on TV. For example, ArmComedy
avoids media criticism of governmental outlets now, which include Public TV of Armenia, while
in some of the NewsHub episodes they used to present captions from the news reports of Public
TV of Armenia, joking about the patriotic and pathetic coverage of the news. Also, they would
criticize the police violence during “CivilNet times” addressing the events of March 1, 2008, the
post-electoral protests that later developed into violent clashes between the crowd and the police,
leaving 10 people dead. To contrast, ArmComedy prefers remaining silent about the violent
clashes with the police nowadays. On July 2016, for example, they left the major incidents of
seizure of Erebuni police station in Yerevan out of their agenda, proving the bias and censorship
towards this topic. Moreover, they avoid criticizing the president, while on CivilNet they freely
discussed and supported the criticisms towards the president Serj Sargsyan during Pan-Armenian
Forum of Representatives of Diaspora Armenian Organizations and Heads of Diaspora
Armenian Communities on 2011. One may object claiming that ArmComedy addresses the
president Sargsyan, too, bringing the 500th anniversary episode as an example. That is true, but
the analysis of that interview will create controversies again.

As a celebration of their 500th episode on TV, ArmComedy organized an interview with the
president Sargsyan. Unlike western TV shows, where the president is open and free to visit
different humorous programs, make jokes and laugh with the journalists and hosts, ArmComedy
did not host the president, but the vice-versa. President hosted Sargsyan and Margaryan in the

Presidential Palace himself, and maybe this was the reason that he was playing dominant all



along the interview. To specify, unlike other interviews, where the questions are prepared for the
interviewee, the supposed interviewee was the one asking questions to the hosts instead of the
other way around. Also, Sargsyan and Margaryan were acting irritated and nervous from every
question of the President, as if they were trying to find justifications for their satire addressed to
the President, which does not usually happen, and please him with soft jokes instead of satire.
Actually, there was no need for justification or irritation, because they rarely address Serj
Sargsyan, which the latter proved with his question: “Why are you always addressing Galust
Sahakyan or others in your jokes, and not me?” In response to this, Sargsyan and Margaryan
promised to fix that and include jokes about the President since then, and apparently, they did not
keep their promise, because more than 100 episodes have passed by that time and the President is
still off the hook. Moreover, as a justification, they mentioned in the interview that the president
does not usually make much jokes to be a part of their agenda, highlighting that ArmComdy
prefers funny content over critical one. Furthermore, even if they need a funny content from the
President to cover, they could actually have one, because the internet and the social media is full
of jokes and funny statements of him. An example may be the statement of him during one of his
official meetings- “cucumbers grow wrong”, which is a casual Armenian idiom meaning that
something goes wrong. This short saying created a wave of jokes on internet with that statement
that are used till now, but not by ArmComedy, which proves their biased attitude towards topics
addressing President Sargsyan. Besides, funny content actually eases their job: it is always easier
to write a humorous scenario on an already funny content, rather than presenting something with
humor and criticism creating a satirical piece. This is one of the major hidden issues of
ArmComedy: they usually put more attention on entertainment rather than on thorough criticism.

Nune Hakhverdyan mentions that political criticism cannot go in both directions supporting the



citizens through uncovering the drawbacks and misconduct of the government, while at the same
time trying to please some part of the elite as ArmComedy does. This breaks the trust and
impartiality among their viewers and followers. To object, one may mention that they intensively
criticise the elite at the same time, which is true to some extent. As the ruling political party, they
address to the Republican Party members, some of whom are also monopoly leaders and
Parliament members, such as Samvel Alexanyan, who owns one of the largest network of
supermarkets “Yerevan City”, and is presumed to own the monopoly of sugar import to
Armenia, etc., which Alexanyan always denies. He’s appeared in ArmComedy agenda many
times along with another very popular figure in their agenda, Galust Sahakyan, another member
of the Republican Party, who also was the President of the previous Parliament. Sahakyan has
always been the center of criticism of ArmComedy since Civilnet times. His irregular and off the
cuff statements are always on attention to make jokes on. During official and serious meetings
and discussions he would make statements that do not make sense in Armenian, or are not
logical enough, such as “children must grow up”, or “know your limits, otherwise you will not
be limitless,” etc. Indeed, these are satirical jokes on members of the regime, but they have
become key characters in ArmComedy’s agenda that are always a plan B or a comeback for
those claiming that they are partial or they take the side of elitte. In other words, ArmComedy
addresses the shortcomings of the regime with several perspectives only. Hence, we can assume
that ArmComedy criticises the regime according to the censorship of PanArmenian media
holding, which assumably restricts them from addressing some specific personalities from the

elite, but also allowing to criticise the political life for remaining the democratic and fair media

group.



Target communication

Before analyzing the content and communication tools of ArmComedy as satirical political
news, it is necessary to define some general characteristics and functions of political satire as a
communication tool.

Firstly, humor helps talk about issues that are risky to mention in a serious discussion. It helps to
unveil the injustice, misconducts and drawback to raise political awareness and create a
democratic culture. For the latter, the humor of a political satire needs to be beyond mere
entertainment aiming to create a discourse and develop critical thinking for the sake of a healthy
democratic culture. Satire is an interesting type of humor, because it does not explicitly give the
message, but hints it via various humorous stunts creating a space of elaboration for the
audience. However, this genre also cannot stay static throughout time, because the humor that
was funny yesterday, that is elaborative today, can be mainstream and only a subject of
entertainment tomorrow. This is why ArmComedy’s humor fails sometimes in terms of the terms
and functions mentioned above. Galust Sahakyan, as mentioned above, has been in their agenda
since 2009 in various ways. For the past years he has gained the title of "Maestro”, which mocks
his off the cuff statements, that were funny at first, but became a mainstream trend and everyone
started repeating and using them to make fun of for gaining Facebook “likes” or for showing off
with their satirical and sarcastic jokes and sense of humor.

At first it might have been efficient to criticise, and make jokes on the President of the
Parliament uncovering his vane statements with no ground, but then the constant repetition of the
same statements and jokes with no evolution and no critical and deep discourse created another
character that is used for humors only- the “Maestro”. Nobody discusses Sahakyan’s actions or

decisions as a politician, everyone considers him as the “Maestro”, who always makes off the



cuff statements. Of course, it is too bad that a politician with such reputation may become a
subject of constant jokes, but except from entertaining the audience it does not suggest any
solution. This yet is another issue of ArmComedy: they still continue Sahakyan jokes to keep
entertaining their audience while also understanding that this does not bring any difference or a
positive change as they aim with their objectives.

Proceeding, with the functions mentioned above, political satire has two main and basic
objectives. Firstly, it aims to formulate a discourse among the audience about important political
topics that have remained out of attention of the public and need to be criticized for raising
awareness about that. Secondly, it strives for positive change of the subjects of satirical jokes-
the government and the politicians. To simplify, we may bring an example of a pupil, who does
not want to the joke of the class for receiving a low grade, or arriving late on class, so he/she
works on keeping proper performance for avoiding that. The same formula works for the
politicians, who supposedly will try to avoid being the joke through serving properly.
Apparently, the second one has been the main vision that Sargsyan and Margaryan have initially
built the concept of ArmComedy on and still continue cherishing it. However, their
concentration on that objective seems to downgrade the first one, which aims to create a
discourse for raising political awareness and political thinking among their audience. Moreover,
they need to reach out to people, who are usually passive as citizens, and engage them in active
citizenship. The latter objective is poorly developed for ArmComedy, which in its turn explains
their communication flaws regarding the other target audience of their followers and viewers.
As Margaryan explains, they initially aimed to create a platform, which would mock the injustice
and drawbacks of the government and condemn the improper behavior of the officials. This

probably is the main explanation of the lack of discourse in ArmComedy’s satirical content,



because the politicians do not need to go deep into the joke, when they are the subject of it and
thousands of people laugh at them,affecting their image and reputation. Aram Manukyan, a
member of Parliament, once made a statement in his speech while discussing a law with
contradicting statements saying “do you want us to appear on ArmComedy again?”. Also,
according to Sargsyan, the majority of the Parliament follows ArmComedy to avoid future
satirical references not only to keep the reputation of the members, but also the Parliament as an
important institution of the country.

While the ArmComedy has a strategic and effective targeting and communication methods for
their audience of politicians, there are many drawbacks in working with the other audience of
followers and viewers as mentioned. Firstly, they have not targeted them well enough to
formulate and then to transfer their messages accordingly. The majority of their followers are
young people active on Facebook, and this is the only platform they can monitor, while the TV
gains much more audience with a potential of reaching more, especially to some segment of
society that cannot be reached through social media merely. The audience of social media and
that of TV may differ much needing different communication methods and strategies to work
with. For example, people living outside Yerevan, away from active urban life, may not be
similar with the language used for the audience in the capital city, or the jokes that are used viral
in Yerevan may not deliver the message it was supposed to do. Hence, ArmComedy needs to
consider the different segments of their audience and try to involve as many of them as possible,
for reaching out and raising political awareness among those, who are still passive in active
citizenship.

Furthermore, according to Margaryan, their followers are considerate, thoughtful and politically

active people, who know how to interpret their critical humor. A question arises then: what is the



educational purpose of ArmComedy’s satire if their audience is already politically engaged and
active? The survey for this research proved this, too: people, who have low political interest are
not attracted to watch ArmComedy, which may therefore raise their political awareness and
political thinking, and those with strong political background and interest watch the TV show
regularly, and perceive the TV show as a news digest only. All of these results contradict with
the other objective of political satire: to create a resistant and democratic culture by using humor
to engage people who remain out of attention for political topics.

On the other hand, Margaryan says that they have a strategy for people out of attention for
political topics, too. By using soft topics such as covering celebrities or addressing to rather
social than political issues, they try to tactically gain the attention of those people not interested
in political life. Afterwards, they add on some political messages along with those soft topics,

and try to raise their interest in the sphere with by hand political information.

Survey Results

The conducted survey aimed to analyse the attitude and opinion of the youth towards
ArmComedy. The qualitative responses gave an understanding of the youth’s perspective,
comments and suggestions, which helped me in my overall analysis discussed above. The
quantitative data exposed the results with numbers, which | present in the chart below. The data
is presented with analysis of the mean (the average value), median (middle value) and mode
(most occurring value) based on the numerical responses. All the answers show a range of 1-5,
with 1 as the lowest value and 5 as the highest (see the survey questions in the appendix).

Dividing the responses among the age groups it is more visible how each group performs on each



question/variable.

Question/age group 16-18 | 19-21 | 22-24 25+
Interest in politics Mean 35 3.7 3.9 3.6
Median 4 3 4 4
Mode 4 4 4 4
Commitment of following Mean 2.2 2.1 3.4 2.2
ArmComedy's delivered news on -
Median 3 4 4 2
other channels
Mode 3 4 4 2
ArmComedy's impartial Mean 2.9 2.9 2.7 2.7
reportin
P J Median 3 3 2 3
Mode - 3 2 4
ArmComedy helps the youth to Mean 2.6 2.6 2.2 2
commit decisive actions in -
Median 3 3 2
politics
Mode - 3 - -
ArmComedy solves important Mean 2.6 2.8 2.3 2.6
political problems
Median 3 3 2 2




Mode - 3 - -

ArmComedy raises my political Mean 3 3.4 3.2 2.8
awareness
Median 3 3 3 3
Mode 3 3 5 2
ArmComedy helped me develop Mean 3.1 2.8 2.5 2.5
political thinking -
Median 3 3 3 2
Mode - 3 3 1

Conclusion: ArmComedy on Sorenson’s scale

Hence, putting ArmComedy’s functions on a scale of Sorenson, we can see that they meet all the
three functions with some exceptions.

They use humor to gain more outreach, but they do not mobilize their audience with that,
because their content does not create a discourse, and they do not reach out to those who are not
interested in politics. The general outreach of TV helps them for the last point by automatically
reaching people with different interests and political backgrounds regardless of their targeting,
but their messages need to be diverse along with their format and functions to have a more
significant outcome.

They create resistance among their audience by provoking distrust towards the regime, but they
do not encourage critical thinking with their content. For example, during the pre-electoral

campaign period they had to cover all the political parties in their agenda equally, and they



initiated a separate section for electoral discussion, which is encouraging enough. However, they
did not touch upon the deeper and more important grounds or the ideas of the parties. For
example, while presenting them they simply mocked and made fun of their outfit, the
presentation of promotional video materials, and so forth, but there was very few of content and
issue-wise discourse and critique on them.

Last but not least, the most successful function of there is setting a relation between the
“oppressor and the oppressed” as Sorenson defines, meaning that they make the officials as the
oppressors be more responsible and responsive to the citizens as the oppressed and the vice
versa. By mocking the politicians they make the public to create a tension which makes the

officials to respond and be more responsible later.

To conclude, according to the findings of this research, ArmComedy should prepare a more
careful strategy regarding both of their target audiences. Firstly, they need to divide their
audience into segments, and understand their needs and behavior to finally come up with new
formats and ideas of delivering political satire. For example, although they realize that their
target audience is the youth of Armenia, their messages are too general for them, and do not
reach people, for who they would be even more useful and productive. Also, the formula of
Sorenson for political humor may be used as a hint or as a measure throughout working process
to regularly analyze if they meet their objectives and goals on both short and long time-scale.
Next, another important suggestion to ArmComedy would be bringing more insights to
discussion. Instead of discussing the funny heading, it would be more useful to go into deeper
flaws that are not visible at first. Instead of mocking the funny statements of politicians put them

in a controversial position, that would prove the ground and reasons of making those statements.



Otherwise, they present the harsh truth with soft colors of humor by making people to become
used to the situation rather than resistant.

To keep it short, ArmComedy needs controversy in its content. Entertaining its audience is not
enough for political satire, it needs to see something that others don’t see and say something that

others don’t say.

Limitations and Avenues for Future Research

The objective of this research was to analyze the impact of political thinking and political
awareness of Armenian youth, but during the course of the research it became apparent that more
time and resources were necessary, moreover, it is always hard to measure the impacts without a
thorough psychological analysis of the audience.

The absence of literature and findings about political satire and satirical news in Armenia limited
my resources for more academic-wise analysis. Therefore, interviews, surveys, observation and
content analysis were the only tools to explore and research with. Also, however western
political satire is well developed, the studies of them may distract sometimes, because they have
longer history, more diverse satirical culture working in culturally, politically and socially
different environment.

I initially planned to do two focus groups as well, which | canceled after analysing survey
results, because a psychological background would be needed to understand and decode the
performance of the focus group members. However, it will still be useful to compare and

understand the responses of people with different political, cultural and social backgrounds on a



singular satirical episode.

A suggestion of a further research in this area would be to arrange research methods initially,
starting with content analysis and interviews, because this may not only give a handful of
information, but help in formulating the primary research question of the study. Observations are
also very helpful in understanding the sphere before going into it. Hence, these methods will give
a solid background for starting the research and continuing to analyse the behaviour of the
audience.

Finally, political satire will always assume analysing the political field as well, which I missed in
my plans. This will need a thorough planning, because interview timelines need to be agreed
with the politicians, who have very tough agenda.

To conclude, the political satire in Armenia still has much to explore and to study, and this

research will hopefully be a guide for finding out the directions to go to.



Appendices

Interview with Sergey Sargsyan and Narek Margaryan was conducted in Armenian cited below:
<pitwnpnuit ni byuwmwlbtpp

U- Utiip djunbightip, np punuipujub ipghdwbtp <uyuwumwbnid ipjup dudwbtwy ks,
hulj dtitp untiin-wth pndtinh Ehip winid ni puwn hinwppppynid thup
punupuljubnipyudp, hogh £y ptiptig wyn ttipnuziuynipyuip: Guwbu uutightip qpunyt)
pumwpuuill tpghdwbipny:

U- (1 dkbp bl nhwnnid Ehoip wdtphjjuit mupptipuydtipn, ni qgmd Ehiip, np nu juy pub
E, npp sju <uguumwiimid:

U- Unybhul] punmbtpujui hwppuynid Ep pnieynid, Jtipghtt wmbqud tplch 2003 pywijuitht
Ep pumwpujuitt aipuyugnid tintig, n. jup th dodwiujuhwnywd, np ng Gh pub sup
ninhwbpuybu:

U- (Funmbtipuljub hwppulnid hhdtwjutnid pinhwbtnip unghwpujui, thhijhunthwywyjub
tinghdwiip tp, pub yun uytighdhl punuipujut wjnniw phdwitinhtt Ytipwptingnn

tinghdwip:

Qupqugiwi thniytiph nL mtujuljubp

U- Qdk hty Junnigyt E dtip htmwppppnipyubt nt hwanyph onipg: Utiq huwdwip jun
qUupbwph tp nu wik), ni nu hhdtuit pupt Ep: Qdkh hos juuyguo tp
punupwljuiinipjui htim- mtiubty, yipupuwmwnpty, b ptipnuggnibiitinp gnigunpty, W
tyyuunty hty np thnthnpunipjwi: Gu wnnidny tyqumuwip sh thnpuyty, thnhudt ta

uhgnglbipp:



U- Wuhbph, wyd hby np mbtiulinud tbp, np wbwpnup k, jud Junb £, ud uptih £ thnputy
ntiyh jup, dtp yphquuyny £ wbglugynid: N1 pubh np dkbp hnyu nibbkip, np dkbp pun
Jun dwipnhl sklip, ni mbiubinid Gp np pipujuwnp Ypgbtyp, jud idwb pubtipp Jun
pwbbip &, ni gnijg Glp mwhu np npu Juwn pub w, np npu Shdwnkjh w:

U- Oguwugnnpdynid £ hwbipuyhtt npunpnipyniip ultintnt theng thnthnpunipyut hwmubitiine
hwdwip, htyp htmbpbnnid wytih phs £, hul hinntumwuwnting gyncinid wytih dto

hwuwpwjuub Gopnid Jupnn tu untindt] yuwn tinplinypdtph tjuwmdunip:

Onthnjunipynibiiiiph dwuht

U- Ophtwy unwjwpnipyub Ynnihg qqud phngniquipubtttiph hwipgp, npp dttp
uwpptightip npnywly, ni puuuittht ipjunp nu ptdw Ep, nphg htinn Juipsuytimb
winpunupawy nput’ hwdwptnyg nu upuwy puy): Geh wynpwb wnindy shwtybp,
hwuwpwluubd npunpnipnid sgpuytin gnigh nu uiigtin Ygbup npuytiu bu dty
duhujwo hbts-np pwt: hbhupyb hntwquuib Yihttip ne dtbp £ Yniqioaghtip, np wiygtijh jphun
1httip whnpunwpan, puyg £ np uithawpgbhy hty np put nubbip nu wpnbtit g we Gud
qlind L publjupdtip Whphbwbtp, Junnignid G yuun optin pptyihbquyhb ptbp” jupdtd
“hihowitinid, npu wipryniiipnid £y jhtinwd G hts-np thunmtip, jhoncdtit tuwale..
Junwuwpnipiniip dhwutin sh, wyuhtiplh junwupnipyub niu §nintipp mtiutinid Gh np
hty np dh 6nin hty np th hhdwpniegnil w wbny, ne nu hptiig dke £ w untindnid dtippht
alpynid” wydtph phy yuwn putitp wbtne hwdwp: Gwp twle jubwbg, hnhnipyub ytpupbkpnn
onkilip, npp Utd ujutipuquyhtt Ep nu dtibp B btyuunbtightip, wy nu dhisle
htinntunwnbiuni pynil UGS winuiniy wiptightip, n1 wipmyniipnid wyn optiipp htin funaytg,

ht-np myniititip wiptighti.. hhdw ndjwin w wuty putth mnynub Ep dtip wewjgud windniyp,



puyg L np tinly GO wpdwquitptp, twle np dkbp ghunid thop wyn pupddwb dte, wpntit
Utilip gnh Gp, np hiy-np dbuny yquuntyy Lop npub:

U- Qjuwntin hi-np sunhdiwl gnpdhpbitin, hhwpyt, gptipt ny Wt dky sh wubni, wy pwith np
Wpdpnitinhtt uw wipkg, dtp nunupnid Ghp uw wiblk), wytiygtu np uwn unipjtijnpy k, pug
tipt Jw hbs-np Uh putinhp, npp unwgty £ juwyd Gwbwsnid ipu yuwnbéwneny, np quptwh
Ytpuny ttipluywugyt £ Updpnitinhnid, niptidt Juptih w hwpyty, np hty np sahng dwle
wyn futinph Jupgquynpiwin byuuwnty top: <twnn dkl-dty, ophtay vh niwp tinuy, np Ud-
nid wunqudwynpitihg th optiip thb ptipty Yhmwbhbtiph nbd ppinigyub hn juwguwso,
nputin yuwn quytipnuwh diwtpuuod npnyehtp Juyhl, n yumgqudwynpbtiphg dkiyp np
nbptipgnid tp, <UY-h yuwnquiwynpitiphg Wpud Uwibnilyubp wutg, ph qdyt’] tp, nignid
tip Utiq Updpnitinhny gni’jg mwl, wyuhtiph hts-np wmtin uwunnn dkhawtthqd w, np

wythnnewihn nhnypbtp dbwltipytt optitunpnipyub dty:

Quithwihptutip

U- Wipwbh ndjun £ nu wuti: Ophtialy ytipgtipu nn tndiwh uuwn dtid ntipuuwn Ep U G-nwy,
winynp np Enpwibt ipghdwijut hwinnpmnidotipp np “kntwy Fpudthhtt Swinpnid Swnpnid
Eht, wipynp nu sbyuuntig, np pun dwpn mbuith nt mbnbjutw (pudihh dwuhi, h Jtipgn
htipp puawy twhimquh: Gnigh wyn thhijhunthwynipniithg wjunbn £ Uninbwatip, np wukit
;wj nnip whpinhuwwn gnyg tp mujhu Guniun Uwhwljwbhi, Unwpt] Unjuhuywithi, puyg
h ytipen, dwpnuig phyp, np ujunid w htimbLty, hul dbkq htié pynid w np himbnid o

nnowihwn ni juy nunnnnipyniiniitignn dwpnhy, hpwip jupnnuitinid G mupptinty

gnjuqnp piiununnieyniihg:



Wpynp phpwjuwynpni™d tip tphpmwuwpynpyuih n dtp juupuithh

U- Guwn juy hwipg £, npnihtinlc wyuwntin dktp Gpluyjh wgntignipinit Gap nignid nibititu,
uh Ynndhg wanb) npngnid juywghnnubiph Jupph pw, np hpbtp widtih phy yuhnipynih
wbkl, wybth npiw] uwhtit wqquyhtt dnnnyniy, ni wiytith phy yundt thenghtipp pynistih,
Uniu Ynnihg unynpujubd hwmbpnipynibad k, L thnpand Gop hwbipnigyubb wiygtijh
wwhwbenn nunpabty, b gnyg mwny ptipnueggnibbtpn, nwnpnieniip gpuytiny wytijh
hwtipuyht pbbwpnudttiph, nipuwmbtiph Yingbtip uinujuipnidp, npnyhtimbe dwipnjuig
unw uwn hwowh wbmwppbipnieynih £ 6y idwb phwpynuittip wnwewgiitiint Whengny
lu nipunpnignil ulttink) n hwbpuyhtt 6tynmy wnwewgiity yuppp thnhnputint Yypu:
Wyuhlpl, qupqugiwul dpugptipnid ju tdwl mtipdht change of conduct of public officials,
nputin thnpanid Gp mupptip Spwgptipht, twle Wh hinntunmwhwinnpmnid
Endhtmbiuwynpynid npntin thnpdnid Ehtip hwbipuyhtt 6tpdwt theongny wqnty hwmbtipuyht
yupwmniywitinh yupph thnthnpunipyub Yypw, htsp ndgup ni ipjupudundjtin uyyumnul] w
hpwuwitinid: Lhilg np hniuny Gitip, £ Wyniu pimpugnigujitipnid dtin pun htipnubitip sk
1htth:

Gphnwuwpnnipjubt ypw wqnptignipynih

U- Shtutip, tphnuwuwpnninLip ukilg wjwimujut hw thyn wybjh pdpnun juncdph w, nu
dhpwn niignp wquypwipnid w hpw hpuwyneiplitinh hwdwin, n pun wiytijh ghnwjhg w, ni jun
wytilh hngihwpuquunm w hpkbp, o hty np dkip wund Gop: (1 ndjup w wuty dtip wubno
htin Juy nibh ph ok, npnyhtimp buytiu el Ehwtiu hpwbp wynuhuphtt Yihtki: Auyg Geb
tpupuwduniytin Ytipgutitp, ppinhpt o w, np hptibg hwutit B muphph nphg htiin wipntia

Unpnid w En pdpnunniyniip, hpuig dhe yupnitualjgh dbwy wy En 6hpnp upawihg



wnwpplintne nitbwnigyniip: Wuhtph £h nyg np buop wunid w niig Juptith w
nhwmpuljuyunp Ytipgdt, jupnn w nuniu punwuntt mwptijuit ne hos-hby yquydwbbtipnid
untindywod wuh hw juy, oply pun wtimp w tu thnnp Ytipgtitp: ) yuwn juplinp w

wbpnhwwu En wuwht) En nghtt hpubg dte:

W)t quiaqyudp, np hnwinpuyhtt yippnudnipjuiip jnipe sh Jipwpipnid

U- Utip dhwl gnuytine alel o w, np jhotitp Eapwb jup, Ehpwd himwppphp, np hptiig
nowyyunnid pnnpp Jhuytit En hwmnpynidny, np udw ph wjudw hptb B bugti: fugh
Jwy hunnpnnid wabynig niphp nplk pwb sktp Jupnn wbk:

U- (I twl wytijh pugquwquid nnipphjubttp dipdnuotiny Gap thnpéanid phnuy bty
noptpngnnitinhtt: Gud el wytih phy pumupujuitim pyudp himwppppynn himwppppud
tiphnwuwpnbbip Juit, wyu puitip fupnn th gl pnniphqbtiuht ytpwptipygnn pubbp,
ung-gnyugnbtip, npniip pinhwbpuytiu pumupwuibt stb, pinhwbpuybu mwpophtiwly nu
wnin ntiyptip, npnap (pugnighs hwytipjuo it dtp dnn, puyg hptitig En jupuiinuinyg

puwpnid tiu Gtipu, ni hwd B Ynnphg punupwjuitinipinid k tiu duingtinid:

Ftivwttiph thnthnjunyeyniiip

U-Utig Unun widtitt hiny htiig nyu) wywhh tnpnipynitiitipny L yuwydwbtwynpgwo, htsytiu np
qupgquiiinid w nuwp...

U- “Hhi nu wytijh 2w untindwgnpowjub whuwnwbtp w, np sh upnn wipnhwn tnybp
dty, npw hwdwip G thnthnpunipynitiitipp, puyg hhwpyb dktp yuydwbtuwnpywod Gup
tpwitiny, ph hish w wlmniwy, hish w pjunpn opwijungnp, puyg thnpéanid thp npwtihg b

nnipu qu b dkbp £ wnwewnlty, W iplih pt tpyniup pounbinipn e &, np hty Gop dtop



quinid htimwppphp, ni hish Wwuhl ninpnugh skhop Juipnn shanut:
U- by np Yntiyptin hunwly dSpugpud policy shu, wdtit hiy dudwwh pipugpnid w
altwunpynud, waipnhwmnm dtnn, bk wpmupht wihuwuphhg wgntignipnid Ypknyg w

untindynid mupptipn pnipphljubtn, ung-gnjuqniitin mtinnud:

Luwpwith qhwhwwnmnid

U- 2 wdkbwwupg alp pnidtibpitint th, np mtubnid tu htvytu Gh Ytpupbpnid:
Uwnpnhy b nigmd Gl thnthnpunieyni, b pinnhdwinid Gl thnhnpunipyuwitin: Ophtw Gpp
wikilt mbiqud tinp ernpwlhg w hinhynid dkq inn, wnwehtt dh wdhup dhtwl] puguuwjub
tih gpnid, htinn Uty £ pun uhpynid w Ey dwipnp: Lhiinid w &, np sh uhpynid n1 ntitig
swpniiuynid w, puyg nignid Gl wuky), pnddtitpeitipht £ whnp w npnpuijh
Jtpwpwhniing wpdwquiipl], npnyhtinle thpun wtimp w kn dudwbwlp vy, np pinniingh
unjw) thnthnpunijniin:

U- WQuhbph pnidtbpitpn, wpawgqubp hntipbtnnid” jnipnipnid, $hyupnipniyd, ni jw
hwowh twl hptiighg w quijhu winwewipyiitin Whytipny fud wy dhengutinny, np wy tu
prtlwl yun plid w, pul, jun Yniqhibp dtip wpdwquitipp mtubtl], Ywbwgwbn tept
dhowqquyhtt hiy np pdwiitinh w ytpuptipynid kg pun hwawh dtiq wunid o pu

Wpdpndtinhtt sh minpununtwnt...

Utinhw
U- Lpunjuitinpghdwjuit, wyuhtipt £ punguijuith $niiijghwss hts-np suhny juunmwpnid
titip, puyg tyqunwin ny el mbntjugttt w, wy qupbwgbtn:

U- 9QJupbaughtini thpngny mtintijugity: Guwn tpyphtipnid hhdbwljub wnpynipn



punwpwuilt inpnipynibbbtp unwbuwnt hwdwn htitg idwd hwnnpmnudatp Ga, b Geh
Uty En hwunnpnnidt tu Guynid, Jupnn tu yquntipugnid unmwbwg hiy £ jumwpynid
tinynned, hoy bnpnipynibdtip Jub, dwbwgwin to dwupnpuitg hwdwp, nyptip sk@ uhpnid
ntilg ntiyptiuhy,jud bigqunphy unwbuy tnpniggniabtipp, n nignid th hwd hpwgty (hok,

hwd awbanpuwih shth En hpuig wbgugpud dudwbwlyp tnpnipynitbbtph Yypu:

Opjtiijmhynipjubt pujubu

U- Utilip tipuywugtinid kop tiplunyep, dttp niakip Yupdhp, ni ophtiwly tpt En dbp
hudwip nu hos-np wwniynipnid w, hs-np alny nu gnyg ttp muhu dtip Jtpupbpdnbpp,
puyg pnil tplinyep gnyg tip imuhu nig u,: W8uhbipl dwpn Jupnn E wmbubt) dtip
Jupohpp, ni hoy tinuy: Ophtay) gnigunid mbgu] Nbnpnu NEnpnuyubp, ju opytijmhy
thwuwn, ni dkilip hts-np dwinpnn ntidph wpmwhwywnnipynih Gbp pinninud, wund Gip hish
sh hpw mbinp dwquy Lundw@ ophtiay wbgly: Wuhtiph hwd hpugtijynid tu, hwd mbubdinid tu
utipn Junpdhpp, ni untin Whbp stitip dgunnid mnwnuy opjtijnhy (hitk): Wyn dtitp nitkp vtin
Ytipwptipiniiipp tplunypitiph hwtintiy, ni thnpanid Gp nugnyg wmwy, np nuu... wy
dwihyniughwi htvny w mwippbipynid, np npw niypnid gnijg tiu mwjhu tipliny e, nputiu
hpwuwitiniynil, pn Jupdhpnp gnyg tiu mwhu npwtiu opjtijnhy hpwjutinigynit: Ukitip
gnyg bp muwhu, np dtip Jupdhpp dtip jupdhpt w, hulj whw ju hpuwjubtinieggnih nr dbp
Yundhpp bny w

U- pubting hwd opjijnhynipyut hwipgh w nidynid, hwd h Ytipgn sh pupgynid np
htinhtwuyhtt hwipg w, Wkop Ghp gpnid ughipp, httipuwpwnp” wdkt hty whghnid w

utiquiing:



Luttunumnipynihbtp

U- Bwbjugwd nupynh Ynnitwlhg jhitne dte dtbp tu phipugpnid dinunnpyt Gop: &b
wikmuygpnid dtiq dtinunnl Gth winwehtt tmpuwquihp Ynndwtyhg thont hwdwn, htimn
Utinuinpt b Gpipnpn bwhimquhh PR wbtini hwdwp, hhdw £ dtnuinpnid G tppnpn
twhiwquhh... wyuhbiph pnnp htwpuynp Ynnitiphg wipntit £y phtiinuwmni pynip tink) w,
hish i pipnid w Gpuady, np h yipgn whwghtt opjijnpy ttp thwunnptit tinky:

U- Swtjugwd hwjuuwuitt hwipgh winpununtugnig hty np th utiqitiin wyupg w np
Whwh shujwith: Opptuy pniuwjut nhuyuiumuw nhiwd Uwstityngh htin juygguo
pnnnph gnijg tinuy tiptip hnquting, U uwn dShdwnuwih gnyg knp, dkbp winpunuipawbp, n
Enutinhg ptwnuwnnipynit unwguwitip pnpnp tptip dwubwjhgbtiphg, hpwp ndgnh thi,
wunid tht nbig upnn tip dSwnpt Uwysttynjhtt mpwygnn gniyyghti: <tiphp sh stp k], wdne
aliq, thpwb b Swnpmud tip: Puyg nu inpdwy w,udtit hish dudwiay B jhonid w:

U- Qyuhphl un qquynih ptdwbbp G jhonid, pugunywd w np hty np ale dwnnigyh, np
pninpht nnip qu.. hwujubnid Gap np nu wthtwphtt w, thnpand Gap jujugnyoip
dwunnigti, np ytpenid dvkibip utiq htim wpnup jhtktip, np En ntiypnid Gpp ghnbu hiy
whuwnwtip tiu wipti) n hty yunwy tu nLaitighy, ne hty np dkyp ptiq dh puith dbe w

dtinunpnid, np nni hwunwn stu wipti, nu ptiq tnpwb £ sh gu yunGwinnid:

Uhuwjatiph ptiwunuwmnipynih
U- “Hh hw,udtit dEGa hpu tgunwjbbpp, Eunnphdatpp L wdbb hbsp mbuiinid w, hiy np

nigniyd w:



Uwwunidttip ipghdwljuwb npupwmnid

U- Uyuunid b innwynpuytiu £ hty np nni tu wbnud: Gubiphth mgnbignieynit w
htimwppphp, ntig wtt) W htswhuh dkhowdthquttip fuptih £ jhpunt), phbwnuwmnieyh hoy
wuwmhbwin Jupnn w wytth wpynibwtim (hiot) npnpnid uywugbnnittiph ypu wgntine
hwdwin, huy pbbumunnipjul np wumhbwin Jupnn w wipynibwtinm (hity
hwuwpwnipyubtp inphihqugbbinthuiwp: boyytu dwle Gtpyniup dtynid, tpne
Ohpwditiphtt wgntint n1 wipynibwytim (hiotne pujubap, np dtap hnpdanid Gop qnbky:

U- blia pynid w npbk wjuntidhy zpewbwjoipnid, jud wjuntidhy gnpdhpltipny uw
sunthtifh wipynit sh mu £ winnidny, np h ytipen ny np tipghdwipny gpunynid w, nu puwn ,
hwipnip mninu buytin widbwjut wthwmuuil untindwgnpdwjub wpngtiu w, nph
wipryniipp qnim Jupnjwd w En dwpnne Gtippht Ynimnipuwyhg: Wuhbph dbyp jupw
dnwoh th dwnpubljup wbh, npntin jhughnyh, htpp Wbl w mtitg w wbtni, hul Geb hpwb
ptiptilp mwuu hwwn gnpdhp, nit ung hwupgnid, np hpuluinid vw wyth Juwnm w, nu

hpwlwinid pwb sh thnpubine:

The survey created for this research with the following questions:

Lunupuljui ipghdwiph juwp Gphnmwuwppitph punupujut dtnwdnnnipyub nL
hpuqtiynipjut htim <wjuumwinud

Wu hupgnuip twhiwunmbiugwd £ iphnwuwpnatiph oppwitinid pumupwjuitt imwdnnnipjub
L hpwqtynipjui ni punupwjui inphghdwtiph thelt juyp pugwhuwymbint hwdwn:
Nputiu htmwgnuniywi wnwpu pnpywd £ Updpndtinh tinpghdwjud hwnnpnuwwpn:
Qtin dwubuygnipniin vkd ttipnpnid Yniititn <uyjuunmwtimd winwghtt wiqud

hpuwuitiugynn iwt htmwugninnigyub by wtljuu punuipujuiinipyut hwtntinyg Qtip



htimwppppywonipyub wumhbwih:

<wipgnuip Yhtth qununbth b Qtiqithg Jhuh pinuwdtiop 10-12 pnyt:

Gunphwunieynil hwpgdwtn dwubwlglne yumpuumwjudni pyut hundwp:

Pwudhu 1
Kby wwphpp
1. 16-18
2. 19-21
3. 22-24
4. 25+
Qbp hwmwlpul ploulnijppui Jugpp
1. Gphwh
2. Unwnuwyph dwpq
3. Qtinuppnibhph dwng
4. Upwgquonnbh dwnq
5. Upwpuwnh dwpq
6. Unpdwyhph dwipq

7. Ghpwlyh dwpq

8. Lnnni dwpq
9. duyng Qnph dwpq
10. UyniLthph dwpq

11. Swyniph dwpq



QUbip qpumifwonypniip

1. Unynpnid td

2. Whwuwmnid td

3. Unynpnud Bl b wphawnnid
4. 2t wyhuwwnnmd

Uplip Qbp pmhp

Uplip Qbp dwubnugpinnyamiip

Wlip, 1ol nppwbimi] kp hfnnwppppyud punupwlub pldwbkpnyg

Wnhwuwpuy himwppppguio std 1-2-3-4-5 Gun httmwppppyud tid

Pwdhi 2

Uunnplt fipgwd hupgtiphtt jupnn tp yumuwuhaw bt hwjhpé® 1-2 dwpounuuni pjunip:

Lun Qbq n'nh Ebliplughu wlkioulpupling punupwlpub pladud:

Lun Qbq npn’lp Ehi 2016 jprlulpuihie wdktuulpupling unghwpulpub-punupwlub

Jpwnupdnyggnibiilpn:

Lwun kg Bl upling pumwpwlpub hpuwnupdngemibblpn bi bnly 2017 ppyjwlpuih wnwphi

wikhubliphii:




Luwn Qbq npn’lp kil 2017 ppyjwluwbhi uvywulyhp williboulpwiong unghupulub-punupulub

Jpwmwpdnyaniiibllipn:

Pwdht 3
Npunlinh’g bp wmbnblpubnid puqupwlpud jnipliph dwuhi:
1. <tnniunmwwbtiunipjub nptphg
2. <tmniumwynnibiitiphg
3. Lunupuwljubt hninpuyhtt hwdwipbitiphg
4. Unguwbg (ofquyh) jpunyuljubbtiphg
5. Sywgpwlwi dwinihg (phppetn, wduwgntp)
6. Unghwjulut dtnhwyhg (Facebook, Twitter, L wyh)
7. Cuytpbtiphg, dSwbnphtinhg

Pl punupwlpub bpghowlpub opwgpliph ip dwbinge huglpulpui dbnpuu ngnpinnad

Unluynyequis nlaypmdd fphp, 1ol npb  huwylwlpud dlinhuw npnpunnid Qbp Lwpuplonpuo

punupulpui kpghowlub opwaghpp I hignt

Stigu’ly kp Updpnidtmh bpghdwlpwb hwnnpnupwph dwuhb
1. Un — (mbgnid pwdhi 4)

2. Ny — (wbgnid pudht 7)



Pwdhi 4

bl hwbwpoulwbnypundp bp hlonlind Qpdpndlinh hunnpnuwpwphi

1.

2.

6.

7.

<tmlinid & pnpnp pnnuipynidttiph
Wduwjub 3-4 mbqud

Wduwub 1-2 mbqud

<wquntiy td nhunid

“thwnty B pipudtin  h puth wbgud
Qtil htimlunid

Wy

Wlip Updpndlinh npunkgn QEp wunnbwmnblpp

1.

2.

3.

6.

7.

8.

QJupuh k

Stntijugtnid £ Juplnp hninhpiitiph dwuht

Stintjugind  juplinp punupwjub npnpnidiitinh dwuht
Wdththnd E tpypnid wnu ytipghtt hpuunwinani pyniboitipp
Jhpmniomd E tpypnid wnju yipghtt hpuuinuindani pynihiitipp
Lutumunynid Lo Gplpnid wnu uinplinp niinhpiitin
QniLutid yuwwnmbwndbp

Wy

Wolip Updpndlinh snpunlygnm QbEp wunnbwnbiikpp

1.

2.

3.

4.

Lwhupbumpnid B wytith inipe inipbip
Qtid hujutinid hnidnpp
Gu nnitwljunieynih phdwiittinph hwipgnid

Qh tipuywgynid utinph penipniup
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. Qqu plilwunumnmujut Unintignid

o

Qu ptiwbtph qupqugnid

~

QnLibid yumbwnbtin

8. Uy
Nppwbn’y F hwwboulpul, np Qpdpndnphg wknyldpugud pph duuhl ipounofiwupplp wy
wnpympblpnad Lo

Guwn withwjwbwlub k 1-2-3-4-5 Guwn hwjwbwlub £

Pwudht 5
Uotip huinptid unnple bEpuyugyud winnudttiph b hwpgtinh ytpupbpuy Qtp jupdhph nu

nhppnpnpnidn:

Updpnidtinhie hwbmpuwbnid E npoylu jpuonifwlpud Spughp

<wdwauy bl 1-2-3-4-5 <wdwauy it bl

Updpndlinhh punupwlpul hnudnpie oghimid Eunflgh dlko juwpuih hpuuqllyly upling
Jubmppbliph dwupis:

<wdwauyl bl 1-2-3-4-5 <wdwauy it bl

Upndpndlinhis whhnndinulugnplil wimpwmwmbnod E pgnp julinhpblliphi:

L<wdiwduyl ybd 1-2-3-4-5 <wndwduybe bl

Upndpndlinhis oglimd E bphonwupnbiliphl Jemnwlub pugilip dhnfoupllyn huwpgnid:
<wdwdwyh shd 1-2-3-4-5 <udwduy @ td

Updpndlinhh wnwownpwd ubmppblipn hwbqlighmdd Ei upling jubimppbbph iniodwds:

<wdwdwyh shd 1-2-3-4-5 <udwduy bt td



Updpndlinhis bwpwnnnad E pd pumwpwlyuul hpuglnyepui quipqugldwin:
<wdwduwyh skl 1-2-3-4-5 <wdwduy b bl
Updpnidtiphis ywwnnud E ol punupwlpud dinuwonnyniyapub qupqugiwin:

Lwdwduwyh skl 1-2-3-4-5 <wndwduy b bl

PLwdhi 6

Uunnplt fipgwd hupgtiphtt jupnn tip yuwmwuhuwditip hwjhé 2-3 twhiunuuni pjunip:

Uplip Qbp ljupdhpp Updpndtinhh hwpnnnyeynibhibiph dwuhi:

Uplip Qbp lupdpipp Updpnidlmpf plipnyemibbdiph ylquuplpyug :

Bl wnwpwplyfllip mbkp Updpndtinhh fEpuplppug:

Pwdht 7
Gunphujuynipinih hwpgiwbp dwubwygtint hwdwn:
Wlip Qbp Lillpnpnbiuwghi hwuglil, kel gublwbnid bp plidugh JEpuplppug dnlniuwghi udpliph

uphongny hlnmwgninnyepuin dwulnulgly:




English version

The connection of political satire and the political thinking and awareness of youth in Armenia
This survey is designed to identify the connection of political satire and the political thinking and
awareness of youth in Armenia. As a subject of study was chosen satirical program ArmComedy.
Your participation will contribute to the implementation of the survey that is being conducted for
the first time, despite your interest level in politics .

The survey is confidential and will only take you 10-12 minutes.

Thank you for willingness to participate in the survey.

Section 1
Your age

1. 16-18

2. 19-21

3. 22-24

4. 25+
Your residence
1. Yerevan
2. Kotayk Region
3. Gegharkunik Region
4. Aragatsotn Region
5. Ararat Region

6. Armavir Region



7. Shirak Region

8. Lori Region

9. Vayots Dzor Region
10. Syunik Region

11. Tavush region

Your occupation

1. |study
2. | work
3. Istudy and work

4. |do not work

Your university

Your profession

Specify how interested you are in political issues

Not at all interested 1-2-3-4-5 Very interested

Section 2

Please answer the these questions below with brief 1-2 sentences.

In your opinion, what is the most important political issue currently ?



In your opinion, what were the most important social and political events in 20167

In your opinion, what were the important political events in the first months of 2017?

In your opinion, what are the most significant social and political events expected in 2017?

Section 3

Where do you get political news?
1. Television news
2. TV shows
3. Political comedies
4. Online news websites
5. Print media (newspapers, magazines)
6. Social media (Facebook, Twitter, etc.)

7. Friends, acquaintances

What political satire programs do you know in Armenian media industry?

If available, please indicate which one is your favorite political satire program in Armenian

media industry and why?



Are you familiar with the satirical program ArmComedy?

e Yes (go to section 4)

No (go to section 7)

Section 4

How often do you watch TV ArmComedy?

| follow all broadcasts

3-4 times per month

1-2 times per month

| rarely watch

| only watched it a couple of times
I don’t follow

other

The reasons you watch ArmComedy.

1.

2.

It is funny.

It informs about important issues

It informs about the important political decisions
Summarizes the recent events in the country.
Analyzes of recent events in the country.

Criticizes the important issues that the country faces
I don’t have any reasons

Other



The reason you do not watch ArmComedy

=

| prefer the more serious news

2. Idon’t like the humor

3. There is a bias in choosing topics

4. It does not present the seriousness of the problem

5. There is no critical approach

6. There is no development in topics

7. Tdon’t have any reasons

8. Other
How much is it possible that you will explore more about the news you heard from
ArmComedy?

Very unlikely 1-2-3-4-5 Very likely

Section 5

Please tell me your opinion on the statements and questions below.

ArmComedy is a news program

Disagree 1-2-3-4-5 Agree

ArmComedy political comedy helps inform a wide audience about important issues

Disagree 1-2-3-4-5 Agree



ArmComedy objectively addresses all the issues

Disagree 1-2-3-4-5 Agree

ArmComedy helps youth to take decisive steps

Disagree 1-2-3-4-5 Agree

The problems addressed by ArmComedy result in the solutions to these problems

Disagree 1-2-3-4-5 Agree

ArmComedy contributes to the development of my political awareness

Disagree 1-2-3-4-5 Agree

ArmComedy contributes to the development of my political mentality

Disagree 1-2-3-4-5 Agree

Section 6

Please answer the these questions below with brief 1-2 sentences.

What is your opinion on the success of ArmComedy

What is your opinion on the defects of ArmComedy.

What suggestions do you have about ArmComedy.



Section 7

Thank you for participating in the survey.

Enter your email address if you wish to participate in a research on the subject through focus

groups.
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